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MPOIIE]T MAacTeP-KJIACC MO UHTOTaM KOHKYPCa Xy/105KeCTBEHHOT0
MepeBo/ia ¢ AHTJINICKOro I3bIKa

Konkypc 611 mipoBeiéH B pamkax X MoJoaeKHOM HAayIHO-IPAKTUYECKOM
koH(pepenuuu «IlepeBoj kak (hakTop pa3BUTHS HAYKH U TEXHUKH B COBPEMEHHOM
MHPEY.

B uyumcne ywactHukoB — cryaeHtbl 4-5 kypca HIJIY (cneumanurer u
OakanaBpHar), a TAak)Ke CTYJIEHThl 1 MaIrCTPAHTHI IPYTUX YHUBEPCUTETOB.

OpranuzatopaMi M KIOpU KOHKypca cranud mnpod. xadeapbpl TEOpud Hu
MPaKTUKU aHTJIMMCKOTO si3bika U nepeBoja 1D, k.¢d.H., nom. O.B. Ilerposa, 1.¢.H.,

norn. B.B. CooOHHMKOB M acCHUCTEHT KadeApbl aHIVIMICKOro s3blKa K.(.H.
N.C. Pa3una.




XyI0KECTBEHHBIN IEPEBOJ — HE NPOCTO NEPEBOJ XYHOKECTBEHHOIO TEKCTa A
nepeayy CoJIepyKaHus, a BOCCO3JaHUE 3TOT0 TEKCTa Ha MEPEBOASAIIEM S3bIKE BO BCEH MOJTHOTE
€ro Xy/I0’KeCTBEHHBIX OCOOCHHOCTEH. DTO BHJI MEPEBOTUECKOM JAEITEIBHOCTH, OCHOBHAS 3a/1a4a
KOTOPOT'O 3aKJIF0YAeTCsl B CO3/IaHUU Ha SI3bIKE MEPEBOA MPOU3BEACHUS, CIIOCOOHOTO OKa3bIBATh
Ha TONyYaTels TaKoe XyJOKECTBEHHO-ICTETUYECKOEe BO3ACHCTBHE, KOTOPOE OPHUTHHAI
OKa3bIBaeT Ha cBoero. HeoOs3aTebHO MepeBoT JIOIDKEH YUTAThCS TaK, YTOObI HE YyBCTBOBAIOCH, YTO
3TO 1epeBo/] (0€3 CKIIOHEHUsI Ha HaIlld HpaBbl!), HO OH 00S3aTENBHO JOKEH YATATHCS TakK K€ JIETKO U
€CTECTBEHHO (I - B HEKOTOPBIX CITy4asiX - TaK JKE CIIOKHO), KaK OPHTHHAIL

YTo ecTh XyA0KECTBEHHBIN TEKCT U YEM OH OTJIMYAETCA OT TEKCTOB HEXYH0KECTBEHHOTO
xapakrepa? Xya0KECTBEHHBIH TEKCT - 3TO TEKCT, OXBATHIBAIOIINI BCE KAHPOBOE Pa3HOOOpas3ue
XYA0XKEeCTBEHHOU JnTepaTypbl. OH onupaercs Ha 00pa3HOE OTPAKEHUE MUpA M CYLIECTBYET I
KOMITJIGKCHOM TIepeliadd pasHbIX BHUIOB HMH(OPMAIMH - WHTEIUICKTYaIbHOH, 3MOIMOHAIBHOM,
3CTETUYECKOH, a Tarke oOsasaerT (QyHKIMEH SMOLMOHAIBHOIO BO3JEHCTBUA Ha unTaresns. VIMeHHo
BO3cHcTBUE — OCHOBHas (yHKIms Xyn. Tekcra, B OWIMYME OT TEKCTOB JIOTMYECKUX, KOTOpbIE
HpeHa3HAYEHBb U1 TOT0, YTOObI UUTATEIIO YTO-TO COOOIIUTD.

