Cexuyus 4. A3BIKOBASA JINMYHOCTD B ITIPOCTPAHCTBE
MEXKYJbTYPHOU KOMMYHUKAIINN:
INPOBJIEMbBI HAIIMOHAJIBHOI'O U I'/TIOBAJIBHOI'O

YK 81
C.H. ABepkuna, U.C. Pazuna
PEYEBOI NOPTPET 'EPOEB ®. KA®KHU

Huxeropoickuii rocy1apCcTBEHHBIN JIMHTBUCTHYSCKHH YHUBEPCUTET
uM. H.A. JTo6pomto6oBa

Yurarens Kadxu kak ydacTHUK Xyl10KECTBEHHONH KOMMYHHUKAIIUU OKa3bIBAETCS
B CJIO)KHOM I10JI0’KEHUH, ITIOCKOJIBKY I'€pOH 3TOT0 aBTOPAa HEMHOI'OCJIOBHEL. B croxere
CTUPAIOTCs IPAHULBI MEXKY aBTOPCKUM I'0JIOCOM U BHYTPEHHUM I'OJIOCOM I'€posi, 4TO
MO3BOJISIET YCUIIUTh XapaKTepHbIN A3(P(HEKT OTUYKIEHHOCTH Tparu3ma.

KiroueBbie ci1oBa: pedeBOM IMOPTPET, aBTOPCKUU TOJIOC, ICTETUYECKAs HOEs-
TEJIbHOCTbh, Xy/10KECTBEHHAss KOMMYHUKAIHSI.

CoznaBast 00pa3bl CBOUX I'epOEB, KAXKIbIN MHUCATENb HAJIETSET UX OCOOBIM TOJIO0-
coMm, crienuduueckoit nHToHaIMen. [Ipu »ToM aBTOp HEM30EKHO BCTYIAET B JHAJIOT
¢ HUMHU. DTOT auanor M.M. BaxTHH Ha3bIBaeT «3CTECTHYCCKON JESATEIbHOCTBIOM [1].
Bwmecte ¢ Tem, Henb3s 3a0bIBaTh, UYTO U YUTATENb SIBISETCS 3aKOHHBIM YYaCTHUKOM
XYyJI0)KECTBEHHON KOMMYHHUKAIIUU, PEUUIIUEHTOM, TEM 3JIEMEHTOM CHUCTEMBI, KOTO-
PBIiA TIO3BOJIAET «IOCTPOUTHY CO37[aBaeMble 00pa3bl, BOCIIPUHATH UX BO BCEH MOJIHOTE
Y 3HAYUMOCTH.

Uurarens Kadku oka3biBaeTcsi B I0OCTATOYHO CJIOKHOM IMOJIOKEHUH, TaK KaK r'e-
pou 3TOro aBTOpa HEMHOTOCIOBHBI. ['epoit moBectu «IIpeBpaimenue» ['perop 3amaa,
MIPEBPATUBIIUICS TPEBOXKHBIM YTPOM B 0€300pa3HOE HACEKOMOE, HE KPUYUT OT yxKa-
ca, He MPOKJIMHAET Cynb0y, a JUIb B3AbIXaeT: « Ymo co mmuoi cnyyunocv?». Cneny-
I0II1asi MBICJTb KaXKkeTcsl elle 0osee mpo3anyHoid. OH BCIOMUHAET O CBOEH MCKIIIOUYH-
TEJIbHO HEMHTEPECHOU pabote: «Ax mobl, 20cnoou, ... Kakyio s 6blopan X10NOMHYI0
npogheccuio! H30 Ons 6 Oenv 6 pasvezoax...Uepm ovl nobpan eéce smo!». Hakoner,
Ha BOIIPOCHI U HEJIOBOJILHBIE BO3IJIACHI POJCTBEHHUKOB 3aM3a OTBeUaeT: «A yowce 2o-
moey [2]. 1 uMEHHO B 3TOH CAEP>KaHHOCTH Iepos 3aKJII0YaeTCsl BECh Tparu3M IoJio-
*KeHusl. EquHCTBEHHBIN KOpMUIJICI B CEMbE, OT KOTOPOTO BCE KAYT OCCKOHEUHBIX
KEPTB, BUHUT CeOsI B TOM, UTO OOJIbIIIE HE CMOXKET 0€33aBETHO CIIYKUTh OJH3KHM,
KOTOPBIE, KAK Mbl IOMHUM, CKOPO OT HETO OTBEPHYTCS.
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I'eopr bennemanH, CKpOMHBIM HAYMHAIOMMK KOMMEPCAHT, I'€épOM HOBEILIbI
«IIpuroBop», NpakTUYECKN HUKAK HE BO3pakaeT pa30yIIeBaBIIEMYCs OTIlY, KOTOPBII
IPUTOBAPUBAET €TO K CMEPTHU B BOZE. Y CIbIIIAB aOCypIHbIE U KECTOKHE OOBUHEHUS
pPOJCTBEHHUKA, ['eopr nuiIp MoJlYa IPUHUMAET IIPUTOBOP, BbIOEraeT U3 KOMHATHI K
pEeKe U MphITaeT ¢ MocTa [2].

B HEKOTOpBIX TEKCTaxX aBCTPUICKOIO KJIACCUKA JACHCTBYIOLIUE JIMLA 32 BCIO UC-
TOPUIO IPOU3HOCHT JIMILb HECKOJIBKO (pa3. IIpakTHuecku Bech CIOKET CTPOUTCS BO-
KpPYT pa3MBIILICHUI TepoeB, KOTOpbIe MOAA0TCs B (hopMe BHYTPEHHETO MOHOJIOTA,
94acTO BBIPAKEHHOTO HECOOCTBEHHO-MIPSIMOU peubto. TakuM o0pa3oM, B 3HAUUTEIb-
HOM CTENEHU CTUPAIOTCS TPaHULBI MEXAY aBTOPCKUM I'OJIOCOM U BHYTPEHHHUM TOJIO-
coMm repos. Texctel Kadku mpuoOpeTaroT BBICOKHN T'paayc aBTOOHMOTPaQUUHOCTH.
bonee Toro, u3 TeKcTa B TEKCT MEPEXOASAT BO MHOIOM MOXOXkHe repou. Toraa Bech
KOPITYC TEKCTOB BOCIIPHHUMAETCS KaK €IMHOE 1IeJ0e, OJJHa OOJIbIIasi HCTOPHSL.

B cBoem tBOpuectBe @. Kadka nmpuMeHsieT HUHTEPECHBIM MPUEM, KOTOPBIM M03-
BOJISIET YCUIIUTh 3(PPEKT OTUYX ACHHOCTH Tparu3Ma, XapakTEepHbIN JJIs €r0 TEKCTOB:
repoM OCTAIOTCS MOYTH OE3IIIaCHBIMHU, a 110 MEPE HapacTaHUs yXKaca CUTyalluu MpakK-
TUYECKH ITOJTHOCTHIO 3aMOJIKAOT.

bubanorpadguyeckuii cnucox
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S.N. Averkina, 1.S. Razina
SPEECH CHARACTERISTICS OF KAFKA’S PERSONAGES
Linguistics University of Nizhny Novgorod
Reading Kafka poses difficulties for the reader because his characters are not
outspoken. Gregor Samsa’s reserve predetermines his tragedy. Georg Bendemann si-
lently accepts his judgement. The line between the author’s voice and the characters’
inner voice is blurred. This magnifies their detachment from tragedy, typical of Kaf-

ka’s works.

Keywords: speech characteristics, author’s voice, aesthetic activity, literary
communication.
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YK 82
HN.A. bekun

HOJIMP®OHHU3M U MHOTI'OA3bIYUE B COBPEMEHHON
IHNBENIHAPCKOU JIMTEPATYPE

Hikeropoackuii rocy1apCTBEHHBIN JIMHTBUCTUUCCKUN YHUBEPCUTET
uM. H.A. JIo6ponro6oBa

B craTee paccMarpuBaroTCs BOIIPOCHI MHOTOSI3BIYMS B COBPEMEHHOW MIBEMIAP-
CKOM I033UM Ha NpUMEpPEe CTUXOTBOpPEHUM mo3recchl Mapunbl CkanoBoM, KOTOpas
MUIIET OJHOBPEMEHHO Ha TPEX S3bIKaxX (PyCCKOM, HEMELKOM M (ppaHIly3CKOM), UC-
cienys penomen MHOHOsI3bIuus B IlIBeitiiapun. PaccmarpuBatoTcss IpUHLUIIBL BETY-
X TEOPETUKOB IOCTMOJECPHMU3MA, HAIEAIINE OTPAKEHHE B TBOpUYECTBE MapuHbI
CkanoBoii. OCHOBHOW 4epTOM KaXXJ10I0 CTUXOTBOPEHUS SIBISETCS TEKYy4eCTh U B3au-
MOIIPOHUKHOBEHHUE SA3BIKOB BHYTPHU IPOU3BEACHUSA, CO3AI0LIEE IIPUMEDP MOCTMOIED-
HUCTCKOI'O TEKCTa Y BOBJICKAIOILIEE YATATEIIA B UTPY CIIOB U CMBICIIOB.

KiaroueBsble ciioBa: IHBGﬁHﬂpCK&H JUTCPaTypa, MHOTOA3BIYHOCTD, HOJ'II/I(bOHI/IiI,
MapI/IHa CKaJ'IOBa, IMOCTMOICPHN3M.

MHoros3bp41€e B JINTEPATYPHOM IPOLIECCE SBJIEHUE OTHIOJIb HE HOBOE, HO 0CO00
MPOSIBUBIIEECS U TTO-HOBOMY O(OPMUBIIIEECS, IO YTBEPKIACHUIO TAKUX BUIHBIX TE€O-
petukoB, Kak JKan-®pancya JInorap, Ponman bapt u FOmus Kpucresa, B 3noxy noct-
MOJIEpHU3Ma, BPEMsSI METAHAPPATUBOB U SI3IKOBOW MTPBI C YUTATENIEM. 31€Ch CTOUT
OTOBOPUTHCS, YTO IS BOBHUKHOBEHHSI «HOBOW SI3BIKOBOM JIMYHOCTH» CJIEAYET MPHU-
MEPHO B PaBHOM CTENEHH OBITh HOCUTEIEM KaK MUHHUMYM JIBYX SI3BIKOBBIX KYJBTYD,
YTO €CTECTBEHHBIM 00pa3oM MPOUCTEKAaeT U3 (HaKTOPOB IKCTPAITUHTBUCTUYECKOTO
xapakrepa. Takoe B3aMMOJONIOJIHEHUE KYJIbTYP YaCTO BCTPEYAECTCS B JJUTEPATYPE MO-
IpaHUYHBIX o0JacTell (B KauecTBe nmpuMepa MoxkHO mipuBectu [layns Ilenana, Dnua-
ca KanerTtn) nubo BciaeaCcTBUE MMMHTPAIMH, KaK 3TO IPOU30IILIO, HarpuMmep, ¢ Bia-
aumupom HabGokoBbiM, Omumiiem Yopanom. I[lpu sTom B 000uX ciy4asix pa3BUTHE
MHOKECTBEHHOM SI3bIKOBOM JIMUHOCTU MPOUCXOJUT JUOO CO3HATEIBHO, TUOO HEOCO-
3HaHHO. Hanmpumep, B «HBIO-PIOpKCKHX ctuxax» HabokoBa [1947] yutaem:

Bessonnitsa, tvoy vzor oonyl i strashen,
Lyubov' moya otstoopnika prosteye.
Insomnia, your sight is dull and ashen,
My love, forgive me this apostasy'.

31ech yuTaTeNb UMEET JIETIO0 C ITOUYTH COBEPIIEHHOW HAMEPEHHON CTHUIIM3ALIUEH.

