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MEKKYJIBTYPHAA KOMMYHUKAIIUA
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HUHTEPTEKCTYAJIBHOCTB AHI'VIOA3BIYHOI'O IYTEBOAUTEJIA
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Camapa
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B craree paccmaTpuBarOTCS HMHTEPTEKCTYAJIbHBIE XapaKTEPUCTUKU AYTEHTUYHOIO
AHIJIOA3BIYHOTO  IIyTE€BOJUTEIS. ABTOpBI BBIZICIIAOT ~ OCHOBHBIE  DJIEMEHTHI
MHTEPTEKCTYAIIBHOCTH, K KOTOPBIM OTHOCSITCS: LINTATa, aJUIO3Us, SIIUTET, U YCTAHABIUBAIOT
uX (PYHKIMOHAJIBHYIO CeU(UKY B JTaHHOM THUIIE TEKCTA.
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[IpenmMeToM MHOTOYHMCIIEHHBIX NUCKYCCUM IO CEM JAEHb OCTAETCS BOIPOC
O THUIOJOTU3ANHNH TeKCTOB. CyIIECTBYIOT pa3HbIE MOAXO0MbI K 3TOM mpobieme,
MTOCKOJIBKY ~ JIMHTBUCTHI ~ BBIOMPAIOT  pa3IMYHBIC KPHUTEPUU I CBOMX
kinaccudukanuii. Ilpm  paccMOTpEeHWHM HEKOTOPBIX THIIOB CEMHOTHYCCKH
OCIIO)KHCHHOTO TEKCTa COBPEMCHHBIMH JIMHTBHUCTAMH OBLIM BBEICHBI TaKWe
MOHATHS, KakK «Kpeohu3zoBanubldi Teke™» [1. C. 15], «umHTepTekcT» [5],
«runeprekct» [9. C. 62; 10]. BaxHbIM acriekKToM COBpEMEHHOW TEOPUHU TEKCTa
SBJIICTCSI  BBIJICIICHHC KaTerOpUA  HMHTEPTEKCTYaJIbHOCTH, KOTOpast
paccMaTpWBaeTCss  Kak  yYHHUBEpcalbHas  CEMHUOTHYECKass  KaTeropwus,
MIPOSIBIISIFONIASICS B TEKCTE JII0O0TO THMNAa U GyHKIIMOHATBLHOTO cTWis. [Ipu aTom
yKa3aHHasi KaTeropus W, CIEI0BATEIbHO, TMPEIEACHTHBIC JJIEMEHThI Kak
CpeICTBa €€ peanu3alud B TEKCTE, PacCMATPHUBAIOTCS C TOYKUA 3PCHUS
CYIIIECTBOBAaHMS U (DYHKITMOHHPOBAHUS TEKCTA B CEMUOTHIECKOM MTPOCTPAHCTBE
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KyIeTypbl [2; 6; 3]. lanHas mpobiieMa MMeeT HEMOCPECTBEHHOE OTHOIICHUE K
HalIEMy HCCIEAOBAHUIO aHTJIOSA3BIYHOTO MYTEBOJUTENS KaK TUIIA TEKCTa.

[lyTeBoauTeNh — BaXHEUIIMK HJIEMEHT KYJIbTYpPhl JIO0OH CTpaHBbI,
cBoeoOpa3Has BHU3WUTHAs KapTOyka Hapoja, obOecreuuBaronias CBA3b MEXIY
NPEACTaBUTEISIMU Pa3HBIX CTpaH B KYJIBTYpHOM IpocTpaHcTBe. M3ydenue
AyTEeHTUYHOTO  TYTEBOAMTENS C  TMO3MIMNA  JMHTBUCTUKH  TO3BOJISIET
copMupoBaTh IpeCTaBICHHE 0 TUTIOJIOTUYECKUX napaMmeTpax,
COJIEPKaTEIbHOM HANOJHEHUH, JTHHTBOKYJIBTYPHBIX OCOOCHHOCTSIX, S3BIKOBBIX
XapaKTEPUCTHKAX M MPAarMaTndecKoM MOTSHIINAJE MTyTEBOAUTEIS KyIbTYpHI [8.
C. 3].

[lon mpeuenenTHbIME 35eMeHTaMu Mbl, Beien 3a HO.H. Kapaymnoseiwm,
NOHMMAaeM OOIIYI0 COBOKYHMHOCTb HMHTEPTEKCTYaJbHBIX CpPEICTB, KOTOPBIE
CYIIECTBYIOT B BHJI€ PA3JMYHBIX ITUTAT, aJUIIO3UNA, PEMUHUCLICHIIUM, TO €CTh B
BHUJIC PA3JINYHBIX OTCHUIOK K paHee CO3IaHHBIM TeKCTaM [4].

