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HAPOHUMUNYECKASA ATTPAKIIUSA B AYTEHTUYHOM
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N CMBICJIOBOM COCTABJISIIOIINX
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Mockogckuii 2ocyoapcmeenHblil YHUgepcunem
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B craree 000CHOBBIBaeTCS HEOOXOOUMOCTh BO3BpaTa K OOCYXKICHHIO TaKOU
AKTyaJIbHOW Hay4YHOW MpPOOJEMAaTHKH, KaK MapoOHUMHS M TApOHUMHUYECKas aTTPaklus, C
UCIIOJIb30BAaHUEM OOPA3I[0B COBPEMEHHOIO ayTCHTHYHOTO PEYCyIOTPEOICHHUS, YTO TO3BOJIUT
BHECTH SICHOCTbh B ()YHKIITMOHAJIBHBII aCIIEKT 3TOTO CI0KHOTO U IPOTUBOPEYMBOTO SIBIICHHSL.

KuroueBble cji0Ba: mapoOHUMHUS, TAPOHUMHUYECKAs aTTPAKIINS, ayTCHTHYHBIA TUCKYPC,
(byHKIMSL, CMBICTT.

Paronymic Attraction in Authentic English-Based Discourse:
the Dialectics of the Systemic and the Context-Bound Characteristics
Tamara B. Nazarova
Lomonosov Moscow State University

In the article paronymy and paronymic attraction are reinstated as a subject of current
importance to be researched thoroughly using authentic texts from quality sources in which
words with partial sound similarity are intentionally juxtaposed by sophisticated writers for a
wide range of purposes.

Key words: paronymy, paronymic attraction, authentic discourse, function, purport.

[TaponuMuss W mapoHMMHUYECKash  aTTPAKUUsl  BeCbMa  aKTHUBHO
o0CY)KIaauCh B HaydHOW JmTepaType Ha mpoTsvkeHun 70-80-X TT. mpomioro
cronetus. HeoOxoaumMocCTh BO3BpaTa K HCCIEAOBAHUIO JTOW MPOOJIEMATUKU
MOXXET OBITh 000CHOBaHA MO MEHBIIIEH Mepe IByMsl OOCTOSITETLCTBAMU: MPEK]IC
BCErO CJeAYyeT MOJYEPKHYTh, YTO HOBOE THICAUYETIETHE OTMEUEHO U O0OTaIleHO
HeOBbIBaJIBIM Pa3HOOOpa3WeM ayTEHTUYHOIO aHMIOS3BIYHOTO Marepuaia ¢
NPUCYIIMM €My TEMaTUYEeCKUM M KAHPOBBIM pPa3HOOOpa3ueM; BO-BTOPBIX,
COXpaHSET CBOIO aKTyaJIbHOCTh BOIIPOC O CUCTEMHOM CTaTyC€ TaK Ha3bIBAEMBIX
napounmMoB [9; 12; 14; 15], tpeOys Bo3pacTaroiiero BHUMaHUs OT JHHTBHUCTOB
— JICKCUKOJIOTOB M JIEKCUKOTpadoB, MOJYYHBIINX JOCTYI K OOIIMPHBIM
MacCHMBaM ayTEeHTHUYHOTO pEUeymnoTpeOsieHuss Kak B COCTaBE€ W3BECTHBIX
KOPITYCOB, TaK U 3a UX MpeeIaMHu.

K ckazamHomy crnenyer m00aBUTh, 4YTO B COBPEMEHHBIX Kypcax
JIEKCUKOJIOTUM, BBIIIEAIINX W3 MeYaTH BIIEPBbIC WU MEPEU3AHHBIX B MEPHUOJ C
2003 mo 2014 roa, OTHOLIEHHME K MApOHUMHUW M TAPOHMMaM HE MOAJAECTCS
OJTHO3HAUHOM MHTepHnpeTanuu. B oqHOM U3 HUX [5] MAPOHUMBI — 3TO CO3BYUYHbBIE
B (DOHETUYECKOM M MOP(OJIOTHUECKOM ILJIaHE CJIOBA, KOTOPhIE OMIMOOYHO WU C
LEIBI0 UIPBI CIOB HCHOJB3yI0TCa B peun [5. C. 71], nanpumep: proscribe —
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prescribe, affect — effect, allusion — illusion. YTounum B cBsI3u ¢ IpUBEICHHBIM
ONpENEICHUEM, 4YTO OMMOKM B YHNOTPEOJIEHUU JIEKCUUECKUX EIUHUII
CBUJETEIBCTBYIOT 00 OTCYTCTBUHU KYJIBTYphl PEUH, B TO BPEMs KaK Mrpa CJIOB
(wordplay) BbI3bIBaE€T OCOOBIH HMHTEPEC y TEX, KTO 3aHMMAETCS CTHUJIMCTHUKOM,
JMHTBOCTUJIMCTUKON U (DYHKIIMOHAJIBHON CTHIIMCTUKOM.