B.B. Cno6nuxos u O.B. [leTpoBa BeIIEHSIOT P OTANYUNA XYI0)KECTBEHHBIX TEKCTOB OT
TO0BIX Ipyrux. MTak, Xym0KeCTBEHHBIC TEKCTHI OTIMYAI0TCS:

1. CnocoGoM omnucaHus JAEHCTBUTEIBHOCTH, KOTOpask B XYIO0KECTBEHHOM TEKCTE
npejAcTaBieHa B Bujae oOpasza. OOpa3 BOCHpPOM3BOAMT OOIIEEe, THUIMYHOE Yepe3 KOHKPETHOE M
UHIMBUyalbHOE. B XyIO)XKECTBEHHOM NpPOM3BEACHUMM 4Yepe3 ONUCaHHe KOHKPETHBIX JIHOJIeH MU
COOBITHIT MOXeET OBITh CO3/1aH OOOOIIEHHBIN 00pa3 LeJol SMmoxu, odpa3 obmiecTBa. BakHeHmmm
CPE/ICTBOM CO3/aHUsl XYJIOXKECTBEHHOro oOpasa sBisiercst cioBo. Hapsany c s3bikoMm, oOpa3 B
XYIIO)KECTBEHHOM TEKCTE CO3/[aeTCs M C TOMOIIBIO KOMIIO3MIMH, M C TIOMOIIBIO aneUIsid K
(OHOBBIM 3HAHUSM uHWTaTeNs. B XyHIOXKECTBEHHOM TEKCTe, CO3JaHHOM BOJIEH aBTOpa, HeT
CITy4JaifHOCTEH, He TOIDKHO UX ObITh U B TIEPEBOJIE.

2. HCJ’II)I-O CO3JaHUS TEKCTa: IIOMHMO JCTETUYECKOIO BO3ACHCTBHS Ha quTaTeii,
Xy,Z[O)KeCTBeHHHﬁ TCKCT IIPU3BaH C(I)OpMI/IpOBaTL OTHOIICHUE YUTATCIIA K COACPIKAHUIO
XYO0KXECTBCHHOT'O IPOU3BCACHUS.

3. Xapaktrepom u cmocoOom mpenaBaemoil umHbopmammu. [lpexae  Bcero,
XYyJI0’)KECTBEHHBI TEKCT XapaKTepU3YeTCsl BBICOKOM CTETEeHbI0 00Pa3HOCTH, KPOME TOTO, 4acTh
I/IHq)OpMaHI/II/I XYOO0XKECTBECHHOTO TCKCTAa MOXKCET OBITH nepcaaHa MUMIUIMOUTHO, TO €CThb
HAMEKaMH, 3a CUYeT O0cO0Oro CBOWMCTBA XYAOKECTBEHHOW JHUTEpaTyphbl, Ha3bIBAEMOTO
«CMBICIIOBOM €MKOCTBIO». «IJTO CBOHCTBO MPOSIBISIETCS B CIIOCOOHOCTH MHCATENS CKa3aTh
0oJbIIIe, YeM TOBOPHT MPSIMOM CMBICII CJIOB B UX COBOKYITHOCTH, 3aCTaBUTh pab0OTaTh U MBICIH, U
YyBCTBa, U BooOpaxeHue uurtarens» [6, c. 38]. W, HakoHen, B mpeaenax XyI0KECTBEHHOTO
TEKCTa SA3BIK TOXKE CTAHOBUTCA HOCUTCIIEM I/IH(l)OpMaHI/II/I, IMO3TOMY IIPOU3BCACHUC
XyJI0’)KECTBEHHOW JTUTEPATyphl MPEICTABISET COOOH MHOTOKPATHO 3aKOAMPOBAHHBINA TEKCT, YTO
00yCIIOBIMBAET €0 MHOKECTBEHHOCTD ITPOYTEHUM U MCTOJIKOBAHUI.

4. CreneHbl0 AKTUBHOCTH YMTATENSA: XYJOKECTBEHHBIM TEKCT MPEANoJiaraet
ONPENCICHHYI0 CTEIEHb <JIOMBICIMBAHUSA», «COTBOPYECTBO» UHWTATENS] MPU  CO3JaHUU
MIPOU3BECHUS.