Kak mnokasaso Hame wuccieqoBaHHMe, Hauboyiee  YacTOTHBIMU
IPELEICHTHBIMUA JJIEMEHTAaMU B COCTaBE€ TEKCTa ITyTEBOAMUTENS SIBISIFOTCS:
nurata (mpsMas W aJUTIO3MBHAsA), aJUTIO3Ms, B T. Y. QJUIIO3UBHOE UM
cOOCTBEHHOE, U Anurpad.

[ToHSITHO, YTO BBEIEHUE «UYKOTO» JJIEMEHTAa B MPUHUMAIONINN TEKCT
B3pBIBACT €r0 JIMHEAPHOCTh, a MCIOJIB30BAaHUE IUTAT, AJUTIO3UI M TEKCTOBBIX
PEMHUHHCIICHIIMA — HE TOJBKO IOKa3aTeldbh BKIIOYEHHOCTH HOBOTO TEKCTa B
KYJIBTYPY, HO ¥ CBHIETEILCTBO ero «aBToputeTHocTH» [7. C. 80].

W3 BBIIEICHHBIX BHINIE TMPEIEACHTHBIX 3JEMEHTOB, YYacTBYIOIIUX B
peann3anuy KaTeropuu HHTEPTEKCTYadIbHOCTH B COCTAaBE TEKCTA MMyTEBOIUTEINS,
CaMbIM PaCIpOCTPAHEHHBIM SIBIISIETCA MpsiMas [UTATA.

Kak mpaBuiio, 1iurara BCTpeYaeTcsi B T€X YACTAX MyTEBOAUTEINS, KOTOPHIC
coZiepKaT KakKyro-1u00 HMCTOPHUYECKYIO crpaBky (Hampumep, ¢akThl 00
OCHOBAaHMM U OCHOBATeISIX JOCTONPUMEUATENIbHOCTH, HWH(OpPMALUIO O
BOKHEUIITUX BEXaX B HCTOPUM TOTO WM HHOTO KYJbTYPHO-HCTOPHUYECKOTO
aptedakTa ¥ T. 1.), 1 Oojlee 4acCTOTHA B IMyTE€BOAMTENE, U3JAHHOM B (hopMme
CYBEHUPHOTO alibboma.

Yro xe kacaercs rpapuyeckoro oQopmieHHUs LUTaTbl, TO OHAa BCEraa
3aKJIIOYAeTCs B KaBBIYKH, MPH ITOM BECh IUTHPYEMBIH (PparMeHT HEpPeaKo
BBIJICTISICTCS] KypCUBOM. Tak ke Kak U B IPYTUX CIIydasx MPSMOTO ITUTHPOBAHUS,
IIUTAaTa COMPOBOXKIACTCS yKa3aHHEM IUTHPYEMOTO aBTOpa M / WM UCTOYHHUKA;
pasMep IMTaThl BapbUPYETCS OT TMPEUIOKEHHS 1O TEKCTOBOTO (hparmeHra,
npUyYeM pa3Mep caMOl IIUTAThI HE 3aBUCUT OT THITOJIOTHYECKON Pa3HOBUIHOCTH
MyTEBOIUTEIS:

... the Courtauld is one of London’s magical places, as Picasso said, art
really does “wash away from the soul the dust of everyday life.” (The Courtauld
Gallery Walks) — pexiiaMmHO-cripaBOYHBI OYKJIET.

The Prince had already had a charming dairy built at Fogmore and
Queen Victoria was very fond of its rustic peace, which she wrote “... does my
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poor, excited worried nerves good.” (Windsor Castle. Fogmore House) —
MyTEBOJUTEIb — CYBEHUPHBIN aIb00M.

His (Wordsworth’s) sister, Dorothy Wordsworth, says in her Journal:
“We mounted the Dover Coach at Charing Cross. It was a beautiful morning.
The City, St. Paul’s with the River and a multitude of little Boats, made a most
beautiful sight as we crossed Westminster Bridge. The houses were not
overhung by their cloud of smoke, and they were spread out endlessly, yet the
sun shone so brightly, with such a pure light, that there was even something like
the purity, of one of nature’s own grand spectacles.” (Travelling in London) —
MyTEBOJUTEIb — CIPAaBOYHO-pEKIaMHas OpoIiopa.

Kaxk ciaeayer M3 MpuMCpPOB, HNPUCYTCTBHUC «TCKCTAa B TCKCTC) HPUAACT
B€p6aHBHOﬁ HacCTH ITyTCBOIUTCIIA 66HBHIYIO OKCIIPCCCUBHOCTD IIYTEM CO3aHUA
ABYILIAHOBOCTH BOCIIPpUATHA: YHUTATCJIb C CaMOI'O0 Hadaja y6e>1<z[aeTCH B TOM,
4qTO IIOCCIICHHC TOro HWJIM HMHOro MeECTa OCTaBUT CJICO B Cro Aylic.
ABTOPUTETHOCTh ITUTUPYEMBIX aBTOPOB, UX BKIIOUYEHHOCTH B OOIIEKYJIbTYPHBIM
KOHTEKCT He BbI3bIBaeT coMHeHus y uurtatens (Iekcnup, Jopotu YopucBopT —
cecTpa uzBecTHemmero nolra, Koponera Bukropus).