B npyrom Kypce JEKCHUKOJOrMU [2] TpaKkTOBKA IMAPOHUMOB TaKkKe
OCHOBBIBACTCS HAa YaCTHYHOM COBIAJACHHHM 3By4aHwms (Imminent — eminent,
affluence — influence, apartment — appointment) u conpoBoKIaCTCS
YIIOMHUHAHUEM MapOHUMUYECKON arTpakiuu u manamponuszmoB [2. C. 152]. B
3TOM Cily4yae, Kak M B TPEIbIIYyIIEM, MApOHUMUYECKasl aTTpakius Hen30eKHO
OKa3bIBAaETCA 3a IMpeleJaMu COOCTBEHHO JIEKCHKOJIOIMH, CBSI3bIBAas HAay4dHOE
OOCYX/ICHHE CO3BYUHBIX CJIOB C M3YyUYEHHUEM f3bIKA M CJIOTA XYI0’KECTBEHHOU
JUTEPATYPHI.

ABrop «[IpakTH4YecKOro Kypca aHDIMHCKOW JieKcHkonorum»  [4]
paccMaTpuBacT TAKUE SBICHUS, KaK IIOJIMCEMHS, OMOHUMUS, CUHOHUMHUS H
aHTOHUMUS, 0€3 MPUBJICUCHUS MOHATUS MAPOHUMHUU. AHAJOTHYHBIM 00pa3zoM
IIAPOHHUMMSI OCTAETCS 3a IpelejaMu Jpyroro coppeMeHHoro kypca [10], xors
OOIIETIPUHATHIM TAPaJAUTMaTUYECKUM IOJICUCTEMAM B JIEKCHUECKOH cHucTeMe
OTBEJICHO HECKOJILKO MOAPA3/IEIIOB.

B cenpbMOM HM31aHHMM CIEQYIOMIETO C XPOHOJOTMYECKONM TOYKH 3PEHHS
Kypca JeKCHKoJIoruM [3] B m1aBax 4 U 5 BBOIATCS M PA3bACHSIOTCS NMOHATHA
MOJINCEMHHM, OMOHUMHUHM, CHHOHMMHM M AaHTOHMMHH, a B Tnonpaszaene 5.4
naponumsl (affect — effect, prosecute — persecute, police — politics, moral —
morale, respectfully — respectively, human — humane) ue Toipk0 ynoMsiHYyTBI, HO
u oObenuHeHsl ¢ rtunonumMmamu [3. C. 84-85]. WM3yuuB ompeneneHus,
IpUBEJCHHBIE COCTAaBUTEIEM Kypca, IIO3BOJUM cebde YCOMHHMTbCS B
000CHOBaHHOCTH COMMKEHUS 3THUX JIByX PA3HOILJIAHOBBIX SIBIICHUH.

B tpethem u3nanuu 00bEMHOTO U OYEHb U3BECTHOTO Kypca JIEKCUKOJIOTHU
aHTIIMICKOTO s3bIKa [ 1] mpeacTaBieHsl HanboJee CYIeCTBEHHBIC Pa3eibl HAyKu
O CIIOBapHOM COCTaBE: 3HAYEHUE CJI0OBAa M MHOro3HayHOCTh (I71aBa Tperhs),
CUHOHMMBI U aHTOHUMBI (I1aBa TpuHaauaras), oMmoHUMHUs 1 noaucemus (ImaBa
yeTblpHaAaras). [lapoHMMBl M MApOHUMUSL HE TMONaIM B TOJIE€ 3pPEHUs
M3BECTHOTO M aBTOPUTETHOIO CO3JATelisi 3TOM KHUTH, YTO BIOJHE OOBSICHUMO:
SI3BIKOBOM (dMHUECKUi / MIC) cTaTyc STUX SBJICHHUMN, YacTO JCKJIAPUPYEMbIN B
HAay4YHBIX NyOJUKAIMSAX MU Y4EOHBIX MOCOOMSIX, B MPAKTUYECKOM IIJIaHE —
OPUMEHUTENBHO K 3aJadyaM 4YacTHOM (B HameM cliydyae aHIIMUCKON)
JIEKCUKOJIOTUM — OKa3bIBAETCA B 3HAUUTEIBLHOM CTENEHU HE MOATBEPKICHHBIM U
HE JOKa3aHHBIM.