5. Hanumumem aBTOpPCKOM MO3MIHH, 0Opa3a aBTOpa, KOTOPHIE M CO3/Aal0T BHYTPEHHEE
CAWHCTBO XYOOXKCCTBCHHOI'O TCKCTA.



6. BbICOKOI cTeneHb0 HAlMOHAJIBHO-KYJIBTYPHOH M BpPEMEHHOH OOYCIOBICHHOCTH.
JIro00i XyHOMECTBEHHBIM TEKCT XapaKTEPU3YeTCsl ONPENENICHHbIM COOTHOIIEHHEM KOMIIOHEHTOB
«OOIIEYEIOBEYECKOE - HAIIMOHAJILHOEY U «BCET/IA - celvac (Toraa)».

7. CaMOJ0CTaTOYHOCTBIO, TIOCKOJIBKY JH000€ XYJOXKECTBEHHOE NPOM3BEACHUE MOXKHO
paccMaTpuBaTh Kak IIPOU3BEICHUE UCKYCCTBA.

8. 6. Kommo3unmuoHHBIM pa3zHooOpazueMm. Komnozuuus - 5TO «WICHCHHE |
B3aMMOJICHCTBUE  PA3HOPOJHBIX DJEMEHTOB WM, MWHA4Ye, KOMIIOHEHTOB JIUTEPaTypHOIrO
MIPOU3BE/ICHUN», CIOCO0 OpraHu3alM TekcTa. KoMmosuims Tpou3BeACHHs BOIUIONMIACTCS HE B
OTIETIBHBIX €ro AIEMEHTaX, a B X B3auMojeicTBur. OHa MPEICTaBIIsIeT OO0 CIOKHOE, TIPOHU3AHHOE
MHOTOCTOPOHHHUMH CBSI3SIMH €TMHCTBO KOMITOHEHTOB. BCe KOMITOHEHTBI TEKCTa - KaK CMEKHBIC, TaK 1
OTHAJICHHBIE JIPYT OT JIpyTa - BCEr/ia HaXOSTCs BO BHYTPEHHEN B3aUMOCBSI3HM U B3aMOOTpaxkeHuu. Ho
IJIABHOE B TOM, YTO IMPABUIILHO IEPEBECTH KAXK/BIM M3 KOMIIOHEHTOB — HE 3HAYUT MPABHJIHHO TIEPEBECTH
BECh TEKCT.

B.H. Komuccapos: OCHOBHOM NpHUHLUI TEOPUU XYHOXKECTBEHHOIO IEpPEBOJA
3aKJIF0YAETCS B CJAEAYIOLIEM: HYKHO «paccMaTpUBaTh KaXKJ0€ MPEUI0KEHNE KaK 4acTh LEJI0ro,
nepeAaBaTb HE TOJBKO TO, YTO B HEM TOBOPUTCS, HO M paboTaTh HaJ CO3/1aHUEM
XYyJI0’)KECTBEHHOTO 00pa3a, 00IIer0 HACTPOCHHUS, XapAKTEPUCTUKUA aTMOC(EPHI, TICPCOHAKEH U T.
0. 37ech BaXEH M BBIOOP OTAEIBHOIO CIIOBA, U CHUHTAKCHYECKOW CTPYKTYpPbI, M JIPYIHX
DIIEMEHTOB». 3ajaya IMEepPeBOAYMKA COCTOUT IPEKIEC BCEro B TOM, YTOOBI HE YTEPATH JIMIA
aBTOpa. B TOM, 4TOOBI HE OCIIAOUTH CHUIIBL, SPKOCTH, OOPa3HOCTH MOJUTMHHUKA, a €CJIU OH JIETOK U
IIPOCT, HE OTSKENUTH ero. [lepeBosst, CTOUT MOCTaBUTH ce0s Ha MECTO aBTOPA U YBUAETH TO, UTO
BUJEJI OH, CO3[aBas CBOC IPOM3BEICHHME, HO YBUICTb CBOMMH IJIa3aMHU, a 3aTEM IbITAThCS
nepesaTh CpeICTBAMHU CBOETO S3bIka U COOOpa3HO €ro BHYTPEHHUM 3aKOHaM HE IPOCTO
YCIIOBHBIM CJIOBECHBIM 3HaK, HO BCE€ TO, YTO CTOMT 3@ CJIOBOM: MBICIH, (PaKThl, COCTOSHHE,
JieiicTBUE, BHYTPEHHIOIO JIOTUKY U CBSI3b M300pakaeMoro, Bech JKMBOM OOpa3HbIl KOHTEKCT, a
WHOTJAa M IIOATEKCT, BCIO JKU3HEHHYKO KOHKPETHOCTh Npou3BeleHus. He otaruas TekcT
HEHY>KHBIMU JETAJISIMU, KOTOPbIE CBOMCTBEHHBI JIUIIb YYXKJAOMY S3bIKOBOMY CTPOIO M 3a4acTyIO
IIPOCTO HE IOJUIEKAT IIEPEBOY.

