64

VIK 811.111:378.147
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Cratpsi mocBdlleHa aHAIW3Y (PYHKUMH KOJIOPATUBHOM JIEKCUKU B IPOU3BENEHUSAX
Ockapa Yaiinbpaa. B ctarbe BbIIEISIOTCSA U ONUCBIBAIOTCS XapaKTepHble 0COOEHHOCTH U TUIIBI
1BeTooO03HaueHuil. Ha ocHOBaHMM aHanM3a XYAOXKECTBEHHBIX NPOU3BEICHUN MPHUBOIATCS
BUJIbI [IBETOOOO3HAYEHUH U UX CHMBOJIU3M.
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The article is devoted to the analysis of functions of color words in Oscar Wilde’s
works. The article distinguishes and describes characteristic peculiarities and types of color
words. Based on the analysis of Oscar Wilde’s works, the authors point out main types of
color words and their symbolism.
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XyI0KECTBEHHbIE TPOM3BEICHUS BCErJa NPEACTaBILIA  OOJbIION
uHTEpeC Uisl (DUITOJIOTOB W JIMHIBUCTOB. B HHUX CKPBIT BHYTPEHHUW MHp
aBTOpa — €ro MpEeJICTABICHUS O JKU3HU, Bepe U yOexaeHusx. B nureparypHbie
IIPOU3BEIACHUS OTPAXKAIOT JOyX OIPEAECICHHOro BpeMeHH. Kaxawlii aBTOp
MOCPEJICTBOM DPA3JIMYHBIX CTHJIMCTUYECKUX IPHEMOB PAaCKpPbIBAET OCHOBHBIC
po0JIeMbI TTIOKOJICHUSI.

Ockap Yaiinpg OblT1 U3BECTHBIM JIpaMaTypromM BukTopuaHckoro nepuoja.
EmMy npuHamiexuT uaes «UCKYCCTBO IJisi MCKYCCTBa». B mpeaucioBuu K
pomany «lloptper Hopuana I'pes» Yaunpn numer: «XyIoXKHHUK — TOT, KTO
co3gaeT mnpekpacHoe <...> Her KHUI HpaBCTBEHHbIX WJIM OE3HPABCTBEHHBIX.
ECTh KHUT'M XOpOIIO HANMCAHHBIE WJIM HAaIMCaHHBIE TUIOXO <...> XYJ0XHHUK HE
MOpaIUCT <...> B CyIIHOCTH, MCKYCCTBO — BOBCE HE€ XM3Hb <...> Bcsxoe
HCKYCCTBO COBEpIIEHHO Oecrone3Ho» [6], moapa3ymeBas, 4TO HCKYCCTBO HE
MOKET ObITh O€3HPABCTBEHHBIM.
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[IpousBenenns Ockapa VYailnpga HaANOMHEHBI SPKUMH oOpa3amu,
KPaCOYHBIMU, POCKOIIHBIMH OMHUCaHUsAMU. OHAKO 32 BCEMHU 3TUMHU KpacKamu
IpsAYETCS MOPAJIb IPOU3BEACHUSI.

[IBer — »9TO OCOOEHHOCTH BOCHPUATHUS YEIOBEYECKUM  IJ1a30M
OKpYXalolero npocTpaHcTBa. L[[BeTa SBISAIOTCS BaXXKHOM COCTaBIISIONIEH
yelloBeueckorl Hku3HU.  L[BeT MOXHO paccmaTpuBaTh Kak KYJIbTYpHYIO

KOHCTaHTy, TaK KaK CUMBOJIMKA I[BETa OTJIMYAETCS OT KYJIbTYPhl K KYJBTYpE.
Korma denmoBek co3maer mpeaMeT, OH MPUIAeT €My OmNpeneicHHYI (hopMmy H
HaJIeNsieT I[BETOM, BKJIQJIbIBasi ONpENEIEHHbIM cMbIca. [[BeTa Takxke HaXoIsT
CBOE OTpaX€HHE B XYJO0KECTBEHHOW JuTeparype. biarogapsi koiopatuBam B
JUTEPATypHBIX  MPOU3BBEICHUSIX, YUTATEIh IOHMUMAET HSMOIMOHAIBHOE
COCTOSIHUE THCaTeNs, €ro MbICIM M 4yyBcTBAa. OHU TakKKe BBITIOIHSIOT Pl
BOXKHBIX (DYHKIIUNA, KOTOPBIE MBI PACCMOTPHUM B 3TOM CTaThe Ha MPUMEpax padoT
Ockapa Yaiinsaa “The Nightingale and the Rose” u “Salome”.