Jns  HacTtosmied craThbM OONIBLIOE 3HAYEHHE HWMEIOT HaOIroaeHus,
BBICKa3aHHBIC B JIBYX KaHIMJATCKUX TUCCEPTALIMAX, BHIOJHEHHBIX Ha Kadenpe
aHIIIMHACKOTO  s3bIKO3HAHUS ¢uionornueckoro Qaxynsreta MIY  umenu
M.B. JlomonocoBa B Hayazie 80-X IT. MpOIUIOTo crojieTus. B nucceprainoHHOM
uccinenoanun B.b. ®eneneBa [11] npennmpuHsATa NOMNBITKA CHCTEMATU3ALMH
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MaTepualia CJlOBapell MapoOHUMOB M CJOBaped TPYyAHOCTEH ynoTpeOseHus ¢
1EJIbIO BBISIBIICHUS TE€X €IMHULI, KOTOpble 0003HaY€Hbl MHOTHUMH CIICIIHAIUCTAMHU
TEPMUHOM «IAPOHUMHUS» B OJHOM Py C YK€ TMPUBBIYHBIMHU U HE
BBI3BIBAIOIIUMH  BO3PAXKECHUM  MapaUrMaTUYeCKUMH  TOJICUCTEMaMH  —
OMOHHMMHEH, CHHOHUMHEW W AaHTOHUMHUEW. B KaHIUIATCKOW JucCCepTalvH
T.b. HazapoBoii [7], ocHOBBIBaroIIeicss Ha OONBIIOM Pa3HOOOpA3UM CIIy4acB
HAMEPEHHOTO  COTMOJIOKEHUSI  CO3BYYHBIX CJIOB B  TEKCTax  pa3HOM
(GyHKIIMOHATBHON HANpaBICHHOCTH (XyIO)KECTBEHHAs JHUTepaTypa, HaydHas
npo3a, aHMION3bIYHAsA peKjamMa M TPOU3BENCHUS OPAaTOPCKOrO HCKYCCTBA),
NoKa3aHa  MNPUHLUIKAIBHAS ~ HEBO3MOXHOCTH  (POHOMOP(OIOTHUECKOTO
peryaupoBaHUsl W TeM Oojee CO3HATETbHOTO OTpPAaHMYEHHUS XapakTepa W
MHOT000pa3usi MPOSIBICHUN MapOHUMHUYECKOW aTTPaKIMU B PEYH, YTO B CBOIO
oyepeib MUHUMU3UPYET HEPCIIEKTUBbI CUCTEMHBIX 000011eHM
napajurMaTUYeCKOro TMOpsKa C TEPEUUCICHUEM CO3BYYHBIX CIIOB TIOJ
pyOpuKOl «mapoHUMUs» (110 AHAJIOTHMH C OMOHUMHUEH M JIPYTUMU SIBICHHUSIMH,
CBSI3aHHBIMU B JIEKCHYECKON CHUCTEME MOHATHEM OTHOLIEHHUS) [9].

CoBpeMEeHHBIN 3Tall B  HCCIEIOBAHMM HAMEPEHHOTO  CONMKCHUS
CO3BYYHBIX CJIOB B pPEUM OCYUIECTBISETCA C OINOpPOM Ha HEJOCTaTOYHO
U3y4YCHHBbIC (YHKIIMOHATHPHO-KOMMYHHKATUBHBIC THUIIBI PEUYd — aBTOPCKHE
KOJIOHKHM B TICYaTHBIX cpesicTBax MaccoBoi nHpopmanuu (The London Review of
Books), ¢ omHOW CTOpOHBI, U ayTEHTHYHBIH AHIIOSA3BIYHBIN OM3HEC-IUCKYPC
[13], ¢ npyroit ctopoHsl. OOpaleHrue K ’TUM Pa3HOBUIHOCTSIM Marepuaia JacT
OTBET Ha CIIEAYIONIME BOMPOCH: B Kakux o0beMax M C KaKkoW YacTOTHOCTBHIO
CO3BYYHBIC  CJIOBA  HCIOJB3YIOTCS  (cOmmkaiorcs [/  COMOCTaBISIOTCS/
oObITphIBatOTCsA)  mumrymuMu?  KakoBO ~ COOTHOIIEHHE  COBIAJICHUMN
¢donernyeckoro u Mopdosoruueckoro xapaxrtepa? CBsi3aHbl JIM CO3BYYHBIE
CJIOBa, TMOMHMO  YacTUYHOTO  COBHAJACHHUS  3BYy4YaHHUSA, KaAKUMH-JIUOO
napagurMaTHIeCKUMU/CUCTEMHBIMIA  oTHomeHusaMu?  Kakux — addekron
NOOMBAIOTCS MUIIYIINE U C KAaKOM 11eJIbI0?