Xyn0KECTBEHHBIH TNepeBosl (OCOOEHHO KOT/la OH XOpOWI) Kak pe3yibTaT, Kak KHHUTra
BXOJIUT B COCTaB JIUTEpPATyphl HApO/a, HA S3bIKE KOTOPOTO OH OCYIIECTBIIEH. XYy/10KECTBEHHBIIN
NIEPEBO/] IOJUYMHEH HE CTOJIBKO SI3BIKOBBIM, CKOJIBKO JINTEPATYPHBIM 3aKOHOMEPHOCTSAM. 3HAUUT,
CTPOUTH TEOPHUIO WM MOATHKY XYAOXKECTBEHHOI'O IEPEeBOAA HAaJ0 HAa OCHOBE M B TEPMHMHAX
JUTEPATypHOU HAYKH.

ABTOPCKUH CTWJIb TIPECTABISIET CO00M CBOCOOPA3HYIO, HCTOPUUYECKU OOYCIOBICHHYIO,
CJIIOKHYIO CHCTEMY CPEICTB U ()OPM CIIOBECHOTO BBIPAKEHHUSI, XapaKTEPHYIO /I KOHKPETHOTO
apTopa. HaAMBHIyanbHBIA aBTOPCKHUM CTHUJIb B XYJ0KECTBEHHBIX MPOU3BEACHUSAX OMPEACIATCS
OCOOCHHOCTSIMU UCTIOJB30BAHUS CTHIMCTUYECKUX CPEICTB U MPUEMOB BMECTE CO CTPYKTYpPHOI
OopraHu3aieil TeKCTa H BBHIOOPOM JeKchueckuxX enuHuil. CpeacTBa XyI0XKECTBEHHOU
BBIPA3UTEIHHOCTU: (OHETUYECKUE, JEKCHYECKHE, CHHTAKCHYeCKHe. TpOIbl, CTUIMCTUYECKUE
¢burypsl (OBTOp, Hapaiean3M U T.11.).

O ueMm KOHKypCHBbIM TeKkCT? Ha ypoBHE Crokera — KEHIIMHA ycTajla OT MyXka, a OH
O6outcss ycnplmare 00 3ToM. [71006ambHO — 00 OTUYYXKAEHUH, COBMECTHOM OJMHOYECTBE,
3aKOHOMEPHOCTSIX MHOTHUX OTHOILEHUH.