Kosopatusl — 3T0 cioBa, uMeronme 3HaueHue npera. Komoparus — 3to
A3bIKOBAsl WJIM peyeBasl €IMHUIA, Y€ KOPHEBOM MOp(] CEMaHTUYECKU WIH
TUMOJIOTUYECKU CBSI3aH C [IBETOHAUMEHOBaHUEM |1 ].

KosiopaTuBHas JieKCHMKa ONMKCHIBAET PA3HBIE OTTEHKU LIBETA U BBIMOJIHSIECT
pa3Hble (YHKIIMM B XYyJIOKECTBEHHOM TEKCTE: HAJENsAeT CUMBOJMKOM
OTJAEJbHBIC A3BIKOBBIE U PEUYEBBIE CpeAcTBa [3, ¢. 193].

Cornacao M.B. Boponosoii u H.1. EpmoBoi, cymecTByrOT pa3HbI€ THIIBI
KOJIOpaTUBOB. K mMepBOMY THUIy OTHOCSTCS «IEPBUYHBIC» KOJIOPATUBBI —
npujaraTesibHble, KOTOpPblE  HMMEIOT  3HAY€HHWE I[BeTa. OJTO  CaMbIH
pacrpocTpaHEHHBI THIT [BeTOOOO3HaueHUW. BTopol TuIm KoJOpaTHBOB
COIEP)KUT B cebe IIBETOHAMMEHOBaHMS, OOpa30BaHHbIE B PE3yJIbTATE
MeTtadopudeckoro nepenoca. /s o603HaueHUs 1[BETa UCIOJIB3YIOTCS JICKCEMBI
CIEAYIOIIMX TEMATUYECKUX TPYIIL «JIparoleHHblE KaMHU U METaJlIbl»,
«SIBJICHUSI TIPUPOJBI», «€Ia», «KUBOTHBIA MUDP», «pacTeHus». K TpetbeMy TuIy
KOJIODAaTUBOB ~ MOKHO  OTHECTH  IIBETOOOO3HA4YEHHUs,  OOpa3oBaHHBIC
MopdonornueckuMu cpeacTBamu (addukcanms, CIoBocioxeHue) [2].