Koneuno, 3apoxaenne noctMmoaepHu3Ma B EBponie BO MHOIOM ONpeAesieTcss U
MOJIUTUYECKUMU (haKTOpaMH, B 4aCTHOCTH, [lepBoii, a Bocienctsuu u Bropoit mu-
POBBIMU BOMHAMM M KPYIICHHEM JABYX BEJIHMKUX uMIiepuid: Poccuiickoit 1 ABCTpoO-
Benrepckoit u nmocienoBaBIIed 3a 3TUM MacCOBOM aMurpanuen. B atTom oTHOleHun
KyabTypHbIN Janamadt [Beimaprun, UCTOPHUECKH UMEIOIIEH TECHBIC CBS3H C HUMU
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o0euMH M JI0 HAIIMX JTHEH COXpaHUBIIEH (EHOMEH MHOTOA3BIYMS, MOXKANYH, B YHH-
KaJlbHOM 00BEME BBITIIAIUT OCOOEHHO MHTEPECHBIM. JTO €IMHCTBEHHAsI €BpOTEiicKas
CTpaHa, UMEIOIAs YEThIPE JKUBBIX TOCYJAPCTBEHHBIX SI3bIKA M, YTO Ba)XHO, MOIOJI-
HSIEMBIH KOPITYC TEKCTOB Ha KaXKOM W3 HUX. MHOTHMeE W3 COBPEMEHHBIX IIBEHIap-
CKHX MHCATeNIe MHOTOSI3bIYHBI U aKTUBHO MCIIOJIB3YIOT JBAa UK Oo0Jiee si3bIKa B CBO-
ux npousBeAeHusx (Hanpumep, Apuana Kox). Ha obmem ¢one Boinensercs Mapuna
CkanoBa — moaTecca, JpaMaTypr, TeaTpalbHbId KPUTHUK, JO0Ub PYCCKHMX UMMHUIpPAH-
TOB, CO3/AI0IAst TPOU3BEACHUS Ha CBOCOOPA3HOM «HOBOSI3E€», CKOHCTPYHPOBAHHOM
U3 (hpaHITy3CKOr0, HEMEIIKOTO M PyCCKOTO:
le temps se gondole
comme ces cartons mouillés
oul'onrange nos vies
les plie et les déplie
die zeit, labberig
wie nasse kartons
wo wir unsere leben falten
und entfalten [Atemnot (Soufflé court)]

OTO CTUXOTBOPEHUE — APKHUM MPUMEP TOTO, YTO IIBEHIIapCKasi KPUTHKA Ha3bIBa-
er migration des langes («murpamueii si3pikoB»). IlepBas 4acTh, HamMCaHHAs Ha
(bpaHITy3CKOM, pa3phIBaCTCS 3epKATBHBIM MOBTOpEHHEM MeTadophl Ha HEMEIKOM C
HapyieHueM opdorpadun nocieaHero (MMeHa CYIIECTBUTEIbHBIE HE MapKUpPOBa-
HBI), YTO, TIO CJIOBAM IOATECCHI, TO3BOJISIET YUTATEIIO CAMOMY OTPEJCIUTh 3HAUNMbBIC
YJaCTH WJIH YK€ BBEIOPATH S3BIK TPAHCIUPYEMOTO MMPOU3BEICHUA. B oTimame oT Toro xe
HaGokoBa ABys3pI9Me MPOMCTEKACT HE WM3-3a JKEJAHWS HAWTH WJICATbHBIA HWHCTPY-
MEHT MEePEBBIPAKECHUS, WIH DJIEMEHTOM IU(POBAHUS, HO OTPAKEHUEM €CTECTBEHHO-
IO COCTOSIHUSI aBTOpA U JIMPUUECKOM reporHu. Takum oOpa3om, sI3bIKOBasi Urpa BbI-
XOJIUT 3a PAMKH SI3bIKa, CTAHOBSCH OPTaHUYHBIM METATEKCTOM, ITO3BOJISIOIINM YUTa-
TEJII0 BEIOPATh HE TOJIBKO CPEJCTBO, HO U MHCTPYMEHT BOCIIPHUSTHAI.

I.A. Bekin

POLYPHONISM AND MULTILINGUALISM IN MODERN RUSSIA
SWISS LITERATURE

Linguistics University of Nizhny Novgorod

The article tackles the issues of multilinguism in contemporary Swiss poetry us-
ing texts of a trilingual poet Marina Skalova and tries to explore the phenomenon of
multilinguism in Switzerland. It uses works of well-known scholars to exemplify how
theory of a ‘post-modern text’ comes to life in Skalova’s poetry. The key feature of
every poem is language liquidity as the mixture of languages creates the ultimate
postmodern text, involving the reader into intricate play of word and meaning.

Keywords: Swiss literature, multilinguism, polyphony, Marina Skalova, post-
modernism.
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YI]K 81
E.B. BaceneBa, A.M. I'opoxosa, U.H. KabanoBa, E.I'. Ho:xeBHMKOBA

«POAUHA»: KPOCC-KYJIbTYPHBIE HEHHOCTHBIE ITAPAJIJIEJIN
B COBPEMEHHbBIX UTHIOEBPOIIEMCKHUX A3BIKAX

Hwuxeropoackuii rocy1apCTBEHHBIN JIMHTBUCTUYECKUI
yauBepcuteT uMm. H.A. JloOporoboBa

B cratbe paccmaTpuBarOTCA OTAEIBHBIE APXETUIUYECKHME M 3THOCHEUupHue-
CKH€ MIPU3HAKU OJTHOM M3 0a30BBIX JIMHTBOKYJIBTYPHBIX [IEHHOCTEH HA MaTepuaie aH-
TJIMACKOTO, (PaHIy3CKOTO U PYCCKOTO SI3bIKOB. [Ipu3HaHue yHHBEpCalIbHON MpUPO-
Ibl TAHHOM IIEHHOCTH HE OTPULIAECT HAIWYMUSA UANOITHUYECKUX XAPAKTEPUCTHUK, yKa-
3BIBAIOIINX HA ONPEJECICHHYIO HALMOHAJIBHO-KYJIBTYPHYIO OKPAILIEHHOCTb.

KiaroudeBble cjioBa: JIMHI'BOKYJIBTYPOJIOI'H:A, JIMHI'BOKYJIbTYPA, OCHHOCTb, KOH-
OCIIT, apXeTI/IHHLIeCKI/Iﬁ IIPU3HAK, 3THOCH€HH¢)I/I‘-IGCKHﬁ IIPpU3HAK.

KoMmruiekcHblii MTHTErpaTUBHBIN 1oAXoA K oOpa3zy PoauHbl B CO3HAHWM MO3HA-
IOIIETO CYOBEKTa BBISBISET CYIIHOCTHOE B3aUMOJCHCTBHE HECKOJIBKHX ACTEKTOB:
OHTOJIOTUYECKOTO, KOTHUTHBHOTO U aKCHOJIOTUYECKOTO.

Paccmotrpenune ¢pyHkumoHanbHOU crienuduku PonuHbl Kak 0co00M CIOXKHO Op-
raHW30BAaHHON OOBEKTUBHOM TyXOBHOM CYOCTaHIIMHM MO3BOJSIET TOBOPUTH O CIIEAY-
IOIUX 0a30BbIX (DYHKIMAX: MATEPUHCKAs, [IEHHOCTHO-MHTETPAMOHHAS, (QYHKIIHS
yKa3aHUsl BBICIIEH 11€7H, (PYHKIUS PACKPBITHUS OCOOCHHOCTEH HAIMOHAJIBLHOU KYIb-
Typbl, QYHKIUSA TOAAECPKKUA (HU3UIECKOTO 370pOBbs yenoBeka [5, c. 193]. O6bek-
TUBHBIA XapakTep 3TUX (YHKIMM CIOCOOCTBYET OOECIEUYEHUIO CYIIECTBOBAHUS U
Pa3BUTHS JIMYHOCTH, COLMATBLHON TPYMIbl U OOIIECTBA B 1IEJIOM, MIOCKOJBKY «POIH-
Ha SABJIIETCS OJHUM M3 KOMIIOHEHTOB CUCTEMbI 3THOCOLIMYMA.

Ananu3z obpaza PonuHbpl Ha MaTepuane COBPEMEHHBIX MHJIOEBPONEHCKUX S3bI-
KOB TO3BOJISIET 3aKJIIOUUTh, YTO ITO — JIUHTBOKYJIBTYPHBIA KOHIIEMNT, COBMEIIAFOIIHIA
KaK YHUBEpCAJIbHbIC, TaK U HAWOITHUYECKHE TPEICTABICHHUSA, T.€. COOTBETCTBYET
YHUBEPCATLHOMY KYJIBTYPHO 3HAUMMOMY MOHSTHIO, HO UMEET OIpeIeIeHHOE HalllOo-
HaJTBHO-CTIEIIM(HUECKOoe cojiepkaHue. Pycckoe s3pIKOBOE CO3HAHME BOCIPHUHUMAET
Poauny rckmounTenbHO KaK JKEHCKOE Hadajao, MaTh, 36MIIIO-MaTyIIKY, CHMBOJ Ma-
TEPUHCTBA, JIOOBH, JKHBOTBOPHOCTH, JAOOpPOTHI, TeIUIOTHI, Msrkoctu. La belle, la
douce France — «mpekpacHas, ciankas OpaHuus», Bo3Ir00ICHHAs U cynpyra, old
merry England — «crapas Becenas Auriusy», 6a0yimika cBoemy Hapoay (P. Kuniune:
«Ho mamepu nac nayuunu, umo cmapasi Anenust — 0om»).

Poauna nnst mo0oro 3THOCA MPEACTaBIIET HECOMHEHHYIO LIEeHHOCTh. [Ipu 3TOM
«LIEHHOCTh BBICTYNAeT Kak crenuduyeckas KaTeropusi 4eI0BEYECKOro TUIa OCBOE-
HUS IEHCTBUTEIHOCTH U 3aKJII0YAETCs B 3HAUMMOCTH, 0CO00H BBIACIEHHOCTH (Map-
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KUPOBAHHOCTH) ONPEICICHHBIX MOHATUI [4, c. 227]. Akcuosiorndeckasi 3HauuMOCThb
ONpeeNsieTCsl OMO3HAaHUEM OOBEKTa OLICHKH B MOJIE JACUCTBUS OIEHOYHOM IIKAJbI
«XOpPOUIO — HEUTPATIBHO — IIJIOXO», MPU 3TOM PojliHa — 3TO IEHHOCTh, YyKOWHA, uy-
’asi CTOPOHA — AHTUIEHHOCTh: «Pooumas cmopoHa — mamo, yyxcas — madexay,
«Yyocas cmopona — mavexa. Yyxcounka ne no wepcmu enaoumy;, «Ceos cmopona
no wiepcmke 2naoum, uyscas Hacynpomusy;, «Ha uyscoii cmopone u 6ecna He Kpac-
Ha. Hawa eéecna kpacuwvim kpachuay; «Hayuum coprona uyscas cmopona (u ébimyuum
u eviyyum)y; «Yysxcas cmopona — eop (pazbotinux). Yyscouna ne nomaunuear
[2, c. 193].

Poauna — 310, IpexIe BCero, «CBOE MECTO», TO, TJIe POAMIICS, — CBOS (pojHas)
CTOpOHA, CBOS 3eMJIsi: «Muyem 6oe u Ha ceoeti cmoponey; «Muna ma cmopona (He
3a0y0euwlb my CMOpPOHY), 20e NYNOK pe3an (m.e. poouHa)y; «Bcsakomy muna ceos
cmopona. Jhooum u nuwuu ceoe xaamosuuiey; «Ha poonou cmopone u xameuiex
3Hakomy»;, «Ceosi cmoponywika u cobaxe muna. M cobaka ceoio cmopoHy 3Haemy,
«l0e cocna eé3pocaa, mam ona u kpacray [2, c. 192-195].

C npyroii croponsl, Poguna yacto cyxaercst 10 pa3MepoB COOCTBEHHOTO JoMa,
«cBoero THe3na»: «/lon, /lon, a aywue oom. Xopow Ilapuorc, a scusem u Kypmoviuy,
«HMwu 0obpa Ha cmopone, a dom n0bu no cmapurey; «llooywnoe na cmopoue, a
Xneb ooma uwuy; «Xyoasa ma nmuya, Komopas ceoe eHe300 mapaemy; «l1yna ma
nmuya, Komopou e300 ceoe Hemunoy; «O mom KyKywKa u KyKyem, 4mo c80e20
enezoa nemy;, «Kykyuxa kykyem, no 6ezoomvio coproem» [2, ¢. 192—195].

B 31Ol CBSI3M MHTEPECHO OTMETUTH, YTO JJISI AHIVIMUCKOTO KYJIBTYPHOIO MHpaA
uMeHHO «q1oM» (home) Hanbosee OJIM30K MO COEPIKAHUIO PYCCKOMY MOHATHIO «Po-
auray (homeland). CBost 3emis 1 aHTIMYaHWHA — 3TO €rO JOM, 3aKPBITHIH,
000COOJIEHHBIN, OTTOPOXKEHHBIM OT BHEIIHEIO0 MHUpA, MPEACTABIAIONIMI MHUKPOMO-
nenb octpoBa — Aurmuu: East or West — home is best; He has no home whose home is
everywhere; The wider we roam, the welcome home; Dry bread at home is better than
roast meat abroad; Every dog is a lion at home; There is no place like home. Bmu-
30CTh JIAHHOTO KOHIENTYaJbHOTO MpHU3HAKA B PA3JIMYHBIX JIMHTBOKYJIBTYpax MOJI-
TBEPKIACT MBICIIb O TOM, YTO «HAIMOHAJIbHBIC YEPTHI HEJIb3S MPEYyBEIUYUBATH, Je-
JaTh UX UCKIIOYUTENbHBIMU. HalroHansHbie 0COOEHHOCTH — 3TO TOJIBKO HEKOTOPbIE
aKIICHTBI, a HE KaU4€CTBa, OTCYTCTBYIOIIMUE y Apyrux» [3, c. 168].

[IpumeyaTenbHa TakKe CBSI3b aHATM3UPYEMOTO MEHTaJbHO-JIMHTBAILHOTO KOM-
IIeKCa ¢ MaMATHI0 POJia U MPEAKOB: « M Kocmu no podune niauym (no npeoauuio,
Ymo 8 HeKOMOPbLIX MO2UNax cavluier 6ou kocmeti)y; «Ceos 3emusn u 8 20pcmu Muid.
Csost 3emns — ceoti npaxy [2, €. 192—193]: nmueTeT Kk MOrWiIaM, KiaJ0HUIIaM, 3aX0po-
HEHHUSIM MHJIBIX POJIHBIX MEPTBBIX KaK COCEICH JKU3HU JKUBBIX, KYJIbT apUCTOKPATH-
YECKUX 3aMKOB, HACEJICHHBIX IMPHU3paKaMH >KHBIIMX POJICTBEHHHKOB, TPATUIIMOHHO
COOTHOCHTCSI C UICTUHHO aHIJIMHCKUM BocipustueM mupa [1, c. 58-59].