OcobennocTh cTuisi: MUHUMaIU3M. [IpocToit cuaTakcuc. CovyeTaHne KOCBEHHON pedn ¢
HecoOCTBEHHO mpsiMoi. HecoOCTBEHHO-TIpsIMasi pedb — 3TO «OTPBIBOK TEKCTa, MepeaarolHii
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CI0Ba,  MBICIM,  4YyBCTBA, WM  TOJBKO  CMBICIOBYKO  IIO3ULHMIO  OJHOIO W3
n300pakaeMbIX EpPCOHaXeH, NMpUUEM Iepeadya TEKCTa MOBECTBOBATEs HE MapKUpPYeTCs HU
rpadM4ecKUMU 3HAaKaMH, HU BBOJSIIIMMHU cioBaMu». OHa odopmileHa Kak aBTOpCKas, HO
COXpPAaHsIET BCE YEPTHhl, IPUCYIIME PEUN U XapaKTEPy UMEHHO ATOro NepcoHaxa. Yykas pedb B
3TOM Cllyyae Kak Obl CIIMBAETCS C aBTOPCKOHM, HE OTTPAHUYMBASACH MPSIMO OT HEE HH CIIOBAMH,
yKa3blBAIOIUMH Ha (aKT IMPOU3HECEHMs] YY)KOH pedyd U MCTOYHHK ee (Kak B NpsAMOH U
KOCBEHHOM peuu), HU CMEHOM MECTOMMEHHOro IUlaHa (Kak B MpsAMOW peyd U Ipu
HENOCPEACTBEHHOM BKJIIOUCHMHM YYXXOM pEeYd B IOBECTBOBAHUE), HU CHELMAIbHON (opMoi
IIPUIATOYHOTO NPEAJIOKEHN (KaK B KOCBEHHOH peuH).

Obunmne noBTopoB. MX BexnmMBasg AMCTAaHIMPOBAHHOCTh. OOMINE WMIUIMIUTHOCTH.
[To3TOMy TEKCT MOHOTOHEH, KaK >KM3Hb IEepCOHaxeil. OLlyleHue yCTAJIOCTH U JIENPECCHH, O
KOTOPOM U T'OBOPUT I'€POUHS.

Hekortopeie mnepeBogueckue OLIMOKM HMCKaxaloT croxeT. daxktuueckue: IEBYIIKA,
MOMEHT C OLEHKOW KyXHH, ero crpax. Jlekcnueckue: He OyAeT CKydaThb IO 4YallKaMm.
CrunucTuyeckye, HCKAKAIOLIUME XapaKTep OTHOIIEHUH MEXAy TreposMH: TpyOoCcTh WIH
SMOLIMOHAIBHOCTD, CHUKCHHAs Pa3rOBOPHAs JIEKCUKA. /[najleKTHbIE ClI0Ba U yCTapeBIIUE Cpasy
IPUAAOT TEKCTY SIPKUI HAllMOHAIBHBIA KOJIOPHT.

JIpyrue MemaroT YHTaTeIr0 YBHUIETh KapTHHKY: «TONorpadus» KBapTUPHI U ONHCAHHE
00CTaHOBKH B KyXHE.

W3menenne crocoba ommcaHus (0OBACHSIOMME JO0OABICHHS, OIYIICHUS) MEHSET
CTWJIMCTHKY pacckasa. «JKajJoOHO CKpHITHYNa TOJ €ro BeCOM», «OOHMTCS YCIBIIIATh IPaBIy»,
«To3ke MmoroBopum». Mnm omymeHHs TOro, KTO CKa3aJl OHpeAeieHHylo ¢pa3y. ABTOp H
NEepeBOTYMK — JIBE TBOPYECKHE JMYHOCTH, HO HY)KHO CTPEMHUTBCS K COTPYAHHUYECTBY, a He
COIICpHUYATh MW IBITATHECA MNEpCnrcaTb aBTOpa. «HepeBoanK — 3TO 4YC€JIOBEK, BCHO XKH3Hb
BBIHY’K/JICHHBIM TOBOPUTH YyXKHE CIOBaY.

PeueBble ommOKku: Jekcuyeckue (B T.4. PETHCTPOBBbIE: «cepOaHbe», «OecuT,
«HampsiraeT» W 1p., IPUTOTOBJICHUE 4Yas U IEYEHbs), CHHTAKCHMUYECKHE (HECOIIacOBaHHOCTh
IpeUIOKEHUH, HenpaBUIIbHBIE MpeUIoTH), B odopMieHUH (ITyHKTyauus, ab3aubl). B Texcrax
JPYTUX TUIIOB 3TO MOXET MEIaTh U pa3apa’kaTh, HO HE BJIMSIET Ha JOCTH)KEHHE O0Iel 1enu
IIEPEBOJIa, @ B XYJOKECTBEHHBIX TEKCTaX OHM Pa3pyLIAIOT CaMy XYJO’KECTBEHHYIO OCHOBY
TEKCTa.
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Marcela Carbajo

Things We Do Not Want To Hear

She turned around on the bed to avoid the light that came from the window. She
embraced the cushion she had set aside during her nap and kicked the sheet until
releasing her feet from under it.