B pab6orax Ockapa Yainbaa BCTpEUarOTCS BCE TPU THUIA KOJIOPATHUBOB.
[TepBruHbBIC KOJIOpATHBHI, Hampumep, “red”, “yellow”, “green”, “white”, “blue”,
“purple”, “scarlet”, BcTpeuarorcs, 4YTOOBI IE€penaTh CHIIBHBIC, HCKPECHHHE
AMOIMU, OMNHUCATH SIBIEHUS NOpHUPoAbl. [lOMUMO KOJOPAaTHUBOB C MPSMbIM
3HaueHueMm, Ockap VYaillp  HCHOJB3yeT Takke LBETOOOO3HAYEHUS,
oOpa3oBaHHBIC B pe3yibTare MeTadopuueckoro mepenoca: “‘emerald”, “opal”,
“coral”, “ruby”, “gold”, “silver”, “amber”, “ivory”, “gilded”, uro0s nmpuaTs
0ocoOyr0 arMocdepy M ACTETUKY TEKCTy. BOJIBIIMHCTBO M3 HUX OTHOCSTCS K
TEMaTUYECKOW TPYMNIE «JparoleHHble KaMHU W MHUHEPAJbD», YTO CO3JAET
BEJIMYKE, POCKOIIb U MBIIIHOCTh TEKCTA.
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Anammsupys ckasky “The Nightingale and the Rose” mbr BuamMm, kak
CO3/Ia€TCA LBETOBOM KOHTPACT M pa3inuyHble acconuanuu. KpacHbelii 1BeT
BCTpPEYACTCS B TEKCTE dYallle BCEr0 , CUMBOJIM3UPYS HACTOAIILYIO JIOOOBb H
MPEeIaTebCTBO, CAMOIIOKEPTBOBAHUE M KPOBb, CTpacTh M cMepTh: “‘Death is a
great price to pay for a red rose,” [4, c. 4]. “Surely love is a wonderful thing. It
IS more precious than emeralds and dearer than fine opals™ [4, c. 2] — cpaBHuBas
J000Bb C JParoleHHbIMM KAaMHSMH, YaillibJ BBIIEISET 3TO MPEKpPacHOE
UCTUHHOE  4yBcTBO.  OpHako,  Hajuensis  KpacHbIM  I[BET  TaKUMH
MPOTUBOPEUYUBBIMU SMOIMSAMU W SIBICHUSMH, YaliabJ CO3[aeT HapacTaroliee
HaIpsHKEHUE B TEKCTE, CKPBITYI0 UPOHUIO M MOJYEPKUBAET abCyp/a CUTyalluu.
['maBHBIE TepoW TEKCTa, CTYJEHT M €ro BO3JIOOJCHHAs, JOCTaTOYHO
MOBEPXHOCTHBI — ISl JCBYIIKM Ba)XHO MaTEpUAIbHOE COCTOSHUE, a JUIs
CTYJIEeHTa — BHEIIHsS KpacoTa. M TOJIBKO CONOBEM 3HAET, YTO TaKOE MCTUHHAS
11000Bb, MO3TOMY KepTByeT coboil: “Yet Love is better than Life, and what is
the heart of a bird compared to the heart of a man?” [4, c. 4]. K coxaiienuto, ero
JKEPTBa HE OIMpPaBJILIBAET CEOsI.

OnHolt u3 XapakTepHbIX ocobeHHOCTel cTruist Ockapa Yaliabpaa siBiaseTcs
HCIIOJIb30BAHUE PA3BEPHYTHIX CPAaBHEHUH, B COCTAB KOTOPBIX BXOJUT KOJIOPATUB
«Oemnprit»: “as white as the foam of the sea” [4, c. 3], “whiter than the snow upon
the mountain” [4, c. 3]; kojopatuB «okenThii»: “as yellow as the hair of the
mermaiden”, “yellower than the daffodil that blooms in the meadow” [4, ¢. 3];
«kpacHblib»: “as red as the feet of the dove”, “redder than the great fans of coral”
[4, c. 3]. [lomumo KpacHOro I[BeTa, B CKa3Ke MOXKHO HAWTH €ro pa3jiMyHbIC
orteHku: “‘great fans of coral” [4, c. 3], “flush of pink” [4, c. 5], “crimson”
[4, c. 5], “ruby” [4, c. 5]. KoopaTtuB «3eJCHBIN» MCIOIB3YETCs ISl ONMHUCAHUS
NpUPOIBI ¥ )KUBOTHOTO Mupa: “Green Lizard” [4, c. 2], “green wood” [4, c. 4].

B BbIIIENIpUBENCHHBIX TPUMEPAX MOXKHO BBIJCIUTH MHOXKECTBO CJIOB,
KOTOpbIC TPHUAAIOT pa3Hblii oTTeHOK mBetaMm: “pale ivory”, “delicate flush of
pink”, “dark as hyacinth-blossom” [4, c. 2], “crimson as a ruby”, a Takxe
I[BETOOOO3HAUEHUs, OOpa30BaHHBIC B pe3yiabTare aepuBaruu: “‘Whiter”,
“redder”, “the reddest”.

B otnuune ot texcta “The Nightingale and the Rose”, rie nmpucyTcTBYOT
SApKUE IIBETa W OTTCHKH, B Tekcre “Salome” Hao0OpoT HCHOIB3YIOTCS
XOJIOHbIC, OJICHbIE TOHA, YTOOBI MOTYEPKHYTh MPUCYTCTBUE cMepTH: “Silver”,
“white”, “pale”, “ivory”.