JIJist pyccKOro KyJdbTypHOTO MHpa aKTyaJbHO Takke oObequHeHHEe O0a30BbIX
KOHIIETITOB TOCKU U PouHbl: Tocka 1o PosinHe — 3TO TOCKA 1O 4eMy-TO yTEPSIHHOMY,
COXpaHUBIIEMYCSl JIUIIb B BOCIIOMHUHAHMSIX: «Bwlitidy Ha nymev — cle3ku mekym,
BCHOMHIO CBOUX — U MOUHO NO HUX»; «Pooubix nem, a no pooumotl cmopomnke cepoye
Hoemy; «Ha uyoscoune u cobaxa mockyem. Qyxcouna cresam ne eepumy [2, . 192].
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AHaM3 A3bIKOBOT0 MaTepuaja ¢ ONOpoi Ha UCTOPUYECKUE, MPUPOAHBIE U ATHO-
rpauyeckue JaHHbIE MOATBEPKIAET 0a30BbIA CTaTyC KOHCTaHThI «PoanHay, BKIIIO-
YEHHOT0 B HAIIMOHAIBHOE JIMHI'BOKYJIBTYPHOE MPOCTPAHCTBO BCEX PacCMaTPUBAEMBIX
ATHOCOLUYMOB. SI3bIK KaK CPEACTBO KOHIIEHTPUPOBAHHOTO OCMBICICHUS KOJIJICKTHB-
HOTO OTIbITA MO3BOJISIET BBISIBUTH KaK apXETUITMYECKUE MPEICTABICHHUS, XapaKTepHbIe
JUTs1 OOJIBITMHCTBA SI3bIKOBBIX OOLTHOCTEH, TaK U 3HAYUMbIE KYJIbTYpPHbIE JOMHUHAHTHI
OTJIETTLHOM KOHIIENTOCHEPHI.
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E.V. Vaseneva, A.M. Gorokhova, I.N. Kabanova, E.G. Nozhevnikova

“HOMELAND”: CROSS-CULTURAL VALUE STUDY ON THE
BASIS OF MODERN INDO-EUROPEAN LANGUAGES

Linguistics University of Nizhny Novgorod

The article deals with archetypal and ethnospecific features of one of the prima-
ry linguocultural values on the basis of English, French and Russian. Homeland in its
core is a universal concept, whereas idioethnic properties mark its national-cultural
specificity in the contrastive cultures.

Keywords: linguocultural studies, linguoculture, value, concept, archetypal fea-
ture, ethnospecific feature.
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YK 316.752
O.10. BepOuuxkas

K BOITPOCY O ITATPUOTHU3SME B CIIIA:
CEMUOTHUKA AMEPUKAHCKOI'O ITACIIOPTA

HNpxyTckuii rocy1apCTBEHHBIN YHUBEPCUTET,
NHCTUTYT QPUITOTIOTHN, MHOCTPAHHBIX S3BIKOB M METMAKOMMYHHKAITAN

JlaHHasi cTaThsl MOCBAIIICHA aHATM3Y MAaTPUOTU3MA KaK OJHOTO U3 KOHIIENTYyallb-
HBIX ()EHOMEHOB OOIIECTBEHHOTO CO3HAHUsI amepuKaHiieB. Llenb aBTopa 3akimoyaeTt-
Cs B TOM, YTOOBI aKIIEHTUPOBATh BHUMAHHE Ha MAaHMUMYJISATUBHOM BO3/ICHCTBUU Ce-
MHOTHUKU aMEPUKAHCKOT0 NacropTa Ha MEHTAJIUTET aMEPUKAHIIEB.

KiaroudeBsble ciioBa: IMaTpuOTU3M, MCHTAJIUTCT, O6IHGCTBCHHOG CO3HaHUuC, CCMHU-
OTHKA, aMepI/IKaHCKHﬁ IMacCIiopT, aMCPHUKAHCKOC 06IHGCTBO, (beHOMCH KYJIbTYPBEI.

Onupasich Ha TTOHMMaHUE TEPMHUHA «KYyJIbTypa», AaHHoe ['muprom Xodcrene,
OTPEJIEIUBIIETO KYJIbTYPY KaK «KOJUIEKTUBHOE MPOTPaMMHUPOBAHUE CO3HAHUSA, MO3-
BOJISIFOIIEE OTJIMYATh NPEACTABUTENICH OJHOM TPYIIBI JIOAEH OT apyron» [4], u
NPE/UIOKEHHYI0O UM MOJIelb KyJIbTypel B Bujae Jiykosumbl (the onion model of
culture), B ympomeHHOW BepcHHM KOTOPOH BBIACHsAeTCsA deThipe ypoBHs (layers):
KYJbTYpHBIC apTe(aKThl WU CUMBOJIBI ((i1aru, apXUTeKTypa U T.I1.), BHIMBIIIUICHHBIC
(JIuTepaTypHBbIE) WIH peANIbHbIE TEPOU HEKOTOPOU KYJIbTYpPbI, pUTYaJIbl (TPaIULIUN) U
KyJBTYPHBIE IIEHHOCTU. MOXKHO TPENIoIOKNUTh, YTO Ha YPOBHE KyJIbTYypHBIX apTe-
($hakTOB MOHO paccMaTpuBaTh (PEHOMEHBI OOIIECTBEHHOTO CO3HAHMS KaK JUHAMUY-
HYI0 4acTh omnpeaenéHHoro conuyma. deHomeHbl 0OLIECTBEHHOIO CO3HAHUS SIBIIS-
I0TCsSI 0a30BBIMU MapKepaMu UACHTHU(PUKAIMK JTFOO0TO COIMOKYJIBTYPHOTO COOOIIe-
cTBa. MOXHO CKa3aTh, YTO OHU SABIISAIOTCS PE3YyIbTATOM YHUKAIBHOIO OOIIECTBEHHO-
HMCTOPUYECKOTO OIbITa HEKOTOPOU rpymmbl Jrojeil. bonee toro, dheHomensl oOrie-
CTBEHHOTO CO3HaHHS 00YCIaBIUBAIOT HAIMOHAIBHYIO KAPTUHY MUPA; COOTBETCTBEH-
HO, OHM TE€CHO CBSI3aHbI C «(DOHOBBIMU 3HAHUAMI» HOCUTENEH sI3bIKa [2]: ¢ KyJIbTYp-
HO-HCTOPUYECKUMHU TPAIAUIHUSIMHU HApoja, a TakKe C MPAKTUYSCKUM WHIUBHIYaTh-
HBIM OTIBITOM, BBIPQKEHHBIM B si3bIke. DEHOMEHBI OOIIECTBEHHOTO CO3HAHHUS OTpa-
KAIOT JUIUTEIBHBIN MPOILIECC PAa3BUTUSA KYJIbTYphl Hapoa, GUKCUPYIOT U MEPeaaroT
OT TIOKOJICHHS K TIOKOJICHUIO KYJIbTYPHBIE YCTAHOBKM M CTEPEOTHIIBI, 3TAJOHBI U ap-
xeTunbl. JIto0oi ¢eHoMeH OOIIEeCTBEHHOTO CO3HAHUS OMNpEAessieT OCOOCHHOCTH
HAIMOHATILHOTO XapakTepa, KOPPeIupyeT ¢ KyJIbTYpHBIMH IICHHOCTSIMHU U SIBJISCTCS
CJIEICTBHEM MHOTHX (haKTOpOB: reorpadvu M KIUMaTa CTPAHbI, HICTOPUH, TPAJAHIIHH,
SI3BIKA U T.]I.

Hecomuennbim sBisiercst (akT, 9T0 GEHOMEHBI OOIIECTBEHHOTO CO3HAHMS BbI-
paXkaroTcs B S3BIKE M U€pe3 SA3BIK, MOCKOJIbKY UMEHHO SI3BIK SBIISIETCSI CTYCTKOM WH-
dbopmarii 0 HEKOTOPOW KyJbType; MH(popMaluu, TmepenaBaeMoil Kak BepOaiIbHO,
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HaIpUMep, TOCPEACTBOM (Ppa3eoNOrnuecKux eAUHUIl UM 3aMMCTBOBAHUM, TaK U He-
BepOaIbHO, K IPUMEPY, MOCPEACTBOM H300pakeHui (kapukaryp, dotorpaduii, kap-
THH), TaK e KakK U MOCPeICTBOM MUMHKH, )KECTOB, CHMBOJIOB.

OnHuM U3 MPUMEPOB BBIPAXKEHHSI TAKOTO KOHIENTYaJIbHO BaXXHOTO (heHOMEHa
OOIIIECTBEHHOT'O CO3HAHUS aMEPUKAHIIEB, KaK MAaTPUOTU3M, SBIISIETCS MACIIOPT Irpax-
nanuHa CIIA. OcranoBumcs Ha psjie 0COOEHHOCTEN ero CEeMUOTUKH.

CoBpeMeHHBIN aMepUKaHCKUH OHMoMeTpuYecKuil macmopt Obut BBeseH B 2007
roy. OH BBIJAETCS B COOTBETCTBUU C 3aKOHOM O I'PaKJAHCTBE, TO €CTh JULAM, PO-
JUBIIMMCS WJIM HaTypain3oBaHHbIM B CoequHéHHbIX [1ITaTax, a Takxke poauBIINMCS
Ha OCTpOBHBIX Teppuropusax llyspro-Puxo, I'yama, Amepukanckux BupruHckux u
CeBepHblx Mapuanckux ocTpoBOB (¢ 16 neT — 00bIYHO Ha JECATUIETHUI CPOK, OT 15
Y MEHbIIIE — Ha MATWieTHUi). [lacnopT nenaercss TOJbKO B TOM CiIy4ae, €ClIu Tpax-
nanuH CIIIA Bble3xaeT 3a MpeAenbl CTPaHbl, U HE UCIOJb3YETCSd KaK BHYTPEHHHI
JOKYMEHT, TaK Kak JUIsl BHYTPEHHEro MoJib30BaHus ecTh |D mnm Bopurensckue mnpa-
Ba.

BusyansHO macnopT amepukaHIia KpacuB: CHHssSI 00JI0’KKa MacropTa, CUMBOJIU-
3upymomas J00poTy, BEpHOCTb, IOCTOSIHCTBO, PACHOJIOKEHUE, a B TepajbJAUKe — Lie-
JIOMy/Ipue, YECTHOCTb, JOOPYIO ClIaBy U BEPHOCTb; OH CKpBIBAE€T B ceO€ 4YTO-TO Ke-
JaHHOE JUIs TeX, KTO He >kuBeT B npeaenax rpanul] CILIA. Cunuit uBer Obl1 BBIOpaH
HE CIIy4ailHO: UAMOMA «royiy0asi KpOBb» TOBOPUT O OJArOpOJHOM MPOUCXOKIACHUH;
AHIJIMYAHE HA3bIBAIOT HCTUHHOTO MPOTECTAHTa «CHUHUM». COBPEMEHHBIM aMEPUKAH-
CKMM NacIOPT TYCKJIO-CHHETO IBETA, U B 3TOM TOXE MOKHO YBHJIETb CUMBOJIU3M.
[lacriopT, cMHMIA LIBET KOTOPOro ObLI ObI aKTyasieH BO BpeMeHa ABpaaMa JInHKoIbHA,
MOTYCKHEJ, U MIEPEYUCIICHHbIE B paclIM(POBKE LIBETA [IEHHOCTH «IOJHUHSIIA» 32 J10JI-
T'He ro/ibl, KaK «KUHCBI OKJIAXOMCKOTO (hepmMepar.

Ha kaxnoll cTpaHulle aMepHKaHCKOrO MacropTa HaledyaTaHo H300pakeHHe
3HaYUMBIX peaJluii aMEepUKAHCKOro OOIIEeCTBA: KapTHHBI, OTOOpa)Karollue Ba)KHbIE
coObrtust ucropun CIIA, ctaTyst cBOOOJbI, TIEPBBI B MHUpPE HAIIMOHATIBHBIM TapK
MennoycToyH, open Kak CHMBOII CBOGOJIB M HE3aBHCHMOCTH CTpaHbI U T.1.). Taroke
Ha CTpaHMLAaX MacnopTa €CTh LUTaThl (K mpumepy, nurtatel ABpaama JIMHKOJIBHA,
Annbl [Ixynuu Kynep u ap.). Jlanabie n300pa)keHus U IUTAThI, 0€3yCIOBHO, UMEIOT
MaHUITYJISITUBHOE BO3JIEHCTBUE W HAIIPABIIEHBI HA CO3JJaHUE OIPENEIIEHHOIO NUMHJIKa
CIIIA kak JEMOKpPaTHYECKOTO rOCYJIapCTBa, CIEAYIOLIETO MPHUHIMIIAM PaBEHCTBA,
CBOOOJbI M HE3aBUCHUMOCTU. TakuM oOpa3oMm, JJIsi MHOTHX JIOAEH aMepUKaHCKH
NacropT accoruupyercs ¢ koHmentom American Dream («AmepukaHCKas MeuTay),
co3manHbIM B AMepuke B 1931 rony JIxeiiMcoM AnamMcoM M IPEACTABISIONIMM CO-
00l KBUHTACCEHIMIO aMEPUKAHCKUX KYJIbTYPHBIX IEHHOCTEH, TAKUX KaK IEMOKpATHUs
(Democracy), ceoboaa npas (Equal Rights), pasenctBo Bo3moxkHocteit (Equality of
Opportunities) u pasenctro jrozei (Egalitarianism), ycmex (Success) u marepuaib-
Hoe Omarononyune (Material Wealth).