KpOMe TOT'0, U3 IIPUBCACHHLIX IIPUMCPOB BUIHO, YTO IUTATA BBIIIOJIHACT
Y OPHAMEHTAJbHYI0 (DYHKIHIO B TEKCTE ITyTEBOAUTENS JHOOOT0 THIIA.

PaCCMOTpI/IM INpuMCpP HU3 AaBTOPCKOro IIyTCBOAUTCIIA — KHHUIHM 11O
pesuaeHiuu xopmxa Bammarrona Mount Vernon, rae nurata BBITIOJTHSIET
cpa3y ABe (QyHKIUU.

| have no objection to any sober or orderly person’s gratifying their
curiosity in viewing the buildings, Gardens ... about Mount Vernon.

Gorge Washington to William Pearce, November 23, 1794.

Nms Ixopmxa Bamumurrona, nmepBoro mpesunentra CIIA, ogHoro wu3
CaMbIX TUTHUPYCMBIX aMCPHUKAHIICB, HCCOMHCHHO, IIPHUBJICKACT YUTATCILA. Takum
o0pa3oM, IMTaTa BBHIMOJHSAET ATTPAKTHBHYIO (yHKIU0. Kpome Toro, murara
3/1eCh BBITIOJIHSIET U UHPOPMATUBHYIO (PYHKIMIO, paciivpss (OHOBBIE 3HAHUS
HHTaTeHH-TypHCTa: BBIACPIKKA M3 IIMCbMaA Bammurrona mo3BoJisieT Y3HAThb,
KOraa M KakK OH JaJI pa3pCIICHUC HA Hy6J’II/I‘-IH06 IIOCCUICHUC cBOEH PE3UACHINN.

Kpome opHameHTaNbHOM, aTTPaKTUBHON M WHOOPMATUBHON (YHKLIHH,
[[MTaTa BBITIOJHAET €Il OJHY, HE MEHEe BaKHYIO, MHTEPAKTUBHYIO (DYHKITHIO.
ABTOp MYTEBOAMTEIS YEPE3 ABTOPA LIUTATHI ITPU3BIBAET TYPHUCTA B MIOJIHOW MeEpe
OIICHUTH U cOepeyb UCTOPUKO-KYJIBTYPHOE HACIIEHE:

[IpumepoM TOMy SBIISIETCSI LIUTATa U3 CIPABOYHO-PEKIAMHON OpOIIIOPHI
The National Portrait Gallery:

The Act of Congress creating the National Portrait Gallery in 1926 stated
that it would function as “a free public museum for exhibition and study of
portraiture and statuary depicting men and women who have made significant
contributions to the history development, and culture of the United States, and
the artists who created such portraiture and statuary ”.
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Kak BugHO M3 mpumepa, mpsmasi LUATATA SIBISETCS BBIAEPKKON U3
rocyaapcTBeHHoro aokymeHta (3axonomatenbHoro akta Konrpecca CIIA) o
JaTe W LEeNW co3JaHus l'amepen, IVIaBHBIM HAa3HAYEHHUEM KOTOPOW SIBISETCS
MPUBJICUCHHE MHOTOUYUCIEHHBIX MOCETUTENEH, CHOCOOHBIX, C OAHOW CTOPOHBI, B
MOJIHOM M€pe NPOSIBUTH JaHb YBAXXEHUS K CaMbIM H3BECTHBIM IOJMTHUKAM U
rocygapctBeHHbIM JearensM CIIA, a ¢ apyroil CTOpOHBI, OLICHUTH LIEAEBPHI
HallMOHAJIBHOTO UCKYCCTBA.

B nyreBogutene — anpOome 1o BammHrTOHY Hame BHHMMaHUE
MPUBJIEKAET CIETYIOMNA (PparMeHt:

At that time, it was considered a diplomatic hardship post- an easy target
for European wits like Dickens, who dubbed the capital ““City of Magnificent
Intentions ”.

Hcropuueckue (akTel B STOM MpUMEpPE MOATBEPKIAIOTCS CIOBAMHU
M3BECTHOIO IHCATENsA, KOTOPbIMA MPOHU3UPOBAI MO MOBOAY IOCTOSIHHBIX
MOJIMTUYECKUX KOHGIUKTOB B cTojuie. PasMep mutartel, B OTJIMYHAE OT
NpEAbIIYIIUX T[PUMEPOB, OrPAHMYEH HECKOJIBKHUMHU CJOBaMU. VCTOYHUK
BKJIIOYEH B MOBECTBOBAHUE U OTMAEJIEH OT LUUTATHl JPYTMMH CIIOBAMH, a cama
[UTaTa pacumpser (GOHOBBIC 3HAHUS YUTATEINA U MOJKPEIISET aBTOPUTETHOCTD
Ty TEBOAUTEIIS.