JIyist Toro 4ToOBI MPENIOKUTh OTBETHI Ha C(HOPMYITHPOBAHHBIE BOTIPOCHI,
MpUBEAEM AayTCHTHYHBIA MaTepuall, CTaBIIMH OMOPHBIM JISl HM3yYCHHUS
0003HaYEHHOW B HA3BaHWM CTaThbW HAydHOU MpoOieMatnku. OTMETHUM, OIHAKO,
YTO C IENBI0 COXPAaHEHUS CBS3HM C OPUTHHAJIHHBIM HCTOYHHKOM aHTIIOS3bIUHBIC
BBICKa3bIBaHMs OyIyT BOCHPOM3BOIUTHCS B MOPSAIKE MX CIEIOBAaHUS B TEKCTE;
KaXJ0€ M3 HUX OyIeT NPOHYMEPOBAaHO; CIy4yal HaMEPEHHOTO CONMKCHHS
CO3BYYHBIX CJIOB HE OyIyT BBIACIATHCA KAaKUM-TH00 00pa3oM, €Clid 3TO He ObLIO
IPETYCMOTPEHO aBTOPOM IIUTUPYEMOTO OPUTHHAIIA.

1. In the midst of these rants against bourgeois 'decadence’, the futurists
found time to disparage women (if femininity was horrible, feminism was
unspeakable) ...

B »stom orpeiBke omHOkopennble femininity u feminism, kak wu
npuiararenbabie horrible — unspeakable, conepxamue cyddukcsr -ible / -able,
NOMEIIEHBl BO BHeceHue. Bricka3biBaHue, 000c00IeHHOE CKOOKAMH, MOSCHSET



41

cMbIca couetanuss {0 disparage women, KOTOpOe TMPEANIECTBYeT 3HAKY
MIpENMHAHUS TOPU3OHTAIBHOW cTpatudukanuu. HamepenHoe cOmmkeHue B
COCTaBC IMapPaJlUICIIbHBIX KOHCTpYKHI/Iﬁ CAWHUII, CBA3AHHBIX HA YPOBHC SI3BIKOBOM
CUCTCMbI MOp(i)OJIOI‘I/ILIeCKI/I, CIIY)XUT OHOpOfI Ml IIpyueMa HapaCTaHuAg, Acjiast
OquHHHOﬁ HpHMOHHHCﬁHOCTL BHECCHUSA Ha (1)0He KHHWKXHOI'O COUYCTaHUA
rjarojia 1 CymeCTBUTCIIBHOIO.

2. In this same line they advocated a macho nationalism that was both
irridentist and imperialist, agitating in support of the First World War ...

3. A modernist movement that is both radical and reactionary is hardly an
oxymoron, but it is still a problem to puzzle over, and in some ways futurism is
the prototypical avant-garde of the 20™ century.

B orpeiBkax 2 u 3 uCHONb30BaHa OMHOTUIIHAS KOHCTpyKius both
and ... . KoHrakrtHas Pa3sHOBHUIHOCTL BOBJICHCHHA CO3BYYHBIX CJIOB B pCYb —
@OHGTHHGCKEI}I IMapOHUMHYCCKAA aTTPAKIHA B COUCTAHUHU C MOp(i)OJIOFH‘IGCKOfI B
onrom ciay4dae (both irridentist and imperialist) u ¢honerndeckas B gpyrom (both
radical and reactionary) — mnpuBicKkaecT K HHMM BHHMaHHE, MOJYCPKUBAS
pa3iiniusgd B 3HAYCHHAX COIIOJIAraCMbIX JICKCHMYCCKHX CAWHHIL, OTIMYAarOIINXCA
APpYT OT Apyra u ¢ TOYKHU 3pCHUSA YAaCTOTHOCTHU y1'[0Tp€6JIeHI/IH.