B cBs3u ¢ Tem, 4TO Ha COBPEMEHHOM 3Tale pa3BUTHS COLIMOKYJIBTYpHbIE COO0-
IIECTBA HAXOAATCS B IOCTOSIHHOM M HENPEPHIBHOM B3aUMOJECUCTBUH, 3TO KACAETCA
MOJIMTUYECKOW, YIKOHOMUYECKON M KYJIbTYPHOM COCTABISAIOLIMX, Pa3IUYHbIE MaHU-
NyJSTUBHBIE MPUEMBI 3aHUMAIOT CYIIECTBEHHOE MECTO B (POpPMHUpPOBAaHUM OOIIe-
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CTBEHHOTO MHeHHs. TakuM oOpa3om, manunynsatuBHbie crpateruu CHIA kak ogHON
U3 CaMbIX BJIMATEIbHBIX JAeprikKaB, 00Ialal0lUX pbluaraMy BIMSHUS Ha MEXIyHapOa-
HOW apeHe, MpeACTaBISAIOT 0coObll MHTepec. JlekonupoBaHue MHPOpMaLUHU, OCY-
IIECTBIISIEMOE MTOCPEJCTBOM aHAIN3a MAHUITYJIATUBHBIX IPUEMOB, SIBISETCS HEOOXO-
IUMBIM (DAKTOPOM MpHU MOCTPOEHUHM MEKKYJIbTYPHOW KOMMYHHUKAIIMU B YCIOBUSX
COBPEMEHHOI0 000CTPEHHUS MOJIMTUYECKUX U COLUAIBHBIX ITPOLIECCOB.
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O.Y. Verbitskaya

ON THE ISSUE OF PATRIOTISM IN THE UNITED STATES:
SEMIOTICS OF THE AMERICAN PASSPORT

Irkutsk State University, Institute of Philology, Foreign Languages
and Media Communication

This article is devoted to the analysis of patriotism as being one of the conceptu-
al phenomena of American social mind. The author's goal is to focus the attention on
the manipulative influence of American passport semiotics on the American mentali-

ty.
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American society; culture phenomenon
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YK 81
M.A. I'paueB

BJIUAHUE CYBKYJIbTYPbI KPUMHNHAJIBHOT'O MUPA
HA 3AKOHOITIOCJIYHIHOE OBIIECTBO

Hwuxeropoackuii rocy1apCTBEHHBIN JIMNHTBUCTUYECKUN YHUBEPCUTET
uM. H.A. JIo6ponro6oBa

B cratbe paccmaTpuBarOTCS HEMTpanu3alus aproTUYECKUX CJIOB B OOIIEHApO/I-
HOM $I3bIKE€ M BIHMSHHE KPUMHUHAJIBHON CyOKYJIbTYpHl Ha oOmiecTBo. [lemaercs mpo-
THO3, YTO B OJIMyKaiIiee BpeMsl B SI3bIKE MPECTYITHUKOB MPOU30MAYT pE3KUE U3MEHE-
HUSL.

KuoueBble cioBa: apro, cyOKyJIbTypa, KpUMHUHAIBHBIN MUp, JEKCEeMa, TOCy-
JapCTBO, 3aKOHOIOCITYIIIHOE 00ILECTBO.

B cBoé Bpemsi B cTarhe, onmyOIUKOBaHHOW B kypHasie «Hayka u KU3HBY», MBI
MPEAYNPEXKAATU O BXOXKICHUM U HEUTpaIU3alluu JIEKCEM IPECTYITHOTO MHpa B 00-
IIEHAPOJHOM SI3bIKE, a TAKXKE JIPYTUX JIEMEHTOB CYOKynbTyphl [1, c. 128]. Tak oHO 1
ciydmsiock. To €cTh B HACTOsIIIEE BPEMsI MHOTHE aproTU3Mbl PECTYITHUKOB YK€ HE
OILYIIAIOTCS KaK TaKOBbIE: 3a0BITO UX MPOUCXOXKIECHUE, U3MEHEHbl OTTEHKH 3Hade-
HUM, SMOIIMOHAIbHAS OKpacka W Mpoy. XOTA BCE-TaKM HAMEKM HA KPUMHUHAJIBHOE
npoIuioe octaiauch. HekoTopbie 001IECTBEHHBIC IEATEIN U MOJUTUKU B 90-X romax
XX B. IBITAIACH TOTOBOPUTHCS C «BOPAMH B 3aKOHE», UTO OHM HABEIyT MPaBOBOMU
nopsiiok B ctpane (!). [laxe cepbE3Hble TOCYNapCTBEHHBIE Ta3€Thl U PAJl PAIUKATb-
HBIX JernyTaToB ['J] mbITanMch MPOBEPUTH B CBOMX MHTEPBBIO U CTAThSIX, KaK OyjaeT
pearupoBath 00ILIECTBO Ha 3Ty Uet0. OOIIECTBO OTpearupoBajio OTPULATENBHO.

B coBpemMeHHOM colyMe CIO0XUIOCh YCTOMYMBOE MHEHHUE, UTO O€3 mpecTyIie-
HUSA )KUTh HEBO3MOXKHO, BO BCSKOM CiIy4ae, He pa3oorateenis [2, c. 117]. OHo 3amy-
raHo YrOJIOBHBIM MHUPOM: 4YacThie OorpabiieHus, U3HACUJIOBAHUS, KPaXKH, B3SITKU U —
[IUPE — KOPPYMIIHS, HEBO3MOXHOCTh OOOPOHSTHCS (MOTYT OCYJIUThH 3a MPEBBIIIICHUE
000pOoHBI). Y YacTh 00IIECTBA CIOKUIOCH CIEAYIOIIee MHEHUE: ¢ OJTHOM CTOPOHBI —
CUJIBHOE BIJIMSIHHUE MPECTYNMHOCTU HA OOLIECTBO, C APYrOl CTOPOHBI — HU3Kas 00IIast
KyJbTypa (OTCI0/Ia — HU3KOMPOOHBIE IETEKTUBBI Ha IJIaBHBIX KaHaJaxX CTpPaHbI, mepe-
Jla4M, MOCBAIIEHHBIE YTOJIOBHOMY MHUPY (0JIHa TOJIbKO mporpamma « Tpu akkopaa» 1o
MEpBOMY KaHally 4ero cTouT!). 3aKOHOMOCIYIIHBIA COLUYM Y€ HE BOCHPUHHUMAET
CJIOBA OMCMOMU, MeHm, Myco6Kd, onycmums (KOT0-JI.) KaK aproTU3Mbl MPECTYIHOIO
mupa. OO 3TOM TOMHHT TOJIBKO TOXKHJIOE€ HAceJIeHUE, a MOJOAEKb CUMTACT MX 3a
BIIOJIHE yMOTpeOuTeNbHbIE clioBa. Ha 310 oOparmmator BHUMaHuEe U MpodhecCUuOHaATb-
HblE NpPECTYNMHUKH, BepOys moapoctkoB B AVYE. [lymaercsa, memyraram ['ocynap-
CTBEHHOU JlymMbl HY>KHO CPOYHO MPUHUMATH 3aKOHBI, HAIIPABJIECHHbIC MPOTUB YJICH-
ctBa 1 BepOoBkH B AYE («apectaHTcko-ypkaranckoe eIMHCTBO»). Eciu mnmeonoru-
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YECKHUE ACHEKThI CXOAHBI y JKEPTBBI U MPEACTABUTENS KPUMHUHAIBHOTO MHUpPA, TO IO-
CJIEJHEMY JIETYe HaBs3aTh IPEICTABUTENIO 3aKOHOIOCIIYIIHON 4acTH O0LIECTBA CBOIO
CYyOKYJIBTYpY.

Apro (kak ¥ BCIO KpUMUHAJIbHYIO CyOKYJIbTYpPY) ceiiuac *AyT HOTPSICEHUS: TOC-
yJIapCTBO Havajio KECTKYI0 60pp0y ¢ nuaepamu OIII', cpean KOTOpBIX HEMAJIO «BO-
poB B 3akoHe». OcnabiieHue BEpXYIIKH KPUMHUHAIBHOIO MUpPAa H3MEHHUT HUJICOJIOTUIO
po(heCCUOHATIBHBIX MPECTYNMHUKOB. OHU OYIYT BBIHYXAEHBI IPUCIIOCAOINBATHCS K
COBPEMEHHBIM YCI0BUAM. U1 3TO BCE OoTpasutcs B apro.
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M.A. Grachev

INFLUENCE OF THE CRIMINAL WORLD SUBCULTURE
A LAW-ABIDING SOCIETY

Linguistics University of Nizhny Novgorod
The article discusses the neutralization of argot words in a nationwide language
and the influence of a criminal subculture on society. In the near future, sudden

change will occur in the language of criminals.

Keywords: argo, subculture, the criminal world, lexeme, state, law-abiding so-
ciety.
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YK 81
O.B. UBanoBa
CJOBAPH HUXEI'OPOJACKUX UMEH COBCTBEHHbBIX

Hikeropoackuii rocy1apCTBEHHBIN JIMHTBUCTUUCCKUN YHUBEPCUTET
uM. H.A. JIo6ponro6oBa

B craTthe mpeacraBneHsl (pparMeHThI CIoBaps UMeH coOcTBeHHbIX Hikeropo-
ckoil obnactu. MMeHa cOOCTBEHHBIE XapaKTEpU3YIOTCA HAI[MOHATBHO-KYJIbTYPHOU
CHEU(PUIHOCTHIO. B HIKEropoACKHX MMEHaX COOCTBEHHBIX OTpa3miiach boraras uc-
TOPHS U KyJIbTYpa 3TOTO Kpasi, HEPa3pbIBHO CBsI3aHHAS C UCTOPUEN U KyJIbTypoil Poc-
CHUHU.

Kiar4deBble cioBa: JII/IHFBOCTpaHOBeII‘IeCKI/Iﬁ CJI0BAaps5, HI/I}KGFOpOIICKa}I 00-
JJaCTb, MMCHa CO6CTB€HHI>I€, TOIIOHUMBI, AaHTPOIIOHUMBI, KYJIbTYpa pCUH.

[lenpro ucciaenoBanus ABISICTCS CO3JaHUE CIIOBapsi UMEH cOOCTBEeHHBIX Huxke-
ropojackoro kpas. Huxeroponackas obnacte — kpynHeWmuid pernoH LleHTpanbHOM
Poccun. OH umeeT 00OraTyro UCTOPUIO U KYJIbTYPY, OTIUYAETCS YHUKAIBHBIMU MPHU-
POAHBIMU OOBEKTAMU, MECTHBIMHU ITPOMBICIIAMH U TPATULIUSIMU.

Nmena coOCTBEHHBIE KaK JIMHTBUCTUYECKHE €IUHMIBI 00JaJat0T 3HAYUMbIM
HallMOHAJIBHO-KYJIBTYPHBIM KOMITOHEHTOM B CBOeM ceMaHTHke |1, C. 15]. Ognako To-
MOHWMBI U AHTPOINOHUMBI B PYCCKOM SI3bIKE BBI3BIBAIOT TPYIHOCTU B MPOU3HOIIIE-
HUM, 00pa30BaHUM rpaMMaTHUYeCKUX (opM u yrnoTpednenuw [4, c. 30].

B crnoBape nmena coOCTBeHHbIE pa30OUTHI HA HECKOJIBKO TEMATHUYECKUX TPYIII:
Ha3BaHMS TOPOJIOB, Ha3BaHMs rOPOJIOB HA -0, HA3BaHUS CEJl, HA3BaHUS YJIUII U Tepe-
ynkoB Hwxuero Hosropona, HasBanus 3HameHUThIX MecT Hwuknero Hosropona,
Ha3BaHUs peK, 03€p, a TAaK)Ke MMeEHa, oT4ecTBa U pammwinu. B npenenax xaxmaon te-
MaTUYECKOW TPYIIbI UMEHa COOCTBEHHBIC CUCTEMATHU3UPYIOTCS TIO CBOMM SI3BIKO-
BBIM O0COOEHHOCTSIM. Tak, cpelu Ha3BaHUMW YJUI[ BbIIEJIEHB HAUMEHOBAHMS, BBIpa-
KEHHbIE CyOCTAaHTUBUPOBAHHBIMM MpujarateabHbiMu (OQuiapckas), CyleCTBUTEIb-
HBIMHU KeHCKOTo pona (Cmpenka), CylleCTBUTEILHBIM MYXKCKOTO pojna (banuye), a
TaKXe Ha3BaHUs-cioBocoueTanus (borvuas I[lokposckast).

CTOHUT OTMETUTH, YTO B COCTABJICHHM CIOBAPHOM CTaThbU JIMHTBOCTPAHOBEMUE-
CKHMX CJIOBaped HET €WHOr0 MPUHLINIMA, U BRITJISIAST OHU MO-pa3Homy [2]. B cTarbto
JAHHOTO CJIOBAaps BKJIIOYAETCS IOJHOE JIMHIBUCTUYECKOE OMHCAaHUE MMEHHU COO-
CTBEHHOTO, TPYAHOCTH B OOpa30BaHUU U YNOTPEOJICHUH B COBPEMEHHOM PYCCKOM
S3bIKE, STUMOJIOTUSI TAHHOW SI3bIKOBOUM €UHUIIBI, a TAKXKE UCTOPUUYECKAs U KYJIbTYp-
Has uHpopmarus 06 00beKkTe, 0003HaAYEHHOM TE€M WJIM UHBIM UMEHEM COOCTBEHHBIM

3].
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JIMHrBOCTpaHOBEAUECKUI CIIOBAaph OYAET MOJE3EH ISl HUKETOPOALIEB, UHTEPE-
CYIOIIMXCS POAHBIM PYCCKHUM SI3bIKOM, UCTOPUEH U KYJIBTYPOU CBOETO Kpasi, a TAKKE
JUTSL CTYIEHTOB, U3YYaIOIINX PYCCKHUM sI3bIK KaK MHOCTpaHHBIN. K Takoro pona uzna-
HUIO OyayT 00pamarbcsi TOCTH HAIIETo ropoja.