B Hamem wMarepuane BCTpPEYArOTCSI W HEIMOJHBIE LUTATHl, TO €CTh
(dbparMeHTbl BBICKA3bIBAHUM HW3BECTHBIX JIIOJEH, BKIIOYEHHBIE B TEKCT
MyTEBOJUTENEH-OpOIIIOP W MPOCHEKTOB, HAlpUMEp, B IMyTEBOAUTENE IO
BamuHrrony:

To what he called this “noblest of Washington buildings” \Walt Whitman
came “to soothe and relieve” mounted troops.

B »TOoM mpumepe muTHpyIOTCA JIMIIb OTPBIBKU (Ppa3 Yonura YuTmeHa,
OJIHAKO HMX TIPaMOTHOE HWCIOJIb30BAHUE B TEKCTE IIYTEBOAUTENS ITO3BOJISET
YUTATEII0 y3HaTh, KakuMmH 3aaHusMu croiauisl CIIIA BocTopranuce Jroau,
noOBIBAaBIIME B CTOJUIIE MHOTO JIET Ha3aj. B jmaHHOM ciydyae OoJblas 1o
o0beMy muTaTa mpuBeia Obl K HW3JIUIIHEH TPOMO3JIKOCTH W  BBIYYPHOCTHU
TEKCTa.

[Mpumep 1UTaTHl W3 MYTEBOAUTEN — CyBeHHMpHOro aibboma Rutland
MPEJCTABICH JBYMSI YacTSIMHU — Ha JIATHHCKOM W AHTJMKACKOM SI3bIKax |
ABJISICTCS. €AUHCTBEHHBIM MPUMEPOM JBYA3bIYHOM IIUTATHI B HAILIEM MaTepuae.
DTa uurara mOpeacTaBiiseT coOOW JeBUM3 Ha (aMMIBHOM TrepOe, KOTOpHIi
TPAJULIMOHHO MHUILIETCS MO-JTATUHCKH, U €r0 EPEBO/I HA AaHTJIMUCKUHN S3bIK:

“Multum in Parvo” says the Latin motto of Rutland — “So much in so
little”. This tiny county is packed with character and beauty, blending charming
townscapes and simple country cottages for quintessentially English appeal.

Hcnonb30oBaHne MABYA3bIYHOM ILUTAThl B JAHHOM ClIy4dae MPU3BAHO
MoKa3aTh JPEBHHE HCTOPUYECKHE KOPHHU Tpad)cTBa, a CMBICI, 3aJ0KEHHBIA B
HEl, — KpacoTy YHUKAJIbHBIX Nei3axei, COCPeTOTOUEHHBIX Ha HEOOIbIION
Tepputopun. Takum oOpa3oMm, TpPUBIEKAs YHUTATEIA-TypucTa B TpadCTBO,
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MyTEBOJAUTEIb HEHABS3YMBO CHA0XaeT ero HEKOTOPhIMH HCTOPHUYECKUM
CBEJICHUSMU U OJJHOBPEMEHHO SKCIUIUIIUPYET CMBICIT LIUTATHI.

JIBysi3pluHasi 1LMTaTa SBISIETCS HEKUM CBS3YIOIIMM 3BEHOM MEXKIY
MPONUILIM M HACTOSIIIUM, OHA HE TOJBKO JIOCTOBEPHO M3JIaraeT MCTOPUUYECKUE
(baKkThl, HO U HAIJISAHO JEMOHCTPUPYIOT >KHBYIO CBSI3b ITOKOJIGHHM, a TakKKe
pacmupsieT (POHOBBIC 3HAHUS YUTATEISI-TYPHUCTA.

Takum oOpa3oM, IIUTaTa B aHTJIOSA3BIYHOM MyTEBOAUTENE, HE3ABUCUMO OT
€ro THIA, BapbUPYETCS OT CJIOBOCOYETAHHUS 10 TEKCTOBOTO (parMeHTa u
BBITIOJTHSIET  OPHAMEHTAJIbHYIO, aTTPaKTUBHYIO, UHOOPMATUBHYIO |
WHTEPAKTUBHYIO (DYHKITUH.

BTopeiM 10 4YacTOTHOCTH MPELEACHTHBIM  SIBICHHEM B  TEKCTE
MyTEBOAMUTENS SBISCTCA aJUIIO3MBHAs IMTaTa, TO €CTh HCIOJIb30BaHUE
BBIpaKEHHUS KaKOro-JIM00 KOHKPETHOTO HCTOYHUKA 0€3 CChUIKK Ha HETO.