Pitch and pace B cieqyromemM OTphIBKE TaKKe UCIOIH30BaHBI KOHTAKTHO
10 aHAJIOTUU ¢ TIPUBBIYHBIMU U ycToiunBbIME time and tide, plot and plan:

4. It raised the modernist genre of the manifesto to a histrionic pitch and
pace, refashioning it in terms of mass media publicity and scandal.

bnaro3syunoe Baudelairean bohemian of melancholy and spleen B
CIICAYIONIEM OTPBHIBKE OTJIMYACTCs OT aTpUOYyTHBHBIX codeTaHmii artistic outrage
¥ hewspaper coverage. MHoOroe 3aBUCUT OT TOTO, KAK YMTAIOIIUNA IIPOUZHECET
CyLIECTBUTENIbHbIE Outragé u COverage, mepBoe U3 KOTOPBIX HMEET JBa
doneTnueckux Bapuanta [ avtrerds] u [ 'avtrid3]. CoOcTBeHHO HapOHUMHYECKAS
aTTpaknous, OCHOBBIBAIOMIAACA HAa HAMCPCHHOM C6J'II/DKCHI/II/I CO3BYYHBIX CJIOB,
BO3MOYKHA TOJIBKO IIPU COBIIAJCHUU 3BYyYaHUs BTOPBIX CJIOIOB JIEKCEM Outrage u
coverage. 3amenJeHue TeMIIA O3BOJISIET BBIJIETIUTh CO3BYYHBIE JIEKCEMBI B PEUH,
TEM CaMbIM UCKJIIOYas HeXKelaTelbHbIN 2(h(EKT HelmpeaHaMepEeHHOTO MOBTOpa.
HpI/IBe)IeM BC€ BEICKA3EIBAHUE .

5. Marinetti also cut a new figure for the avant-gardist, no longer the
Baudelairean bohemian of melancholy and spleen but the super-animated
impresario on an international tour of outlandish performances calculated to
provoke artistic outrage and newspaper coverage.

B nexkcuueckux mapax aesthetic — anti-aesthetic u synaesthesia —
kinaesthesia, 3a7eiicTBOBaHHBIX MUIIYIIAM B JABYX CICAYIOIIUX APYT 3a APYTOM
OTPBIBKAX, CUCTCMHAA CBA3b MCKAY CO3BYYHBIMHU CJIOBAMH OYCBHAHA: 3TO
AHTOHUMBI, HaMCPCHHO C6J’II/DKEICMLIC ABTOpOM  CTaTbu JJIA  IICPCAavHr
COBOKYIIHOCTH COJIEpPKaHMM M CMBICIOB. [IpoTHMBONMOCTaBIEHHBIE B CHUCTEME
CJIOBa TO-pa3HOMY (DYHKIIMOHUPYIOT B PaccMaTpMBaeMOM BBICKA3BIBAHUU: B
NEPBOM Ciydae, Onarogapsi 3HaKaM MpenuHaHus (CKOOKH) U MOP(OJIoruu (Coro3



42

or), IMPOUCXOAUT HCKOC OTOXKACCTBICHNUC OJHOTO ITIOHATHA C APYTI'UM, YTO BIIOJIHC
ComIacyeTcs ¢ MPOTUBOPEUUBBIM XapakTepoM (QyTypr3Ma, 0 KOTOPOM HUJIET PEUb;
BO BTOpOM ciy4yae aHTOoHHMHUsA cioB  Synaesthesia wum  kinaesthesia
MOAYCPKUBACTCA B TCKCTC 3a CUCT KOPOTKHX OHpC,ZIeJICHI/If/'I, COIIPOBOXOAIOIIUX
KaKJ10€ U3 HUX.

6. Futurism wasn't all bravado; it did have an aesthetic (or anti-aesthetic)
of its own, which was to modernise the arts through a mimicry of the effects of
new media, such as the adaptation of chronophotography and cinema to
painting, photography and sculpture, or the application of the phonograph to
musical performance.

7. ... to this end they updated the ideas of synaesthesia, or the fusion of
the senses, and kinaesthesia, or the mixing of bodies in motion and at rest.