[TpencraBnsieM OfHY M3 CTaTel JaHHOTO cioBaps [3, ¢. 36].

COPMOBO

CopmoBo (COpMOBCKHUH paiioH) — UCTOpUYECKHA paiioH ropona Hwxamii HoB-
ropoji, pacrtoJioKeHHbIA Ha JeBOoM Oepery peku OKU U BIOJIb NMPABOTO Oepera pexu
Bouru.

OcHoBa — copmog, KopeHb — copm, cyhPukc -0, OKOHUaHUE — O.

Nwms cymiecTBUTENBHOE, CPEAHUMN POJI, €TUHCTBEHHOE YHCIIO.

N. n. CopmoBo, paiton CopmoBo.

P. n. CopmoBa, paiiona CopMOBO.

J1. . Copmosy, paitony CopMoOBo.

B. . Copmoo, paiton CopmoBo.

T. n. CopmoBowm, paiitoHom COpMOBO.

IT. . B CopmoBe, B paitone CopMOBO.

['eorpaduyeckrne Ha3BaHUS CIIABSIHCKOTO IMPOUCXOXKIACHHUS, OKAHYHUBAIOIIHECS
Ha -080, -€60, -UHO, -bIHO, HE CKJIIOHSAIOTCSI B COUETAHUH C POJOBBIM CIIOBOM: U3 palio-
na Copmoso, 6 cmopony paiiona Cmpueuno, k paiiony Kanasuno. Ecnu e pogoBoro
CJIOBa HET, TO BO3MOXXHBI 00a BapHaHTa, CKIIOHSEMBIN (CTAapblil) U HECKIOHSAEMbIN
(aoBbiit): 8 Copmose n 6 Copmoso, 6 cmopony Cmpueuna v 8 cmoporny Cmpueuto, 8
Kanasune u ¢ Kanaguno. Ilpyu 3TOM CKIOHSIEMBIII BapHaHT COOTBETCTBYET CTPOTOM
JMTEPaTypHOI HOPME, HAIIPUMED, B TBOPUTEIBHOM IaJIe)Ke UMEET OKOHYaHUE -oMm [4,
c. 32]: noo Copmosom.

B npenoxennn MOXKET SBISATHCS:

- nmogyexamum: Ho nocmenenno Copmoso nauano sacmpausamvcs |YTONKHA
Hwxwnero];

- AonoJiHeHueM: Pyrkogoosawue pabomuuku Huowcecopoockoeo komumema yoe-
JISUIU, HeCMOmMPsL Ha mpyoHocmu, bonvuioe sHumanue Copmosy;,

- o0croATenbcTBOM: 1905 200 Obin 8pemenem KpYnHbIX pesoIOYUOHHBIX COObI-
muti 8 Copmose;

- HecorjlacoBaHHBIM omnpenenenneM: C ocnosanuem 8 1849 200y Copmosckoco
3a600a (Hvine 3a600 Kpacnoe Copmoso) scusns camozco Copmosa KapOUHAIbHO U3-
MEHUNACY;,

- omnpeneneHueM (MPUTIOKEHUEM): B mo épems Ha 6cell meppumopuu patloHa
Copmoso pocau Opemyuue cocrhoswvie u 0yboswvie neca [4].

CnoBO copom 3aMMCTBOBAHO M3 CTApOCIIABIHCKOTO s3bIKa M MMEET 3HAYCHUE:
cpam, cmoulo, becuecmue, nopy2anue, yKop cogecmu 3a nooavlil nocmynok. BriepBbie
CopMoBO ymoMuHaeTcsi B JOKyMeHTax B 1542 romy kak ceineHune MapbuHO, mOJ-
HOCTBIO 000c00JIeHHOE OT ropojia. Ha TOT MOMEHT 3Ta MECTHOCTh MpHHAJJIEkKaa
OOpTHUKY (YEIIOBEKY, 3aHUMAFOIIIEMYCsI JICCHBIM TYEIOBOACTBOM) Tepenturo Illyme-
HEBY, KOTOporo B Hapoje mpo3Banu «Copomay. IIponcxokaeHne 3TOro Ha3BaHUS
CBSI3BIBAIOT C CYJEOHOM TsKOOM 3a mocenenne, Kotopyto Ben Tepentwnii [llymenes ¢
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coceoM. IMEHHO 3TO MPO3BUIIE NOCIYKHJIO UCTOYHUKOM Ha3zBaHusi Copomogo. A
MO3/7HEE MOCENOK MoNy4ms 6osee Onaro3ByyHoe ums — Copmoso. IT0 Ha3BaHUE U
COXPaHWJIOCH JIO HAIIUX JTHEH.
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YK 81
N.H. Kabanosa, I1.C. CyxonoeBa

MOJAEJIUPOBAHUE HEHHOCTHBIX TOMHWHAHT
BO ®PA3EOIOT'MYECKOM ®OHJIE
AHI'JIMIACKOI'O A3BIKA (HA MATEPHUAJIE ®PA3EOJIOTMYE-
CKUX EJUHUI C KOMIIOHEHTOM-THOHMNMOM)

Hwuxeropoackuii rocy1apCTBEHHBIN JIMHTBUCTUYECKUI
yauBepcuteT um. H.A. JloOpoiroboBa

PaCCManI/IBaIOTCH 0COOEHHOCTH MOJCIMPOBAaHNA HCHHOCTHBIX JOMHUHAHT Ha
MaTCpHuaic q)paBCOJIOFI/I‘IGCKI/IX CIAMHUII aHT JIMACKOT'O A3bIKA, COACPKAIINX aBTO3THO-
HHMBI 1 DK303THOHUMEI.

KiroueBble ¢j10Ba. JTUHTBOKYJIBTYPOJIOTHSI, JIMHTBOKYJIbTYpa, IIEHHOCTh, CTE-
peoTurtl, Gpa3eooTu3M, STHOHUM.

®pazeosiornueckuil (HoH A3bIKA MPEACTABISIET HECOMHEHHBII MHTEPEC C TOUKH
3pEHUS U3YYECHHsI U MOJIEIIMPOBAHUS KyJIbTYpPHO-3HAYUMMOMN MH(OPMAIUH, TOCKOJIbKY
COJZIEPKUT 3TAJIOHBI U CTEPEOTHUITBI KyJIbTYPHO-HAIIMOHAILHOTO TOHUMAaHUS, SBIISETCA
COKPOBHUIILHUIICH, OEpeKHO XpaHsIeld HauOosiee pelieBaHTHBIE JJIsl JaHHOUW JIMHTBO-
KyJIbTYPHON OOIIIHOCTH CMBICIOBBIE M LIEHHOCTHBIE IOMUHAHTBI, COBOKYITHOCTh KO-
TOPBIX COCTABJISIET LIECHHOCTHYIO MOJIEIb MUPaA U OOYCIIOBIMBAET ONPEACICHHBIA THUI
KYJbTYPbI, MOJAEPKUBAEMbI U COXPAHSEMBIN B SI3bIKE.

OpHUM M3 KIIIOYEBBIX MPHU3HAKOB 3THOCA TPAJAMIMOHHO SIBJISETCS CTPEMIICHHE
YeJIoBeKa TPYIIHPOBATHCS TaK, YTOOBI MOYKHO OBIJIO IPOTHBOIOCTAaBUTH CEOS M
«CBOUX» BCEMY OCTailbHOMY MuUpYy. [IpOoTHBONOCTABIEHUE «MBI — OHW) WJIU «CBOMW —
qy>KOI» XapaKTEpHO JUIS BCEX AIOX, CTPaH, 3THOCOB. Y HUBEPCAIBHOCTh 3TOTO SIBJIE-
HUS YKa3bIBaeT Ha €ro INyOMHHYI0 OCHOBY, 3aKPEIJIEHHOCTh B ATHHYECKOM CTEpeo-
THUIIE ITOBEJCHUSI.

«CTpyKTypa 3THHYECKOTO CTEPEOTHIA MOBEICHUS MPEANOaraeT CTporo ornpe-
JCIICHHYI0 HOPMY OTHOIIICHHI: a) MEXY KOJUICKTHBOM U MHIUBUAOM; D) WHAMBHIOB
MEXIy c000i; C) BHYTPUITHUUYCCKHX TPYII MEXIy co0o0i; d) MexIy 3THOCOM H
BHyTpUATHUEeCKHUMH Tpymmammu» [1, c.112-113]. 3adukcupoBaHHbIE B SI3BIKOBOM
KOJUIEKTUBHOM OIBITE, HETJIACHO CYIIECTBYIOIIME BO BCEX OOJACTAX >KU3HEACSATENb-
HOCTH 3THOCOLMYMa, 3TH HOPMbI HEM30€KHO BOCIIPUHUMAIOTCS U YCBAWBAIOTCS €rO
YJIeHaMHU KaK €IMHCTBEHHO BO3MOKHbBIE U MPABUIIbHBIE.

®pazeonornueckuii GOHA AaHTIUHUCKOTO SI3bIKA TEMOHCTPUPYET HAIMUYNE KaK aB-
TOSTHOHUMOB (CaMOHAa3BaHMIl 3THOCA), TAK U HK303THOHUMOB (WJIH aJTIO3THOHHUMOB)
— 3THUYECKHX HA3BaHUMW, JAHHBIX APYTUMHU HAPOJAMH, WU MPE3PUTEIbHBIX Ha3Ba-
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HUI Tpyrux 3THOCOB («Squareheady», «hun» — cieHroBeie Ha3BaHuUs AJ11 0003HAYCHHUSI
HEMIICB).

AnHanmu3 (pakTHYECKOro MaTepualia MO3BOJSCT 3aKIFOUUTh, YTO IOJABIISIOIICE
OOJIBIIMHCTBO ~ KOJUIOKAIM, cojepxamux aBTtodTHoHUM English, sBisroTcs
HEHTpaIbHBIMU TepMUHOIOTHYeCKUMU coueTanusmu: English Channel — Jla-Mamnmn,
English civil war — Auramiickas rpaxmanckas Boiina, English setter — mopoga cobaxk,
English grey — nmopona ryceii, English Hymnal — c6opHuk rEMHOB, M3IaHHBIA 15
1epkByu AHTIMH, U Jp. PpaszeosoruzmoB ¢ 3THOoHUMOM English, umeronux monoxu-
TEJBHYI0 KOHHOTAIMi0, HeMHOro. [IpumMepom MokeT ciayxuth wamoma in plain
English, koTopast 6mu3ka pycckoMy (pa3eosoru3mMy «CKa3aTh PYCCKUM SI3BIKOMY,
UMEIOIIEMY 3HaYCHHE «CKa3aTh YeTKO U MMOHIATHO». B ciemyronieM npumMepe STHOHUM
English umeeT 3HaueHne NMPUBEP)KEHHOCTH AHTIIMHCKOW TPATUIUNK, TIPH 3TOM pedb
UJIET HE CTOJBKO O BKYCOBBIX IMPEINOYTCHHUSIX, CKOJIBKO O B3MIIAIAX U yOEKICHUSIX
cobecennuka: “Are you English enough or elish tea; or do you faithfully ad here to
coffee?” (Charlotte Bronte, Shirley). OtcyrcTBre oTpuIaTeIbHO OlEHOYHBIX (pa-
3€0JIOTUYECKUX CIMHHUIIL, coaepikaimx dTHoHuMbI English u British, cBuaerenscTBy-
€T O TOM, YTO JAAHHBIA YTHOHUM aCCOIMHUPYETCS ¢ HOPMOMH, C MOJOKUTEIbHBIMU Xa-
pakTepucTUKaMH. Takke MOXHO CJIeNaTh BBIBOJ 00 OTCYTCTBHU CAaMOKPHUTHKU Y
JaHHOTO STHOCA Ha OOIICHAI[IOHAIBHOM YPOBHE.

C nmpyroit CTOPOHBI, B aHIJIMACKOM SI3bIKE CYIIECTBYET MHOXECTBO (ppazeosio-
I'M3MOB C KOMIIOHEHTOM-3THOHUMOM, BBIPQKAIONIMX HETATHBHYIO OIICHKY HAIHO-
HAJIEHOTO XapaKTepa, MPUBBIYCK M TPATUIIHIA IPEICTABUTENCH IPYTHX HAPOJIOB.

ITo muenuto C.I'. Tep-MuHacoBoi, HENIOOOBD K «UY:KOMY», ITPUHAICKAIIEMY
APYTUM HapoJaM — 3TO TPOSIBIICHUE B AHTIIMHCKOM SI3BIKE JIOOBH K pOJIUHE
[4, c. 237]. HenpusisHb OpUTaHIEB K APYTHM HApOJaM TaKKe MOKHO PaccMaTpUBATh
Kak croco0 HalMOHAJIbHON CaMOMICHTU(UKALMU, a TAKXKE IOMBITKY MPOTHBOIIO-
CTaBJICHUs CceOsl €BpOINEH3alM W aMEPUKAHHU3AIMH, APYTUMH CIIOBAMH, IOMBITKY
OCTaThCSI CAMUMHU COOOW M COXPAaHUTh COOCTBEHHBIC YCTOSIBIIMECS TPATUIMUA KaK B
SI3bIKE, TaK U B )KU3HU U OBITY [2, ¢. 28].