AJTIO3MBHAsl IMTaTa SBJSETCS HEOTHEMJIEMOW YAaCThIO MyTEBOAUTENS —
PEKJIIaMHOTO TIPOCTIEKTa WM OpOIIIOPHl U MEHEE YacTOTHAa B ITyTEBOJUTEIIC-
ansoome. Ilpm »d>ToM B IyTeBOAUTENIS-KHUTE, MPEACTABISAIONIEM COOOM
CIIPABOYHO-3HIIUKJIONEANYECKOE U3/daHKe, Mbl HE HAIUIM HU OJHOI0 MpuMepa
COOCTBEHHO aJUTFO3WHM, YTO, Ha HAaIll B3IVISAA, OOYCIIOBICHO (DYHKIIMOHAJIBLHOMN
cnenuPuKol  ATOM  PA3HOBUJIHOCTH  NYTEBOAUTENS —  MaKCHUMAaJbHO
AKCIUIMIIUPOBATh HMEIONIMECS KYJbTYpHbIC JIAKyHbl B TE3aypyCc UMTATEIs-
TYpHUCTa, pacIIUpUB €ro (HOHOBHIC 3HAHMS, B TO BpEeMs Kak aJUItO3Usl TpeOyeT
HaJIU4Msl OINpPEACNICHHBIX (POHOBBIX 3HAHUMU. B OonbummHCTBE cCily4aeB
aJUTIO3MBHAsE ~ LUTaTa  MOPEACTAaBIsET COOOW  BBIACPKKH U3 JAPYIHX
MyTEBOJUTENEH, COIeprKaIllUe pacxokue ¢pasbl ¢ MOJOKUTEILHO OKpaIllleHHON
JEKCUKOM, TOAKPEIUIAIONIME  OOIIEM3BECTHOE MHEHHE O  KYJbTYPHO-
HUCTOPUYECKUX IIEHHOCTSIX TOTO WJIM HWHOTO OOBEKTa, NMPU ATOM aJLTFO3MBHAS
IMTaTa HE 3aTPYIHSAET MOHUMaHUE TeKCTa M He TpeOyeT OT yuTaTeis (DOHOBBIX
3HAHMU:

Indeed, “how you see it (The British Museum) is almoSt as important
as what you see”.

The best commentary on the revolution of Greek art and the quality of its
achievement is... simply to come direct t0 the Elgin room from the Egyptian and
Assyrian ones...

Hecs dakryanpHyto nHpopmaiiuio, B IpUHUMAIOIIEM TEKCTE ITUTaTa, TeM
HE MEHEE, BBIMOJHSICT U ()YHKIIMIO SMOIIMOHAIEHOTO BO3/IEHCTBHUS.

IIpuBenem emie oauH IpUMep:

“Shakespeare and Garrick like twin stars shall shine”: David Garrick
and the Shakespeare revival (The Dulwich Picture Gallery).

Hcmonb30BaHre aJII03MBHOTO UMEHU COOCTBEHHOT'O B JIAHHOM IIpUMEpe
BBITIOJTHSET aTTPAKTUBHYIO (PYHKIIMIO; Make He 3Has, uTo J[»Bum ['ppuk — 310
u3BecTHbId aHrnuickuii akrep XVIII Beka, unrarens mpuaer K BBIBOIY, UTO
COCEACTBO B ONHOU cTpouke ¢ lllekcnupom mpupmaer ['3ppuKy 3HaYMMOCTH, U
3alyMaeTcsi: a He IMOCETUTh JIM €My 3Ty Traiepero? 37ech HCHOJIb30BaHUE
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AJUTI0O3UBHOTO UMEHU COOCTBEHHOTO SBJISIET COOOW MPUMEP M3BECTHOTO MpUEMa
PEKJIaMBl.

B cumenyromeM npuMepe ajUIO3UBHAS LIMTATa BBINIOJHAET, CKOpEe,
OpHAMEHTaNbHYI0 (YHKLHIO, OJHOW HW3BICKAHHOW (pa3oil MoOATBEpKIAs
JyXOBHYIO IIEHHOCTh BecTtMuHCcTepckoro AGGaTcTBa:

Westminster Abbey is a three-dimensional walk through the history of
England. “In this great building a charge of emotion has been banked up for
close on a thousand years...” A great religious centre, the place where kings
and queens are crowned, and often buried... The Abbey is England in
microcosm (Westminster Abbey).

Takum oOpazoM, 1 npsMasi, ¥ aJUIFO3MBHAs IUTAThl U aJUTFO3UBHBIE HMEHA
COOCTBEHHBIE B TEKCTE IMyTEBOAUTEINS PEATU3YIOT IEIbIA KOMIUIEKC (PYHKITUH.