AHTOHHMMBI BOBJIEYEHBHI U B CIICAYIOIICC BbICKA3bIBAHUC. HaMepeHHoe
cOIMmKeHue CO3BYYHBIX CJIOB, 0603Haqa}om1/1x IMPOTHUBOIIOCTABIICHHBIC ITOHATHA,
TpedyeT 0co00ro MPOCOIUIECKOro oGopMiIeHHsI, 0€3 KOTOPOTO CTUIINCTHICCKUI
IIpUcM H CTUJIUCTUYECKUN 3(1)(1)€KT MOI'yT CTarb MCHCC 3aMCTHBIMHU JJIA
YUTAIOLICTO. Oton 3a1a4C CIIYKUT IMOAYCPKHYTAAdA 3aMCHaA CJIIOIT'OBOI'O YIAPCHMA
(stress) [kon'strakfon] — [di'strakfon] cimoBecHbiM ymapenuem (accent), uto
COHeﬁCTByeT MaKCHUMaJIbHOU BBIACJICHHOCTHU WU IMPOTUBOIIOCTABJICHHOCTH
nepBeIX cioroB CON- [kon] m de- [di:]. IIpu TakoM NPOYTCHHH CTAHOBUTCS
OquHI[HOﬁ PpOJIb H&pOHHMH‘lCCKOﬁ aTTpakKoun B pacCMaTpUBACMOM OTPLIBKC!:
aTa ¢urypa pedud COJACHUCTBYET OJHOBPEMEHHOMY OCO3HAHHUIO  Kak
HECOBMECTHUMOCTH JBYX MOHSTHUH, TaKk U HUX HeAUuPPEepeHLHpPOBAHHOCTU B
TBOPCHUAX CTOPOHHHUKOB o6cy>1<)1aeM0ro ABTOPOM 3CTCTUUCCKOT'O HAITPABJICHMUA.

8. ... Boccioni shows us the metropolis as a firestorm of colour greater
than any in nature, where construction is difficult to distinguish from
destruction; here the futurists thrill to modernity as catastrophe.

KoHTekcTyanbHasi CHHOHMMHSL cloB  Subjectivity wu interiority B
CJIETYIOIIEM OTPBIBKE MOAUYEPKUBACTCS MOPGHOIOTHUECKUM CXOJCTBOM, KOTOPOE
OKAa3bIBACTCA OHOpOf’I U U1 ICPCUYUCIICHHA B IMApPaJUICIIBHBIX KOHCTPYKIUAX
npuBbldHOro dehumanise u okkasuonaneHbIX Metalise u pistonise Bo Bropom u3
ABYX BBICKaSBIBaHHﬁ, BOCITPOMU3BCACHHBIX HHXKC.

9. Marinetti excoriated subjectivity understood as interiority (‘destroy the
I,' he exclaims in one manifesto, 'that is, all psychology') ...

10. In one text Marinetti exhorts futurists to 'dehumanise’ the voice, to
'metalise’ the face, to 'pistonise’ the body ...

brnarospyunoe coueranue Lamarckian makeover tpeOyer (GOHOBBIX
CBCI[CHI/Iﬁ JJId IOHUMAaHHUA CMBICJIA BBICKA3bIBAHUA.

11. ... in another he offers the merging of aviator into plane as an
exemplum of this Lamarckian makeover.

Hcnonp3oBanue ciioB SUrvive u thrive omnpasnaHo Kak CpeACTBO CO3MaHHUS
s dexTa HapacTaHUs B CIEAYIOLIEM OTPBIBKE:

12. 1t is as though the only way to survive, indeed to thrive, in military-
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industrial modernity was to push this process of reification further ...

B kopoTkoM mpensiokeHuHW, 3aBepliaronieM ad3al, COBEPIICHHO
HEOKUJAHHBIM ~ 00pa3oM  MakCUMaldbHO  COMIDKAIOTCS MO  CMBICTY
npuiararenabHbie futurist u fascist. CMbICTIOBOMY OTOXICCTBICHHIO COICHCTBYET
HE TOJIbKO oHeTHUecKass U Mopdosornyeckas NapoOHUMHUYECKasi aTTpakius, HO
U MopdocHHTaKcHYeckas codeTtaeMocTh adj + N B mapauIeIbHBIX
KOHCTPYKITHSIX:

13. In this respect the futurist subject is the fascist subject.

Onuoxopennsie futurism wu future B criemyromiem BBICKa3bIBAaHUM
ITOYMHEHBI ITAPaJOKCAIIBHOW UI'PE CIIOB:

14. ... futurism is almost enough to cure you of the future.