OK309THOHUMBI, HalpaBleHHbIe Ha (popMUpOBaHHE OOIIMX MPEACTABICHUN O
«9y’)KOM», TAK)KE BBIPAKAIOT IIEHHOCTH, BAKHBIC JIJIT HOCHTEJICH TOTO SI3bIKa, B KOTO-
POM TIPECTABIICHBI JIAHHBIC dTHOHUMBI, IIOCKOJIBKY «4epe3 OTPHIIAHUE U JIaXKe BbI-
CMEUBAHHME ‘‘UyKOro”’ MPOUCXOJUT CaMOUJECHTU(DUKAIUS, YTBEpPXKICHUE ‘‘CBOMX”
LIEHHOCTEW, IPUHATHE U BOCXBAJICHUE TPAIWLIMNA U NMPUBBIUEK “‘CBOETO’’ HApOAa, OCO-
3HaHUE TPUHAIISKHOCTH K COIUAIBHON TPYIIE, HAIIMOHATBLHO-KYJIbTYPHOH OOIIHO-
ctn» [3, c. 276].

®pa3zeonoru3mel ¢ ITHOHUMOM Dutch, sBisitonMcest oHUM U3 Hauboliee yIo-
TPEOUTEIBHBIX B AHIJIMHACKOM SI3BIKE, IEMOHCTPUPYIOT MPEoOJiaJlaHue OTpHUIIATEIIb-
HO-OIICHOYHBIX XapaKTePUCTHUK, CPSIU HUX CKYIOCTh, HCHAJACKHOCTh, (DAJIIIIMBOCTD,
rpy00CTh, arpeccusi, HerpaMOTHOCTh, CTPAHHOCTD, 3aHYACTBO.

Omnmosunus English — French sensiercst onHol u3 Hanbosee akTyalbHBIX B aH-
riauiickor (paseosiornd U nutepatype. HacToTHOCTh 3THOHMMa French B aHrmmii-
CKOM $I3bIKE NIMEET CepPhE3HBIC UCTOPUIECKHE MTPEIIOCHIIKN, OCHOBHBIMH U3 KOTOPBIX
SIBIISTIOTCS. MHOTOYHMCIICHHBIE BOMHBI M KOH(IUKTHI, OJIM3KOE COCENICTBO HA MPOTSHKE-
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HUU JIOJTHUX BEKOB, a TAKXKE 3HAYUTENIbHOE S3bIKOBOE BIMSIHHE (PAHIYy3CKOTO HA aH-
TIIUICKUI s13bIK. B oTiinume ot hpaseonornueckux eauHuUIl ¢ STHoHuMoM Dutch ¢pa-
3€0JIOTU3MBI ¢ 3THOHMMOM French HamHOro waie MMEIT HEHTpallbHYH KOHHOTA-
LU0, XOTSI U HE HUCKIIOYAIOT OTPUILATENBHYIO U IOJOKUTEIbHYIO OLEHKY. OHH cO-
JIepKaT MpeACTaBiICHUs] OpUTAHIIEB O HamOoJiee TUIMYHBIX KauecTBax (PpaHIly30B:
0JIaropoACTBO, H3bICKAHHOCTh, TOHKHUM BKYC, 3araJloyHOCTb, PAaCIyIIEHHOCTD,
HEOPEKHOCTh, HEPSIUIUBOCTb, HEBEXKECTBO, JE€Hb, 3aHOCYMBOCTH, OE30TBETCTBEH-
HOCTBb.

SIBnsisich BaXHBIM MCTOYHHUKOM MH(OpPMAIMM KaK O HACTOSIIEM, TaK U O MpPO-
[IJIOM TOTO WJIM MHOTO 3THOCA, (PPa3eoIOru3Mbl ¢ KOMIIOHEHTOM-3THOHUMOM COXpa-
HSIOT MAMSATh 00 UCTOPUYECKUX COOBITUSX, CBA3AHHBIX C OTHOIICHUAMU MEXTY Opu-
TaHLAMH U APYTMMH HapoJaMH, O MEKHAIMOHAIBHBIX U MEXKIOCYAapCTBEHHBIX OT-
HOILICHUSIX U ABIIAIOTCS OCHOBOM (DOPMHUPOBAHMS U TPAHCISLIUU STHUYECKUX CTEPEO-
THUIIOB.
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YK 82
A.B. Kapnosa

KEJbTCKHUM ILVIACT B POMAHE «TAVMHA IIOJ3EMHOTI'O
KOPOJIEBCTBA» BPUTAHCKOM NUCATEJbHUIIBI K. PUIIIEP

Hwuxeropoackuii rocy1apCTBEHHBIN JIMNHTBUCTUYECKUN YHUBEPCUTET
uM. H.A. JIo6ponro6oBa

CraTbst MOCBSIIEHA U3YYCHUIO BIUSAHUS KEITCKOW MU(OIOTMUECKON Tpauliuu
Ha TBOPUYECTBO BaJuIMiickoi nucarenbHullbl Katpun ®@uiep. B pabore ananuzupyet-
Csl OJIMH W3 €€ paHHMX poMaHOB. PaccmaTpuBaroTcs ammo3nyd Ha MU(OIOTHYECKHE
TeKcThl 0 Oapae Tanuecune.

KuroueBble ciioBa: HalMOHANBHBIA MU, KenbTckas MUGOIOTrHs, OpUTaHCKas
JIuTEepaTypa, aJt03us.

MHorue wuccienoBaTend OTMEYAKOT OOIIMpPHOE MHOroodpasue ¢gopm panrac-
TUKH B JuTeparype BennkoOpuTaHuu, a HCTOKUA €ro BOZHUKHOBEHUS BUAAT B Oorat-
cTBe (OJIBKJIOpA pa3IMYHBIX HApOJOB, BHOCHUBIIMX CBOW BKJIaa B (HhOPMHUPOBAHHE
OCTPOBHOU KYyJBTYpHI [3, c. 58].

[lo MHEHHMIO BAJUTMHCKOW HcclieqoBaTeNbHUIBI JuMuTpel @umu, OpuTaHCKas
(aHTacTUYECKas JAUTEpAaTypa BO MHOTOM ONUPAETCS HA MECTHbIE MHU(OJOTHUYECKHE
TPaAUIIMKU, B TOM YHUCIE U KEJIBTCKYI0, IPUYEM BTOPUYHOTO MPOUCXOKIACHUS, T.€.
MOYEPIHYTYIO U3 OoJsiee MO3AHUX TEKCTOB B MEPEIOKEHUHN CPEIHEBEKOBBIX aBTOPOB
[1].

OTnuuuTensHO 0COOEHHOCTRIO (haHTacTUUYEeCKUX mpousBeneHuit XXI Beka, Ko-
TOPbIE OCMBICIUBAIOT KEIbTCKUE MHU(BI, SBISETCS TO, YTO BCE OHH aJPECOBAHBI
IOHOMY YMTATENI0 — TeHACHLUs, CPOPMUPOBABIIASCS B TBOPUECTBE aBTOPOB B cepe-
nruHe 60-X IT. MPOIIJIOTO BEKa.

K xenbTckoMy Hacliequio B CBOMX MPOM3BEICHUSIX OOpallaeTcs U BaJTUHCKAs
nucarenbHuna Katpun ®@umep. OcoOeHHO CHIIbHBIM BIMSIHUEM MECTHOTO KOJIOpHUTa
OTJIMYAIOTCS €€ paHHue npousBeaeHus [2]. JpeBHue oObluan KeIbTOB, UX U3BECTHBIC
CIO’KETBI M IEPCOHAKU 3aHUMAIOT BAXKHOE MECTO B pomaHe «TailHa moA3eMHOro KO-
poneBcTBa» [4]. TekcT mpou3BeneHUSI HACBIIICH AJUTIO3UAMU K JIETEHJIaM O CaMOM H3-
BECTHOM Tepoe Bajutuiickoro (oipkiiopa — 6apae TamuecuHe, KOTOPBIM B paHHECPE-
HeBekoBor moame «Cokposuina AnnyHa» (anria. Spoils of the Other world,
san. Preideu Annwfyn) compoBoskaeT ApTypa U €ro philiapeii B MOPCKUX HPUKITIOUe-
HUSAX K OCTpOBaM B AHHYHE (IIOTYCTOPOHHEM MUPE KEJIbTOB) B TOMCKAaX MArkn4ecKoro
KOTJIA.
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Pa3nuunbie JereHABI O MOATE W BOJIIEOHWKE AKTYaTU3UPYIOTCS B POMaHe
«TaiiHa MOA3eMHOr0 KOPOJIEBCTBA» M PACKPHIBAIOT BHYTPEHHUIM KOH(IMKT TJIaBHOU
TepOMHU IIPOU3BEACHHUS.

BmecTo anbrepHaTMBHOTO Yajbca B KauyeCcTBE «BTOPUYHOTO» MHpPa pPOMaH
Katpun ®uiep pazBopaunBaercs B yCIOBUSIX pealbHOro Neh3axka, Ha oHe KOTOpO-
ro «0XHUBAIOT» KeJlbTCKUEe MUGBI. B paMkax Xy[0’KeCTBEHHOIO0 MPOCTPAHCTBA IMPO-
U3BEJICHUS] COCYILECTBYIOT pEaJibHbIe HCTOPUYECKHE MaMITHUKW S3IMO0XH HEOJINTA,
CPEIHEBEKOBBIE MOAMbI U MOMYJSIPHBIE (M HEPEAKO MaJONpaBAONof00HbIC) TEOPUU
uccuenoBareneid Hacnenus kenbToB. K. duiliep HE TOJBKO 3aMMCTBYET U mepepada-
ThIBaeT CrokeT o Tamuecune u3 mukina «MaOWHOTH», HO W TIOCTOSIHHO oOOparmaeT
BHUMAHUE YUTATEJSI HA UCTOYHUKHU CBOETO BIOXHOBEHUS, BKJIIOYAS B TEKCT LUTATHI
U3 TaKuX JIETEHJ O 3HAMEHUTOM Oapne, kak «butsa nepeBbeB» (anri. The Battle of
the Trees, Bai. Cad Goddau) u «Coro3 6e3 nr00Bu» (anri. The Loveless Confederacy,
Bas. Angar Kyfyndawt).

[IpyHMMas BO BHUMaHUE, YTO KHUTA OPUEHTUPOBAHA HA MOJPOCTKOBYIO aydu-
TOPHIO, MOKHO CJI€NIaTh BBIBOJ O TOM, UTO aBTOP CTPEMHUTCS HE TOIBKO MO3HAKOMUTh
COBPEMEHHOE MOKOJICHUE YUTATENIe CO CTAPUHHBIMU TEKCTAMH, HO M MOATOJIKHYTh
WX K JaJIbHEHUIIIeMy U3y4eHHUIO MU(OIOTHU KEIhTOB.
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CELTIC LAYER IN THE NOVEL “THE SECRET OF THE UN-
DERGROUND KINGDOM?” by the BRITISH WRITER K. FISHER

Linguistics University of Nizhny Novgorod

The article is devoted to the study of the influence of the Celtic mythological
tradition on the works of the Welsh writer Catherine Fisher. The paper analyses one
of her early novels. Allusions to mythological texts about the bard Taliesin are exam-
ined in the article.
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YK 82
C.b. KopoJaea

COJIEP’KAHME KOHLIEINTA «CBSITASI PYCh» B TBOPUECTBE
®.M. JOCTOEBCKOI'O

Hwuxeropoackuii rocy1apCTBEHHBIN JIMNHTBUCTUYECKUN YHUBEPCUTET
uM. H.A. JIo6ponro6oBa

PaccMaTpuBaroTcsi 0cOOEHHOCTH cojeprkaHusi koHuenTa «Cestast Pyce» B TBOp-
yectBe ®.M. JlocToeBckoro. OOHapyKMBaeTCs, 4YTO BapUAHTHI TPOUYTEHHSI KOHIIENTA B
ero punocodckoil MyONMUIMCTHKE U POMAaHHOM TBOPYECTBE, C OJHON CTOPOHBI, U €T0
[I033MH, C IPYTrOW, HE COBIIA/IAIOT.

KuoueBble ciioBa: koHuent, «Carast Pycby, «pycckas uaes», pOMaHHOE U I0-
studeckoe TBopuecTBO d.M. JloctoeBckoro, priiocodckast myOIUIMCTHKA.

B tBOpuecTBe .M. JlocToeBckoro koHuent «Cpsitas Pycws» pazBopaunBaeTcs B
TpEX OCHOBHBIX IUIaHaX: Kak «pycckas uaes» (B (puimococko-myOauuucTUIecKux
TpyJax), KaKk ujeana CBITOCTU, 0a30BBbIA JJI PYCCKOW KYJIbTYpPBI, HOJIEPKUBAECMON
JIyXOBHBIM YUUTEJICTBOM (POMaHHOE TBOPYECTBO) U KaK HEMCTpeOuMasl cuia mpaBo-
cnaBHoM Poccun-rocymapcrsa (11o33us).