CepeOpstHBIN IIBET UMEET 3HAYE€HWE MUCTHUKH W TAaWHCTBA, KOTOPBIC TaK
MOJIHO ONIyIalTcsi B Thece. KosopaTuB «cepeOpsHbI) HUCIONB3YeTCs IS
obo3nauenus: Hor — “silver feet” [5, c. 2]; mpeameroB — “mirror of silver”
[5, c. 3], “an image of silver” [5, c. 10], “silver charger” [5, c. 25]; nmpupoaHbIX
serieHuit — “rays of silver” [5, c. 28], “ silver flower” [5, c. 5], “silver robe”
[5, c. 9], “silver helmet” [5, c. 10]. BenbiM omuCHIBalOTCS YacTH Tejda “‘white
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doves for feet” [5, c. 2], “pale” [5, c. 3], “hands like white butterflies” [5, c. 4],
“thy body is white like the lilies of a field” [5, ¢. 10].

KpacHbiii 11BeT 31ech Hcmonb3yercs s mepemaadn crpact: “There is
nothing in the world so red as thy mouth.... Suffer me to kiss thy mouth”
[5, c. 12], cpaBHeHMs ¢ mponuTOil KpoBbIO: “that wine is as red as blood”
[5, c. 3], “moon shall become like blood” [5, c. 20]; cpaBHeHus ¢ sgom: “thy
tongue that was like a red snake darting poison” [5, c¢. 30].

VYaiapa WUCHONB3yeT KOJOPATHBBI <«30JI0TOW» U «KENTHIN», YTOOBI
nokasath OoratcTBo: “wine as yellow as gold” [5, ¢. 3], “gold beaks™ [5, ¢. 27],
“yellow veil” [5, ¢. 2]. Xentbiii Takke 4acTO CHMBOJIHM3UPYET OMACHOCTD,
npeIaTeNIbeTBO M 0OMaH: “amber eyes” [5, c. 9], “golden eyes” [5, c. 10].

Vaiinpa yacto mpuOeraer K MCIOJIb30BAHUIO CPaBHEHUM IS Mepeaadu
useta: “I have topazes yellow as are the eyes of tigers, and topazes that are pink
as the eyes of a wood-pigeon, and green topazes that are as the eyes of cats.”
[5, c. 28]. bnaromapst moOOHBIM CpPaBHEHUSIM, Y YUTATENSI MOSIBIISICTCS sIpKast
KapTUHA Tepe]] T1a3aMi, a TaKXKe MPUATHOE YYBCTBO MOTPYKEHUS B 3CTCTUKY
Vainpga. Kpome Toro, ynorpebiieHne TakuX HU3BICKAHHBIX CPaBHEHUMU, SPKUX
00pa3oB U LIBETOB B JAHHBIX MPOU3BEIACHUSIX CO3ACT UPOHUYHOE HACTPOCHHUE,
OTpakaeT OTHOIIIEHHE aBTOpa K MpoOIeMe TeKCTa.

Ha crpanumax mbecbl MOXHO TaKXe€ BCTPETUTh YacTO€ YITOMWHAHUE
YEepHOTO IIBETa, KOTOPHIM OIMCHIBAIOTCS: MpocTpaHcTBO U Bpems “black hole”
[5, c. 8], “black caverns” [5, c. 10], “black lake” [5, c. 10], “black nights” [5,
c. 11]; mpuponnsie sBnenus: “black grapes” [5, c. 11], “black sun” [5, c. 20],
“black wine” [5, c¢. 28]. UYepHblii 1BET CHMBOJHU3HPYET CMEPTh,
MOJICTEPETAIONIYIO0 OTTACHOCTb.

B paccMOTpeHHBIX MPOM3BEICHUSIX KOJOPATUBBI UTPAIOT BAKHYIO POJIb.
OHU cO37aI0T HACTPOCHHME TEKCTA, OMKCHIBAIOT T€POEB, BhIpAKAs UX XapakTep,
oOpaIaroT Halle BHUMAaHUE Ha CKPBIThIE MOTUBHI TekcTa. OMHAKO KOJOPATHUBHI
CJIy’KaT HE TOJBKO JJIs BBIIIENIEPEUNCICHHBIX (DYHKITHA.