Urpa cnoB B mocieqHeM U3 BKIIOUEHHBIX B KOPIYC HPEIJIOKEHUN
OCHOBBIBaeTCs Ha aedopmaruu n3BectHo uanomsl jack of all trades:

15. As Fortunato Depero, a talented jack-of-all-arts who designed ads for
Campari, wrote in 1931, 'the art of the future will ... be the art of advertising'.

3aBepiias 3Ty 4YacTh CTaTbh, MOXHO CJ€JaTh HECKOJIbKO BBIBOJIOB:
1) marepuan, B3STBI W3 AHIVIOSA3BIYHOW KAYECTBEHHOM MPECCHI, COMCPIKUT
HEMaJi0 MPUMEPOB MAPOHUMHUYECKOM aTTpaklUuMh, YTO CBUJIETEIHCTBYET 00
OCO3HAHWW THINYIIAMH TOTCHIIMAIBHBIX BO3MOXKHOCTEH CO3BYYHBIX CJIOB;
2) pa3HOOOpa3ue Clly4aeB TaKOBO, YTO HE MPEICTABISAECTCS BO3MOKHBIM CBECTU
UX K KakOW-TO OJHOW Pa3HOBHUJIHOCTU WJIM OJHOMY (hopmary; 3) mo-npexHeMy
HeleIecoo0pa3Ho HMCKaTb B MHOTOOOpa3MM CIy4yaeB COJIMKEHHUS CO3BYUYHBIX
CJIOB B pEUM MPU3HAKOB MJIM COCTABIISIONIMX UMEHHO MAPOHUMHH Ha SI3bIKOBOM /
CICTEMHOM ypOBHE; 4) BMECTE C TeM HeENb3sl HE 3aMETUTh CHCTEMHBIX CBS3CH
MEXIy OOJBITMHCTBOM W3 JIEKCUYECKUX EIMHUII, 3aJCHCTBOBAHHBIX aBTOPOM
KOJIOHKU: OTJIETTMB COOCTBEHHO (hOHETHYECKHE CcOoBMajeHus (6 ciaydaeB) OT
Mopdomnornyeckux (10 ciydaeB), moaydaeM MEPEYHH M Tapbl OJHOKOPEHHBIX
CJIOB, aHTOHMOB M TEPMUHOJIOTUYECKUX aHTOHUMOB.

B paccMotrpenun mpoOnemMaTuky, BHIHECEHHOM B Ha3BaHHUE HACTOSIIEH
CTaTbl, HE MEHEe BAKHBIM TMPEACTABISACTCS W3yYE€HHWE COBPEMEHHOTO
aHMIIOSI3BIYHOTO OM3HEC-AUCKYypca. bu3Hec-1uCcKypc 0XBaTbhIBae€T BO3paCTaloLIee
U BapHaTHBHOE MHOXKECTBO BBICKAa3bIBAHMH M TEKCTOB, OPHUEHTHUPOBAHHBIX
Mpexe BCEro Ha jenoBoe coobmiecTBo (aapecar). CBs3b ¢ MUpPOM OusHeca
BBIpAXKaeTCsl KaK B TOM, YTO 00CYXaaeTcs (TEMbI U MOATEMBI), TaK U B TOM, KTO
UHUIIMUPYET ONHCAHWE, OCMBICICHHE, OOBSCHEHHE U PAacCIpOCTpaHCHHE
crienuanbHO uHpopMariu (aapecanTsl / roopsmme / nunryiue). B si3pikoBoM
IUIaHE MBI MMEeM Jesio ¢ cuMOuo3oM ciioB oOmiero s3bika (General English
words), odurmansHo-aenoBoii ekcuku (formal vocabulary items), kmroueBoit
ousHec-tepmuHonorun  (core business terminology) u pasHbIX 00BEMOB
orpaciieBoii Jsiekcukm (industry-specific vocabulary), Bkiowas oTpaciieByro
tepmuHostoruto (industry-specific terminology / terminologies) [6; 8].