ChopmynupoBannas @.M. [JoctoeBckuM nepBoHadaibHO B 1861 1. («O0BsBIIE-
HUE O MOJNUCKEe Ha XypHal «Bpems» Ha 1861 r.»), a 3aTem pa3BuTas B IPyTrux Bbl-
CTYIUICHUAX (B YACTHOCTH, B 3HaMeHUTOM Peun Ha oTKphITHE MaMsTHUKA [lymikuny,
1880 r.) [1], «pycckas uaes» JlocToeBckoro kak Obl JOBOAMIIA J0 Mpejea Ty HUISH0
cOOOpPHOCTH KaK BHYTPEHHEW OTOpPHI CYIIECTBOBAHUSI PYCCKOTO HapoJa U PYCCKOU
rocyJapCcTBEHHOCTH, KOTOpasi BriepBhie npo3Bydasa y A.C. Xomsikosa [5, c. 151-152,
173]. B ¢unocodcko-nmyonmumuctuaeckux Tpyaax JlocToeBCKOro KOHIEIIHS cOO0p-
HOCTH COJEP)KUT 3HAKOMBIE OIOPHI: MPABOCIABUE, OT3BIBUMBOCTH, CIIOCOOHOCTh K
eAMHEHUIO U OpaTckoi ro0BU. B To ke Bpems «pycckas uaes» y JloctoeBckoro He
npocTo (aKT BHYTPEHHEUW >KM3HU PYCCKOTO HApoJa, PYCCKOM KyJIbTYphl: OHAa B
HACTOSIEM M OynylieM, Kak MCTUHHBIN «COLUAIN3M HapoJa PyCCKOro» IpH3BaHA
MPEOI0JIETh Pa3pPhIB MEXK/Yy HAPOJOM M HUHTEIUTUTEHIIMEH, MEXAY KPECThSIHCTBOM U
JIBOPSIHCTBOM, Y TIOCIIYKUTh JYXOBHBIM OCHOBAaHHUEM «BCECBETHOI'O OOBEIMHEHUS BO
nmMsi XpucToBo» [3, c. 461].

CdopmynupoBaHHas B MyOJULHUCTUKE, «pyccKas UAes» r1yOOKO COOTBETCTBO-
Bajla TeM 3ajadam, KoTopbie J[0CTOEBCKHII CTaBWII Tiepea co00il B 3pesioM XyJ0XKe-
CTBEHHOM TBOPYECTBE: BO3BPATUTH YUTATEIO €r0 «COKPOBHIIE)», «3aCTAB<UTH> CO-
3HATHCS, YTO YUCTHIN, HICATbHBIN XPUCTHAHUH — JICJI0 HE OTBJICYCHHOE, a 00pa3HO
peanbHOE, BO3MOXKHOE, BOOUHIO mpenacrosiee» [2, ¢. 68]. CooTBeTcTBOBaNa OHA U
TeM o0pa3aM MOJBUKHUKOB, CTapIIEB, JIOJCH, CTPEMSIINXCI K CBATOCTH, K KOTOPBIM
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OH HEU3MEHHO oOpaliaercs B 3pejoM poMaHHOM TBopuecTBe (00pa3bl crapia 30CH-
Mbl U Anemn B «bpatesax KapamasoBbix», 00pa3sel crapua Tuxona B «becax» n Ma-
kapa Jlonaropykoro B «Ilonpoctke») [4]. Uepe3 0Opa3bl cTaplieB 1 MOTUBBI JyXOBHO-
ro BOJWUTEIBCTBA U YYCHHUYECTBA, CBA3AHHBIC C HUMH, B KOHUENT «Csartas Pyce» B
TBOpuecTBe M. M. JI0CTOEBCKOIO BXOIAT MOMEHTHI, CBA3aHHBIE C IIEPEOCMBICICHUEM
TPaJMLMKU B PyCJI€ )KUBOW JIMYHOCTHOM CBSI3M — CTaplia U MUPCKOro yenoseka. Tpa-
TULUS TIPEACTAET B CBOEH IMPOLIECCYaIbHON JMYHOCTHOCTH KaK CMBICIH, IEperaBac-
MBI B IMYHOM, KUBOM OOIIEHUH OT 3HAIOLIErO U JAIOUIEr0 K MPUHUMAIOIIEMY, T10-
3HAIOLIEMY.

MoXHO yTBEpKAaTh, YTO B OCHOBE «PYCCKOM maenm» JlOCTOEBCKOTO JIEKUT
koHLenTt «Cedarast Pycb», OCMBICIIEHHBIN KaK HapOJHbIN HJi€all MPaBEeIHOCTH, CBSTO-
cTh B Oparckoi mt00BH. OH JIOJKEH peaiv30BaThCs B COLMAIBHO-TOJIUTHUYECKOM
KU3HU PYCCKOTO HapOJa U YEJIOBEUECTBA.

B nostnueckom TBOpuecTBe D.M. J[OCTOEBCKOIO HaXOAUM HECKOJIBKO HHYIO
¢dbopMy ocmbicineHus koHuenTa: «Cpsitas Pyce» kak riy0oko yKOpeHEHHasl B Tpajiu-
IIUU JYXOBHAsl OMOpa CBSITOCTU-COOOPHOCTU MPEACTAET (PYHAAMEHTOM HMIIEPCKOU
muccuu Poccun, ee mpaBa Ha BOEHHO-TIOJIMTUYECKYIO OOpPBOY 3a TEPpUTOPUU — U
CBOIO CaMOCTOATEIIBHOCTh, 3HAUMMOCTb POJIM B MUPOBOMl nctopuu. Ero ctuxorsope-
Hue «Ha eBporneiickue coObiTust B 1854 roay» npeapekaer OnaronoiaydHoe Oyayiiee
Pocculickoli UMIIEpUH U pyCCKOTO HAPOAA C ONOPOM HA YETHIPE CTOJIIA — «KPECT»
(eBaHrenbckoe ydeHue o Jo0BH K bory u OnmkHEMY CBOEMY), «CBSITBIHIO» (Tpaau-
LMW, UJeall CBITOCTH B PYCCKOW KYJbTYpe, B PyCCKOM Hapoje), «Bepy» (IpaBocia-
BHE, IIMPE — PEIMTMO3HYI0 YCTPEMIIEHHOCTh), «TPOH» (BEPHOCTh CAMOJIEPIXKILY).
Hanucannoe B oTBeT Ha coObiTus KpbIMCKO# BOIHBI, pa3BszaHHOW B 1853 — 1854
rojiax He CTOJbKO Typiuei, CKOJbKO OBIBIIUMH COIO3HUKaMHu Poccuu — AHriuen u
@panuueit (Mpu «MOJTYATMBOM TOAJEPKKE» ABCTPHH), OHO, HECOMHEHHO, MMEET
IIPOTUBUTENIBHBIN 3alla)l © MHOTO3HAYHO OYEPUYUBAET KPYI' «CBOET0» PYCCKOTO B MPO-
THUBOITOCTABJIEHUH «UYKOMY» €BPONEHCKOMY:

Mpv1 eporo uz mepmenix 6ockpecanu,
U eeporo srcusem crasauckuil poo.
Mbvt sepyem, umo boe nad namu modicem,
Ymo Pycw orcusa u ymepems He modxcem!
<..>
He sam cyovbw1 Poccuu pazoupams!
Hesicnbl 6am ee npeonaznavenwvsi!
<..>
Ho c namu boe! Ypa! Haw noosue ceam,
U 3a Xpucma kmo scuznb omoams e pao!
<..>
3eyuum mpyoa, wiymum open 08y2iaewill
U na l]apvepao necemcs éenuuaso!

[2, c. 405]
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Y JlocTtoeBckoro, Kak BUauM, KoHIenT «CBsatoit Pycu» BOuMpaeT cambie pa3HbIe
CMBICTIBI «CBOETO» MHpa — OT HaIMOHAILHO-TIPABOCIIABHOTO HJIana CBATOCTH O
HaIMOHAJIHHONW MMITEPCKOW MUCCHHU 3aIUTHI (M PACIIMPEHUS) CBOECTO MPABOCIABHOTO
IPOCTPAHCTBA U HapoJa, OT JUYHOTO MYTH K CBATOCTH IMOJ «OTCUECKUM» YUUTEIIb-
CTBOM CTapIleB JI0 COIMAILHOTO M JYyXOBHOTO €IMHEHUS UYeIOBEYECTBA HA OCHOBA-
HUU OpaTcKoi JTI0O0BU BO XPHUCTE.
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S.B. Koroleva

THE CONTENT OF THE CONCEPT “HOLY RUSSIA”
IN THE WORKS OF F. M. DOSTOEVSKY

Linguistics University of Nizhny Novgorod
Peculiarities of the content of the ‘Holy Russia’ concept in F.M. Dostoyevskii’s
works are analyzed. It is argued that two major variants of the concept’s interpreta-
tion: in the writer’s philosophical essays and novels, on the one hand, and in his poet-
ry, on the other, do not coincide.

Keywords: concept, ‘Holy Russia’, ‘Russian idea’, F.M. Dostoyevskii’s novel
and poetry, philosophical essays.
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VJIK 81
C.M. ®omun
«KYJIBbTYPHBIA METHUC» AHJIPEVI MAKUH

Hikeropoackuii rocy1apCTBEHHBIN JIMHTBUCTUUCCKUN YHUBEPCUTET
uM. H.A. JIo6ponro6oBa

CraTesi TOCBSIIIEHAa HCCIENOBaHUIO (peHOMeHa OWIMHTBH3MAa B KyJIbType Ha
npuMepe COBPEMEHHOTO (paHiry3ckoro mucatens Anjapes Makuna. M3ydaercs ¢e-
HOMEH PYCCKOTO MHUcaTesis, MHUIIYIIEro Ha (GPaHIly3CKOM SI3bIKE U TIOCTHUTIIETO BbIC-
IIEro NPU3HAHUS HA HOBOM pOJIHMHE.

KuoueBrblie ciioBa: Aujpeit MakuH, BTOpUYHAS SI3bIKOBAs JIMYHOCTh, OWJIMHT-
BU3M, IpoOsieMa nepeBo/ia.

[IpobGnemMa cOOTHOIICHHS HAITMOHAILHOTO U TJI00AJIBHOTO aCIIEKTOB B CTPYKTYpE
PEUYEBOM JTMYHOCTH MOJTYyYaeT CBOIO HAaMOOoJee MOJHYI0 pealn3alrio B OMIMHTBU3ME,
KOTJ]a OJJMH U TOT € YEJIOBEK SIBJISIETCS HOCHUTEJIEM JBYX KYJIbTYpPHBIX KOAOB. Ilo-
HATHO, YTO OJIMHAKOBO COBEPIIEHHOE BJIAJICHUE dTUMU KOJAaMU HEBO3MOXKHO, JaXKe
€CJIU JJUYHOCTh OJHOBPEMEHHO (POPMUPOBATIACH B JIBYX KYJbTYPHBIX IPOCTPAHCTBAX.
Bcerpa npoucxoauT nepekoc B CTOPOHY OJHOTO M3 KYJbTYpHBIX MUPOB. U mpuuux
TOMY MOET OBITh HECKOJIBKO. BOT moueMy B TEOpUU MEKKYJIbTYPHON KOMMYHHKA-
MU CYIIECTBYET JICJICHUE Ha «IEPBUUYHYIO» U «BTOPUUYHYIO» SI3BIKOBBIE JIMYHOCTH,
KOTOpbIE BCET/Ia BCTYMAOT B KOH(PJIUKTHBIE B3aUMOOTHOIIIECHUS PAJH TOCTHKEHUS UX
MOTEHIMAIIBHOW TAPMOHUMU.

B coBpeMeHHO# (paHIly3CKOW JIUTEpaType CYIIECTBYET IMO-HACTOSIIEMY YHU-
KaJIbHBIN (hDeHOMEH MOYTH UjeanbHoro ounuureusma. Peus uner 06 Annpee Makune,
kotopsiii chopmupoBaiics B CCCP, okazaicst B 80-¢ roapl XX BeKa B SMUTPALUHA BO
Opannuu, B 1995 1. monmyyun camyro TPECTHKHYIO (PaHIY3CKYIO JIMTEPATYPHYIO
npemMuto ['OHKYypOB 3a HamMCaHHBIN TO-PpaHiy3cku pomad «DpaHIry3cKoe 3aBelia-
Hue» u goobuics B 2017 rogy kpecia B HAIMOHAILHOW AKaJeMUH.

®denoMeH A. MakvHa COCTOUT B TOM, YTO OH HE MEPEBOJUT HA PYCCKUM COO-
CTBEHHBIC (DpaHIy3CKME pOMAaHbI, MOHHUMAsl, YTO «HAIIMOHAIHHOE» HEBO3MOXKHO
YCIEUIHO MPUMUPUTH C «TI00abHBIM». BOT modemy CylIecTBYeT €IWHCTBEHHBIN
pycckuii BapuaHT ero 6osee yem 10 kHur («DpaHily3cKkoe 3aBeliaHue ), BHINOTHEH-
HBI POCCUMCKUMH NEPEBOYNKAMU, KOTOPBIM aBTOP CUEII OYEBUIHON HEYAAueH.