Bo-nepBbIX, OHM SBISAIOTCS WUIKOCTPALMSAMU COJIEPKAHUSA JAPYTUX
VMCTOYHHMKOB, B KOTOPBIX ONMCBHIBAECTCSA JAaHHAsl JOCTONPUMEYATEIBHOCTh U HA
KOTOpbIE CCBhUIAETCS JaHHBIM IMyTEBOAUTENb (MHMCbMa, JTHEBHUKHU, ApyTHe
MyTEBOAUTENM, BbICKA3bIBAaHUSI HW3BECTHBIX JHOJIEi). BoO-BTOPBIX, LUTATHI,
IPU3BAHHBIE B JIPYIMX TUIAX TEKCTA MPOAEMOHCTPUPOBATH LIMPOTY KPYro3opa
aBTOpa, B IIyTEBOJMUTENIC BBINOJHIIOT HECKOJBKO WHYH (DYHKIMIO: OHHU
IIOMOTAIOT YHUTATEIIO-TYPUCTY PACHIMPUTH CBOM KPYro30p M BOCHOJHHUTH
HEJOCTAIOIINE 3HAaHMsI. BO-BTOPBIX, BKIIOUEHHUE KaK NPSIMOM, TaK U AJUTIO3UBHOU
LUTAThl, a TaKK€ aJUTFO3MBHOTO MMEHU COOCTBEHHOI'O B TEKCT ITyTE€BOIUTEIS
o0oraiaer ero, MOAUPUIUPYs CoAepKaHre, MOBBIIIAA LIEHHOCTh CAMOI'0 TEKCTa
MyTEBOJUTENS KaK 3JIEMEHTA KYJbTYpbl. Ty (YHKIHIO MOXHO 0003HAYUTh KaK
OpHAMEHTaJbHYI0. B-TpeThux, UTaTa BHIMOJHSIET (PYHKIIMIO YMOIUOHAIBHOTO
BO3JICUCTBUsI,  TOOYXKJIass  YHUTATeNs  BOCXUTUTHCS  HEMOBTOPUMOCTHIO
JOCTOIPUMEYATEIIbHOCTH, IOCETUB JaHHOe MecTo. M, HakoHel, Hapsany c
aTTPAaKTUBHOM, IIUTaTa WHOTJIAa MOXET BBITIOJIHATh M HUHTEPAKTUBHYIO (DYHKIIHIO.
OTOT mpueM MoOyKJaaeT uuTarens cHopMupoBaTh CBOE MHEHHE O TOM WIIH
WHOM MECTE, a 3HAYUT, U NIOCETUTh €r0 U B IIOJHOM MEpPE OLEHUTb UCTOPUKO-
KYJIbTYPHOE HaCJIEuE.

Kpome ruraT u anmo3uil B TEKCTE MyTEBOAUTENS — PEKIAMHOM OpOIITIOPHI
U CYBEHUPHOIO ajgbbOMa BCTpEYaeTcsi TaKoe MpEeUEeCHTHOE SBJIEHUE, Kak
snurpad, KOTOpBIA BBIMOIHSAET LeNbld psan ¢yHkuuid. Ilpexne Bcero, oH
OTpEENSIeT CTUIMCTUYECKYI0 TOHAJIbHOCTh TekcTa. Kpome Toro, anurpad naer
obOmyro uHpopManuioo o Tekcre. HakoHern, oH  olleHHMBaeT HWHQOpPMaIUIO,
COJlepKalllylocsl B IyTeBOAuUTENE, 0ojiee 0OBbEKTUBHO, TaK KaK BBOJUT B HETO
CTOPOHHIOIO TOUYKY 3pEHHS.

[IpuBenem npumep:

“Once another language is mastered,

it is no longer foreign;

once another culture is understood,

it is no longer alien”

President’s Commission on Foreign Language and International Studies
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JlaHHBIN smurpad B3AT U3 PEKIAMHOTO MyTEBOAUTEISA-OpoIIopsl The
Resource Centre for Language and Culture at the University of Maryland
Baltimore Country, B KOTOpOM OH BBIITOJIHSIET HHPOPMATHBHYIO (YHKIHIO, TO
€CTh COOOIIaeT YWTATEeN0, €Ie HE MMEIIIeMy J0CTaTOYHONW HHGOpPMAIUHM O
OCHTPC, 4YTO PpCUb HOfII[GT O A3BIKOBBIX KYypCaX H IIPCAOCTAaBJICHUU
00pa30BaTeIbHBIX YCIIYT JIIOISIM, U3y4YalOIUM HHOCTPAHHBIN SI3BIK.

Eme onnH npumep U3 Halero Marepuana:

“Earth has not any thing to show more fair;
Dull would he be of soul who could pass by

A sight so touching in its majesty:

This city doth like a garment wear

The Beauty of the morning; silent, bare,
Ships, towers, domes, theatres and temples lie
Open unto the fields, and to the sky;

All bright and glittering in the smokeless air
Never did seen more beautifully steep

In his first splendour valley, rock, or hill;
Ne’er saw 1, never felt, a calm so deep!