PaccmoTpum  yHKIIMM  KOJIOPAaTMBOB 1O OTHOIICHHUIO K CIOXKETY
npousBeaeHuit [7, p. 58].

1. Co3nanue ToHa, HACTPOCHUS TPOU3BEICHUSI.

B XYO)KECTBEHHBIX ~ TPOU3BEJACHUSX  YaCTO UCTIOJIb3YIOTCS
1IBETOO003HAUCHHUS U1l CO3JaHUSl HACTPOCHMS, TOHA TEKCTa, 00pas3a TIaBHBIX
repoeB, a TakxkKe Il moauepkuBanus TeMbl. B Tekcrax “The Nightingale and the
Rose” u “Salome” noMHUHHMPYIOIIMMH [BETaMHU SBJSIOTCS KPACHBIM M OCIIBIN.
HNmenno Omaromaps mBeTaM co3maeTcst ocodast atmocdepa TeKCTa.

2. Pa3BuTHE CrOXKeTa.

[TocTeneHHOEe M3MEHEHHUE 1IBETA B XOJI€ CIOKETa MPOU3BEICHHUS IIOMOTAET
VYaiinpay co3nath HEOOBIYHBIM MUp. MI3MeHeHue 1BeTa UCIOIb3YyeTCs KaK MyTh
OT Hayaja MpOM3BEACHUsS J0 KyJabMUHaNuU. Hanpumep, B npousseneHun “The
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Nightingale and the Ro0se”, moka coyioBeil HCKaid po3y, €My IMPHIILIOCH
CTOJIKHYTBCS C TpyIAHOCTAMHU. EMy BCcTpeuanuch po3bl pa3HbIX LIBETOB, CHayaiIa
Oemas, 3aTeM KenTas M, B KOHIIE KOHIIOB, KpacHas: “My roses are white, as
white as the foam of the sea, and whiter than the snow upon the mountain”; “My
roses are yellow, as yellow as the hair of the mermaid, and yellower than the
daffodil that blooms in the meadow”; “My roses are red, as red as the feet of the
doves, and redder than the great fans of coral. But the winter has chilled my
veins, and frost has nipped my buds, and the storm has broken my branches, and
I shall have no reses at all this year” [4, c¢. 3]. Ot Geyoit po3sl K KEJITOM, OT
KENTOW K KPAaCHOW — CIOKET pa3BUBAETCA Ojarojaps CMEHE IIBETOB, KOTOpas
TaKXke M00aBisieT Tpareaud ocoOyro Kkpacoty. B Tekcre “Salome” croxer
CTPOUTCSl HAa KOHTpACTE IIBETOB. B Hauase npou3Be/ieHUs HAC OKPYkKaeT Oesblii
1BeT. ['epor MOCTOSIHHO MOJYEPKUBAIOT, Kak Oinemna mpuHiecca u Jlyna. B
BO3/yX€ BHCHUT HampsikeHue U oxugaHue cMmeptu. Korja crokeT mocturaer
CBOEH KyJbMUHAIMHU, JIlyHA CTAHOBUTCSI KPACHOM KaK KPOBb.

3. BripaxkeHue 3aMbIciia YEPE3 CUMBOJIMKY IBETA.

Bo MHOrHX XyJI0XKECTBEHHBIX MNPOU3BEIACHUAX KOJOPATUBBI SIBISIOTCS
CPEICTBOM TepeAady SMOLMK MEPCOHAXKEW, B TO BpeMsl Kak BBIOOp IBeTa
onpefensieTcss aBTOPCKUM HamepeHueMm. lI[Bera oOmanmaror metadopuyuecKon
byHKUHEH, KOTOpast MOOYKIAET YUTATh MEX]Y CTPOK, CMOTPETh IITy0Xke, 4TOObI
MOHSATH BCE HEABHBIE 3HAYCHHUSI SKCIIPECCUBHBIX BBIPAKECHUIA.