[Tapagokc A. MakuHa 3aKIr09aeTcsl B TOM, 4YTO ()PAHILy3CKUM SI3BIKOM, €TO CTH-
JUCTUYECKUMHU PETUCTPAMU OH BIIAJICET rOpaszo Jydllle, Y4eM BHICOKOOOPa30BaHHBIM
¢dunonor-paniry3, 0JJHAKO BOCIIUTAHHBIN B COBETCKUX 00CTOSITEIHCTBAX, OH HE CITO-
co0CH acCCMMUIIUPOBATHh KYJIbTYpPHO-HPAaBCTBEHHBIH KOJ CBOEW HOBOUM poauHbl. OT-
HOIIIEHHE K HeMy BO DpaHIMK CKOpee HACTOPOKEHHOE WM Jlaxe BpaxaeOHoe, To-
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TOMY YTO BO (PpaHIly3CKOH cHCTeMEe IEHHOCTEH CYLIECTBYET Takoil (peHOMEH, Kak
«KYJIBTYPHBIA METHC». DTO UE€JIOBEK, KOTOPBIA HUKOI/AA HE OyAeT MpH KU3HU IpU-
3HaH HapaBHE C¢ (ppaHiy30M. ClelyeT OTMETUTh, YTO B Pa3HbIX CTPaHaX OTHOLICHUE
K KYyJBTYPHO-3BIKOBOMY «METHUCCAXy» MOXKET KapAUHAIBHO OTIMYaTbesA. OIHAKO
BO @PpaHIMM 3TO MOYTH BCErAA OTHOIICHHE CHUCXOIUTENIBHOE, U C 3TUM JIOJDKEH
CUMTATBCS BCAKHUM, KTO IBITAETCSA ITOT MUP IIOKOPHUTb.

S.M. Fomin
“CULTURAL METIS” ANDREY MAKIN
Linguistics University of Nizhny Novgorod
The article is devoted to the study of the phenomenon of bilingualism in the cul-
ture on the example of the modern French writer Andrei Makine. The article studies
the phenomenon of a Russian author who writes in French and has achieved the high-

est recognition in his new homeland.

Keywords: Andrei Makine, secondary linguistic personality, bilingualism, the
problem of translation.
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YIK 81
B. Kholikov

PATRIOTIC EDUCATION IN THE LITERARY PICTURE
OF THE WORLD (ON EXAMPLES DETECTIVE NOVELS)

Alisher Navo’i Tashkent State University of the Uzbek Language
and Literature

The article investigates the problem of the authentic and real images of poetry in
detective literature. Examples are presented from “The Godfather” by Mario Puzo‘s
and “Shaytanat” by Tahir Malik‘s .

Keywords: public, morality, family, female, attitude.

The more real the author depicts the world in his book, the closer to real life the
literary works can be. Though it is difficult to put the flow of events in the life into
any formula, one of the heroes of “Shaytanat” [The world of devil] by Takhir Malik
expresses the world in the following way: The world: fraud, cheating, knavery + jeal-
ousy + provocation + bribery + violence + lie + vice = (death) [2, p. 185].

For one of the most mysterious heroes of “Shaytanat” Anvar sees a lot of nega-
tive power in the words from this formula between “world” and “death”. Fraud,
cheating, knavery, jealousy, provocation, bribery, violence all these words belong to
the category of behavior from the criminal world. But at the same time, there are
people, among those criminals, who have the qualities of noble men, and the author
wanted to show them. When Tokhir Malik, the author addresses his book he says:
“My main purpose in Shaytanat was not to describe the details of crimes and mur-
ders. In the book | desired to show that the criminals originally were just as other
people, but due to the unhealthy situation in the society, ungratefulness, their lives
change so much” [4, p. 202—203].

Authentic world of the author, his attitude to the beauty, norms of behavior, spir-
itual-national values, and generally to the people and the world can be seen from his
narration. He “imparts™ his anger and love to the heroes he create. Taking this into
account, literary critic T. Shermurodov writes in his article “Hardships on the way to
devotion”: “Literary straight forwardness is always hard, always merciless”
[7, p. 127]. The author must render obedience to this requirement not only in his de-
scription of the events, development of the plot, but also his feelings, emotions, pas-
sion. Though the central hero is the head of the awful criminal band (the image of
Asadbek is meant here. — Kh. B.), there is no need to tell that one can feel a secret
partially to him by the author, some kind of encouragement, advice.

Main charecters from “The Godfather” by Mario Puzo’s and “Shaytanat” by
Tokhir Malik’s live with mafia obeying its rules. (The main hero from “The Godfa-
ther” Vito Corleone and Asadbek from “Shaytanat”). If we tell that the main hero of
“The Godfather” Vito Corleone and Asadbek from “Shaytanat” chose this way will-
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ingly, we come across with much disagreement. This disagreement can be explained
by the followings: In “The Godfather” Vito’s father was killed by mafia, and they
tried to kill him too; if Vito had not entered the criminal group of Clemence and Tes-
sio, his wife and his children would have died of hunger; if he had not killed Fanucci,
he would have to live as his slave for the whole his life; after he had killed Fanucci,
people from the neighborhood started to address him asking for help; and to help
them, he had to use power, to Kill.

Generally, the authors created literary grounds for both of the heroes reasons of
becoming criminal chiefs. The main heroes from the chosen books (Asadbek and Vi-
to Corleone) are described as individuals who have their own motto in their lives.
Both of them are people with strong personality, with ruthless, cruel character ready
for anything in order to achieve their plans, even murders.

As Mario Puzo describes don Corleone, the secret of his success was in the fact
that he could get a useful for him conclusion out of any little thing. His advice and
recommendations that he gives to people are always appropriate. A young singer
whose dream was to become a Hollywood actor, Jonny Fontain finds a refuge under
don Corleone’s defense.

He aims to achieve his dream using the head of mafia, and so he does. When
singer comes to meet with Don and asks for his help, Don Corleone says: “First of all
you must act as a man”. Because he was devoted to his knowledge and his motto.
Another time he says: “If man cannot be a real father of his children, he is not a
man”. Thus he expresses one of his vital rules, his belief. Different sides of don
Corleone’s character keep opening up through out of the whole story. Even when the
author describes the quality of attitude towards the quality of any event, he shows the
signs of his heroes’ nature. “Don considered that threat, deterrence is the silliest and
casiest ways of disclosing one’s secret, and blind furiosity to be the most dangerous
stupidity”. [6, p. 222—-223].

Actually, the heroes of detective stories are people who have their own princi-
ples of fighting for justice that differ from those rules existing in the society. Asadbek
from “Shaytanat” never considers his acts criminal, even when he orders to Kill
someone. He is satisfied with justice. Such notions as justice, truth, and freedom
reach the level of aesthetic category.

At the same time the narration of events, their inter relation happen within the
circle of such philosophical category of the reason and consequence. It means that
when analyzing detective stories one should not limit with only literary-theoretical
notions, but also pay attention to the social, philosophical, ethical and aesthetical
sides of the problem. What do Don Corleone and Asadbek and all the people from
their bands understand by “truth” or “justice”? Though each of the millions of people
living in the world has developed their own individual truth, those who have united
with a certain purpose have a similar attitude towards this. The acts that Corleone and
Asadbek think to be truthful are criminal doings according to the criteria of the coun-
try’s laws. Therefore, hamdams and zohids always follow them and try to solve crim-
inal acts open up the root of the crime. And their main purpose is to establish the jus-
tice and truth set by official laws.
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It is reasonable to pay attention to a paradoxical state. Both the criminals and
law enforces have their own truth, but their criteria are different. When such a case
happens, such oppositions system as truth and lie, freedom and captivity, justice and
injustice come to being. Then, the most important mechanism actuating all the events
within the story — the most theoretical element — inter-character conflict appears.

At this moment the two categories that have two different behavioral-spiritual
notions and criteria start to oppose each other; and thus they start making the story
interesting. The writer describes the process of this fight according to his aesthetic
ideal. The adventures that seem to be interesting to readers hide someone’s death,
tragic past and spiritual-psychological fate. To this point Tokhir Malik’s heroes are
distinguished with their serious view-points. For example, the up-right, just historian
Anvar’s words “truth is not like ever changing chameleon” were told not in vain. He
often argues with his opponent a historian, professor Holidiy concerning this motto.
Tokhir Malik’s heroes are presented as people with their own philosophy, independ-
ent ideas about the events happening in their lives.

But one of the most significant laws of the “kingdom” of Don Corleone is “ra-
junah” — “thinking” according to this law, the rivals are never threatened, they are
made to think. Don himself always followed this way and required it from his subor-
dinates. Even, Haigen witnessed Don patiently listening to the insults and outrage of
one of the mafia members, an awful gangster. After he had been listening to his in-
sults for eight hours he raised his hand and told to the people sitting around the table:
“This person does not understand that we need to talk to him quietly without hurry-
ing. Then, he left slowly the room.

The terrified gangster turned white at that moment. The Don was sent for and
they settled the problem peacefully then. But after two months the gangster was shot
at the Barber’s” [6, p. 59—60]. If any of the Don’s people were arrested, his family
was provided financially. For this he had to be silent. The arrested knew that if he can
survive the hardships of prison and does not tell anything to the police, he will be
treated accordingly after he gets out [6, p. 215].

In “Shaytanat” by Tokhir Malik just as in any other detective story from the
world literature, certain peculiarities are major. The author knows literary-theoretical
principles lying in the nature of this genre. Therefore, his heroes are close to the he-
roes from Puzo’s “The Godfather”. Particularly, Asadbek always reminds the rules of
their band to its members, and requires the sentences made to be fulfilled according-
ly. He told to Elchin: “Life is also a game. If you can you may play it. If you cannot,
then step aside. You cannot play it. The game has its own rules, delicacy, do you
know? If you have the ace in your hand, you will lose control over yourself. This
happened to you in this game. You must keep off it” [1, p. 90]. But Tokhir Malik in
his book draws portraits of a number of “mafia leaders” that always take into consid-
eration Asadbek’s views; he shows their psychology, point of views concerning dif-
ferent spiritual-behavioral notions. Those heroes in the book have their own lives,
qualities that differ from other group leaders. Khongirey is a person living in his pe-
culiar world; Hosilboyvacha leaves impression of being much weaker than Asadbek.
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The ideology of the writer is usually expressed by his personages. A writer is a
person who has his own point of view, a free man. He also has his own truth and his
own justice. Sometimes the author looses the control over his heroes. Writer’s ability
to unite his life logics with the literary logics, and to keep the control over his heroes
is one of the signs of skillfulness as a writer. For example, Zelikhon who ‘“hunts”
alone is brave and just. The writer purposefully emphasizes his belonging to Chechen
nation. When he writes Zelikhon’s history he points out such features of Chechen
people as their moral principles, firmness, eagerness to take a revenge and others.
The following descriptions add bravery to the image of Zelikhon: “For a Chechen,
the situation when he cannot find a way out is worse than anything” or “One way is
open — possibility to run away, coward. But even the worst of Chechen will not
choose this way”.

The writer does not narrate all the rules of the criminal world. Those principles
are seen through a range of events or the description of a hero, and etc. ... if any of
the administrators resign, those who used to flatter him change their attitude towards
him. But this seldom happens in the world of Shaytanat. Everybody knows there that
if a tiger’s certificate about his tigerness, a wolf’s certificate of his wolfness is taken
away, and it will not turn into a home animal. In this world the certificate is not just
taken away; it is changed to a death record” [3, p. 290].

We can bring forward a lot of examples of the laws of mafia world. And those
who do not obey them are just sentenced to death. The main manner of description in
both of the books is directed to this. A criminal is a hero; he is an escaper and revolu-
tionary. Crime is a demonstration of opposition to the state by a united social-
political power (a group of people). Agatha Christie told about it: “Detective is amor-
al story about a crime and its solution. | never took the side of the criminal, | support-
ed the innocent victim” [8, p. 306].

Only a few of such books can become successful. But the success of those few
books will lead to the creation of a lot of books that are not meaningful and may af-
fect readers negatively. It is important that a literary book should touch upon readers’
hearts. But to do it has to be written with strong expression of pain.

And if anyone does anything to you, just let me know. You have heard a lot of
things about me. And only one percent of the information is true. | am not a person
who breaks someone’s nose without any reason. In contrast, it is me who was often
beaten in this life. I know what it means to be a victim. | have my own justice, my
own truth. And this justice allows me to punish those who tried to humiliate you. If
you want that Kholidiy will come and knee in front of you” [1, p. 333]. In such epi-
sodes one can notice the harmony in Asadbek’s character — the harmony of spiritual-
moral notions with humanistic qualities.

Observations show that the feelings justice, defending justice and truth seem to
become the vital principle of the image created in a detective story. It is known that
there is a social mind and individual mind in the society. A person lives in a certain
community. A number of disadvantages can be seen both in thinking too revolution-
ary. And literature including detective genre must try to direct human’s thinking of

good deeds.
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In detective stories written by Mario Puzo and Tokhir Malik murder, a victim,
the head of mafia, his assistant and other personages with their spiritual-moral char-
acteristics, particularly those belonging to positive heroes usually expand the possi-
bilities of this genre.

And similar literary events, their proper analysis will lead to expanding literary
theoretical views on literary life, psychology of creativity, writer’s skills, and others.
Here, it would be good to evaluate it as a literary-aesthetic reality that appeared as a
result of typological similarities between literatures, their concordance and analogy.
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b. Xoaukos

MATPUOTUYECKOE BOCIIUTAHUE B JINTEPATYPHOM KAP-
THUHE MUPA (HA IPUMEPE JETEKTUBHBIX POMAHOB)

TalmkeHTCKH rocyJapCTBEHHBIN YHUBEPCUTET Y30EKCKOTO SI3bIKa
U muTepaTtypbl uM. Anumepa HaBon

B cratbe uccnenyercs nmpobiaemMa ayTeHTUHYHOCTH 00pa30B B AE€TEKTUBHOM JIUTE-
patype. IIpencraBneHsl nmpuMepsl U3 IETEKTUBHBIX KHUT «KpecTHblil oten» Mapuo

IIp1030 u «lllanitanat» Taxupa Manuxka.

KuroueBble ciioBa: mybivka, MOpaib, CEMbsl, )KEHIITMHA, OTHOIIICHUE.
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