The river glideth at his own sweet will:

Dear God! The very houses seem asleep;

And all that mighty heart is lying still!”
William Wordsworth, Composed upon Westminster Bridge, September
1802

DTO CTUXOTBOPEHHUE ObLIO B3SITO B KauecTBe Anurpada K myTeBOAUTENIO —
CyBEHHpHOMY ajb0omy 110 JIoHaoHY. 31ech anurpad, HECOMHEHHO, BBITIOIHSCT,
NpeXJe BCEro, OPHAMEHTAJIbHYIO M aTTPAKTUBHYIO (YHKIIMIO: OH Cpa3y
MPUBJICKAET BHUMAHUE YUTATENSI CBOUM TpaUuecKuM BblIeNeHueM (KypCHB),
pacCIlOJOKCHNCM Ha CTPAaHUIOC M CaMHM COACPIKAHHUCM; CTHIIb H3JIOKCHHUA
CBUJETEIBCTBYET 00  OrpoMHOM  BocxulleHuH JIoHZOHOM, KOTOpOE
MOJIKPEIUIEHO MHEHMEM HW3BECTHOTO Mo3Ta — YWibsiMa Y OpPJCBOPTA.
[Tomenennsiii Ha QoHe KpacouHbIx (oTorpaduil Hanbosiee KUBOMUCHBIX MECT
Jlongona, »snurpad yCUIMBAET BO3ACHCTBHE HWKOHMYECKOIO KOMIIOHEHTA
JaHHOIro KpCOJIM30BAHHOTO TCKCTa MW  3a44c€T O6H_IyIO SMOIHMOHAJIBHO-
BO3BBIICHHYIO TOHAJIbHOCTHb BCEMY ITYTCBOAUTCIIIO.

Cnenytomuii snurpad ©3 TOrO XK€ MNYTEBOAUTENS HAYMHAET pas3fes
Sightseeing and Attractions. YomuHaHue U3BECTHON BO BCEM MHUPE IIEPEMOHUHT
CMEHBI Kapayjia y BykmHremckoro ABopiia Mpu3BaHO AKTUBUPOBATH (DOHOBBIE
3HAaHUA 4YuTaTCiasd C TEM, LITO6I>I MYy 6I>IJ'IO JETUC OPHCHTHUPOBATLCA CPCAU
MHOT000pa3us JoCcToNpruMedarebHocTel JIoHmoHa:

“They’re changing guard
at Buckingham Palace —
Christopher Robin went

down with Alice...”
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A.A. Milne, When we are very young (1924)

N3BecTHBIC MUTEpaTypHBIE IEPCOHAXKH, YIIOMSHYThIE B aniurpade B BUIE

AJUTFO3UBHBIX HMMEH COOCTBEHHBIX, BKyne ¢ (pa3oii o0 cMmeHe Kapayia

HCHABA3YNBO HAIIOMHWHAIOT 06p8,30BaHHOMy HE-HOCHUTCIIIO A3bIKa, 4YTO €CTh Ha

3CMIJIC TaKas CTpaHa, AHFJII/ISI, C €€ MHOT'OBCKOBLIMHU TpaJUIUAMH U U3BECTHOM

C JETCTBA JIUTEPATYPOMU.

[TpuBeneM emie OAMH WIUTIOCTPATHBHBIA MpPUMEP, B KOTOPOM 3murpad
sBIsieTcs HavasoM pasnena Museums, Galleries and Historic Houses:

“In London I never know what I'd be at,

Enraptured with this, and enchanted with that...

Captain Charles Morris (1745-1838)

You will certainly be enraptured with London s many museums, together
they exhibit practically every conceivable collection — from fossils and
prehistoric times to spoils of Empire — from mankind’s greatest inventions to
local history .

Conepikaiieecs: B anurpade cinoBo enraptured, moBTopeHHOE B TEKCTE
MyTEBOJUTENS, YOEKIAeT YUTATEIS-TYpUCTa B HEOCIOPUMONM IIEHHOCTU H
YHUKJIbHOCTH JIOHJOHCKUX JTOCTONPUMEUYATEIbHOCTEN.

ABTOp TpaMOTHO MCHOJB3YET NPSAMYIO HUTATy (KOTOpas B JAHHOM Cllydae
apisieTcsa snurpadom), UyTOOBI TEpEeUTH K TeMe My3eeB. 3jech snurpad
(YHKIHOHUPYET KaK CBA3YIOIIEE CPECTBO MEXKIY pPa3AeIaMH ITyTEBOAUTEIS.

JHata, ykazanHas B snurpade, JUIIHUN pa3 yOexkaaeT YUTaTelsl B TOM,
YTO U B Ipouuible Beka JIOHIOH BOCXHMILAT JIIOAEH — B TOM YMCIIE U KalmuTaHa
Yapnbsza Moppuca, KOTOpbIil HaBEpHSIKA 10 JIOJTY CITYXKObI MOOBIBAT BO MHOTHUX
KpacUBENIINX rOpOJIax MUpa.