Jlekcuka OW3HEC-IUCKypca HE OTPaHUYMBACTCS  IEPEUYUCICHHBIMU
IUTACTaMU U OXBAaThIBAET pa3HOOOpa3ue CIOKHBIX SKBUBAJICHTOB ClOB. MHaue
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rOBOpsI, OU3HEC-TUCKYPC ONMUpaeTcs Ha (pa3eoJorHuecKrue pecypchl SI3bIKOBOM
CUCTEMBI 1 Tpe6yeT 3HaHUs q)paBCOJIOFHI/I B IIMPOKOM CMBICJIC 3TOT'O0 TCPMUHA. B
9TOM CBSI3U OKA3BbIBACTCS BeChbMa I10JIC3HBIM TPaAUIIUOHHOC I OTCYHCCTBCHHBIX
HayyHBIX pabOT COOTHOIICHUE «HeWIuoMaTudeckas (Qpazeonorus (Non-
idiomatic  phraseology) — wuaunomarmueckas (dpaseomorus  (idiomatic
phraseology)». B Ou3Hec-muckypce HUCHONB3YIOTCS — (Ppa3eoorHuecKue
coueranus, Harnpumep: the matter at hand, the order of the day, at all costs;
¢dpaszosble Tiiaroisl, Hapumep: Spell out, mail off, pull down, crop up, freeze up;
COOCTBEHHO MIUOMBI (UM (pa3eoJOTHUECKUe CpaleHust U (Hpa3eoIorHuecKue
enuHCTBa), Haripumep: money for old rope, learn/know/show the ropes, call it a
day, corner the market [6; 8].

B 6H3HGC-I[I/ICKprC IMPUBCACHHBIC BBIIMIC KaTCTOPHH CJI0B, TCPMHHOB H
CIOXHBIX J3KBHBAJICHTOB CJIOBA YaCTO IICPCCCKAIOTCA C H&pOHHMHT{GCKOﬁ
aTTpaKHHeﬁ. O6paTI/IMCSI K Marcpualay ayTCHTHYHOI'O AHITIOA3BIYHOIO OusHec-
JUCKypca.

1. Science introduced a new level of mathematical abstraction, and this
kind of abstraction was powerful for business because it supported equations,
formulae from which it was impossible to construct standard procedures. All
the intractable, uncountable stuff about workers and customers — the human
factors — get factored out [13. C. 42].

2. Unless there is genuine management commitment to an intranet, it will
quickly develop into a mess: underfunded, under resourced and underused [13.
C. 636].

3. Social responsibility and shareholder profitability don't need to be
mutually exclusive propositions; if you give back, there's definitely a payback!
[13. C. 291]

Tpu oTpbiBKa #u3 myONMKanUMid B COCTaBE AaBTOPUTETHOTO W3AaHUS
«Business: The Ultimate Resource» [13] yOeauTenbHO IEMOHCTPUPYIOT
COCYyIICCTBOBAHUC pPA3HBIX CHCTCMHBIX MW CMBICIIOBBIX COCTaBIIAIOUINUX. CJIOB
obmiero s3p1ka (nNew, kind, because), obuuansHo-1e10BOM JTekcuku (CONStruct,
commitment, exclusive), obmenayunoii nekcuku (Science, level, abstraction),
KiroueBor  OmsHec-repmuuosiorun (business, worker, customer, shareholder),
Heuauomarndeckor (¢paseomorun (@ new level of, quickly develop into),
uaromarnueckon (hpaseonoruun (get factored out), cossyunsix cios (intractable
— uncountable, underfunded — under resourced — underused).

B BBISIBIIEHHBIX IIATH Clrydasax HapOHHMquCKOﬁ aTTpaKOnn y4aCTBYIOT TC
WM UWHBIE W3 TIEPEUMCIICHHBIX B OOOOIIEHHOM BHJI€ IUIACTOB JICKCUKH.
HI/IH_IyIHI/Ie OCO3HAKT IMOTCHIHUAJIBHBIC BO3MOXHOCTHU SI3BIKOBOM CHUCTEMBI U
HeI/I36e}KHO C6J'II/I)KaIOT B Pa3HbIX CHHTAKCHYCCKHUX KOHCTPYKIHAX CO3BYYHbLIC
CJIOBA, 4TO ACJIACT AYTCHTUYHBIC BbICKA3bIBAHHW HCO6BI‘I&I>1HO BbIPAa3UTCIIbHBIMU
u ybOeautenpHbiMH. DoHeTHUecKass U MoOp(OoJIOTUYECKas MapOHUMHYECKAs
aTTpaKIus SBISETCS OJHOW W3 HamOoJiee CYIIECTBEHHBIX (GUTYp pedd, Ha
KOTOPBIE OIMPAIOTCS PUTOPUUECKHU rpaMOTHBIE aBTOPBI pabor,
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NpCaAHa3HAYCHHBIX OJIA ICJIOBOTI'O COO6HICCTBa.
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