Takum oOpa3zom, B crarbe ObUIa BBISIBJICHA W OMUCAaHA THUIIOJIOTHS
KOJIODAaTUBHOM JIEKCHKM, OCHOBAaHHas Ha MeTa(OpUYECKOM TIEpeHoce H
accoIMallUsIX: JparoleHHble KaMHW W METaUlbl, MPHUPOJIHbIC SBJICHUS,
NPOJYKThI, >KUBOTHBIM MHp, pacTeHus. B cBoux pabGortax VYailiba yacTo
UCIIOJIB3YET KOJIOPATUBBI, MPUHAJICKAIME K TPYMIE APAroleHHbIX KaMHEW U
MeTtaioB. CpaBHMBasi pa3auyHble TMPEIMETbl U SBJICHUS C  I[BETOM
JparolieHHBIX KaMHEeH, Y ailJIb]l MpuIaeT 0COOYI0 ACTETUKY 00pa3aM.

Ha ocHoBe ananm3a mnpow3BENEHUI, B CTaThe OBLIM TIPEICTABIICHBI
OCHOBHBIC IIB€Ta, BCTpevaromuecs B padorax Ockapa Yainpaa. Kakaeiid mser
o0naziaeT CBOE CUMBOJIMKON U 3HAYEHUEM, YTO 3aCTaBIISICT YUTATENS] 0OpaTUTh
BHUMaHHE HA UMIUIMIIMTHBIE UJEH TEeKCTa. YalsbJ UCKYCHO HCIIOJb3YyeT IBETa
U pa3IuYHbIE CTWIUCTHUYECKUE TPUEMBbl IS BBIPAXKECHUSI UPOHUU U CBOETO
OTHOILICHHS K TJIABHBIM T€pPOsIM, HECMOTPSI Ha TO, YTO MHOTJIa OH MBITACTCS ITO
CKPBITh M BCIYECKH «0OMaHyTh» uuTatess: “ That does not matter. It is not wise
to find symbols in everything that one sees. It makes life too full of terrors” [5,
C. 24]. beu TakKe BBIJEICHBI OCHOBHBIE (DYHKIIMHM KOJOPATUBHOMN JIEKCUKHU B
XYJIO)KECTBEHHBIX TEKCTaX: CO3/aHHE HACTPOCHUS, (HOPMHUPOBAHME CIOXKETA,
BBIPQKEHHE 3aMbIciia yepe3 MeTadophl.

ABTOp OTJIa€T MPEANOYTEHUE KPAaCHOMY, OeJIoMy, YepHOMY U keltomy. B
MPOAHANM3UPOBAHHBIX MPOU3BEJACHUSAX OTHU I1BeTa OOJaJal0T HETaTHUBHOM
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CHUMBOJIMKOM: KpacHBIN CBSI3aH C KPOBBIO, 0OMaHOM; O€Nblii — CO CMEpPTHIO;
YEPHBIN — C OIIACHOCTBIO; XKENTHIN — C IPEAATEIILCTBOM.

Br16op aBTOpOM TE€X WM HHBIX KOJOPATHBOB MOXET OBITH OOYCIIOBIICH
TEMATHUKOM MPOU3BEICHUN, & TAKKE CUMBOJIU3MOM I[BETA.

B 3akimodeHne OTMETHM, YTO 3HAY€HHWE IBETa B XYI0KECTBEHHBIX
MIPOU3BEICHUAX HENb3s HeMoorneHuBaTh. O0mamas KyJIbTYPHOW CHUMBOJIMKOM,
co3maBasi aTMocdepy TeKcTa U Jake (opMUPYS CIOKET MPOU3BEIICHUS, I[BETA
3aHUMAIOT Ba)XHOE€ MECTO B CKa3zkax M mpousBeneHusx Ockapa VYaiinbna. B
paccmoTtpeHHbIX npousBenenusax “The Nightingale and the Rose” u “Salome”
[[BETa  CO3/MAalOT  KOHTpAacT, pacTylliee  HampshkeHHe, B KOTOPOM
JIEMOHCTPUPYIOTCSL JIIOOOBb M HEHABUCTh, KpacoTa u Oe3o0pasue, MUCTUHHAS
11000Bb U JIMIIEMEPHE.
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