Taxkum o0paszom, snurpad, Mpexae BCETo, BBHIMOIHIET aTTPAKTUBHYIO H
OpPHAMEHTANbHYI0 (PYHKIIMIO, YKpaias TEeKCT IyTeBOAMUTENS BMECTE C
UKOHUYECKHUM KOMIIOHEHTOM, TEM CaMbIM OKa3blBas 3AMOIMOHAJIBHO-
ACTETUYECKOE BO3JCICTBHE HA YMTATENsl, & TAKXKE 3aJ1aeT TOH MMOBECTBOBAHMS,
4acTo Tpedys [OCTaTOYHO BAYMYUBOro uteHHUs. I[loatomy smurpads
BCTPEYAIOTCS B OCHOBHOM B IYTEBOJIUTEISAX-OpolIopax M aibbomax, a HE B
PEKJIIaMHBIX MPOCIEKTaX WA CIPABOYHO-IHIIMKIONEANICCKUX U3TaHUSX.

HUtak, ™Mbl NOIPOOHO OCTAaHOBWIMCH HAa aHAIU3€  CJEAYIOLIUX
MpELEEHTHBIX C€AUHUIL; [HUTaT, ajUTto3ui, osnurpada. bbuld  BBISBICHBI
OCOOCHHOCTH HX CTPYKTYphl, (DYHKIIMOHUPOBAHHS M CEMAHTUKH B TEKCTE
MyTEBOIUTEIIS.

AHan3 mMaTepuaia Mo3BOJIIET CAEIaTh BBIBOJ, YTO MHTEPTEKCTYyallbHbIC
AJIEMEHTHl B TEKCTE IYyTEBOJMTEIIS Yallle BCETO BBIMOJHIIOT OPHAMEHTAIBHYIO
100 aTTpaKTUBHYIO (GYHKIIMU HapsALy ¢ MHGOpMATUBHOM (YHKIMEH, paciiupsis
KpYyTo30p pEeLUIHUEHTA.

[IpsiMass 1uTaTa dYamie BCETO CIY)XHT HE HCTOYHUKOM (aKTyaTbHOU
nH(pOpMAaIUH, a CPEICTBOM YKPAIIICHUS TEKCTa IMMyTEBOAUTEIISA, IPH ITOM IIUTATA
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BCET/a 3aKJII0YCHA B KaBBIYKH, BBIJEJIEHA KYPCUBOM, a TaKXkKe yKa3zaH UCTOYHHUK
IUTAThl, CJIEAOBATENIbHO, PEUUIHEHTY HE COCTaBIsACT TpyJda IMOHATh U
JIEKOIUPOBaTh €€ Jaxe 0e3 ClelualbHBIX (OHOBBIX 3HAHUM. AJUTIO3MBHAs
UTaTa u 3nurpad B TEKCTE MyTEBOJUTENS TaKXKe HEe MPEACTABISAIOT TPYAHOCTH
Ui ICKOJUPOBAHMS, TaK KaK SIBJISIOT cOOOM MHEHUS M3BECTHBIX JIIOACH O TOM
WIM WHON JOCTONPUMEYATEIFHOCTH U HE TPeOyIOT OT perUnueHTa (POHOBBIX
3HaHUHU, KOTOPbIE HEOOXOAUMBI JJIs TOHUMaHHUsI COOCTBEHHO aJUTIO3UH.

ABTOpBI IyTEBOAMTENS CO3HATENBHO IOMELIAIOT B TEKCT Hambosee
POCTHIC IS JCKOIUPOBKHU UHTEPTEKCTyalIbHbIC BKpaIuIeHHs,
AKTUBU3HPYIOIINE WMEIOIIUICS y PEeIUNNeHTa MUHUMYM (DOHOBBIX 3HAHUH H
TEM CaMbIM CTUMYJIUPYIOIIME €ro Ha JaJbHEWIlee 4YTeHHe, KOTOpOoe He
3aTpyaHseT Bocnpusthe.  VHTEpTEKCTyallbHOCTh IyTEBOJIUTENS IpHU3BaHa
HOBBICUTH 3HAUUMOCTb TOT'O MJIM MHOTO UCTOPUKO-KYJIBTYPHOTO (pakTa B Ilazax
YUTATEISA-TYPUCTA U CAMOTO ITyTEBOAMUTENS KaK 3JI€MEHTA KyJIbTYpBHI.

[lepcriekTHBBI JaJIbHENIIEero UCCIIEJOBaHUSI BUISATCS B
COIOCTABUTEILHOM U3Yy4YEeHUU MHTEPTEKCTyaJIbHbIX XapaKTEPUCTUK
yTEBOAUTENEH Ha Pa3HbIX SA3bIKAX.
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