"You are awake already," he said, appearing at the door of the bedroom.

"Almost...." she whispered. She could have slept forever.

He came in and sat on the edge of the bed. It squeaked.

"Could you prepare some tea?"

"Please, put the water on and I'll prepare it."

"Bad mood?"

She turned around again towards the light coming from the window. That light
reminded her that there was activity out of her bed, out of her house.

"l am tired."

"You took a two hour nap."

She repeated, with a sigh, "'l am tired."

He went to the kitchen and she could hear the noise of the water running into
the kettle and the sound of a match lighting. Then, he turned on the television and
she heard a dialogue in English and the laughter of a studio audience. Soon after,
the kettle began to whistle

"The water is ready," he warned.

She stretched on the bed and then sat up, still clutching the cushion in her arms.
The kettle continued whistling. She pressed the cushion strongly against her chest.

"Please, turn that off."

The whistling stopped. Thank heavens, she thought, it was going to drive me
crazy. She looked for her slippers under the bed and stood up. She went to the
bathroom and washed her face. | should take a shower, she thought. | should take a
shower to cry in peace. She walked with heavy steps towards the kitchen. He was
watching a sitcom laughing quietly from time to time. She asked:

"What kind of tea?"

"Mint," he answered without looking at her. She poured two cups and sat close
to him, fixing her eyes on the screen.

"I bought a lottery ticket today."

"What?" he asked, absentmindedly. She did not answer.

"When is the draw?"

"Tomorrow. Two million."

"But they take a lot out of it for taxes. You don't believe that you are going to
win two million, do you?"

He took a sip of tea making a slurping noise. Since when does it bother me that
he slurps? she asked herself. At the beginning, she hadn't even noticed it, soon she
began to become aware of it and now it bothered her terribly, exasperated her. Poor
man, it was not his fault. He had always been making noise when drinking tea. He
had being making noise for the past twenty years.

"Please, stop making that noise when you're drinking."

He looked at her for some seconds, surprised, and whispered, "You are in a bad
mood."

"l am depressed."
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He continued watching television. After some minutes, he laughed again
echoing the laughs in the studio. Why did it have to be like that? Why do things
have to change that much?

"I have been depressed for some days," she reminded him and herself.

The sitcom finished. She took the empty cups to the sink. He switched the
channel and she sat again next to him. It was a documentary on some place by the
sea, a kind of fishermen's town. It is a gorgeous place, she thought. She could live
there. It was cold there, people were wearing thick coats and scarves and they were
trying to protect themselves from the wind. She would give anything to be walking
next to the sea, feeling cold. And later she would have a cup of hot coffee, coffee
with cinnamon. Yes, she could live that way. It would be a wood house, like the
one she was seeing on the screen, by that sea, and she would have her violin and
some scores. On sunny days, she would sit next to the window and play the violin.
How long had it been since playing anything at all? Centuries. On cold days she
would bake some bread or drink coffee in the kitchen, reading something. She
could take the handicraft cups that they had bought in Uruguay with her. Those
cups would go well with her new kitchen, the sea and the cold weather. He surely
was not going to miss the cups. He had never paid much attention to the objects of
the house, except for some records. Perhaps she would take some records with her
too, some jazz. He was not going to miss jazz records. But...where was she going
to play them? They had only one record player. Television yes, she could take the
little one, the one they had in their bedroom. But what would be the point of
having a TV set in that place?

He switched the channel again just when they were going to show the wooden
pier of that little town. She was about to protest but she realized that she did not
have enough energy for that. Instead, she started to examine the kitchen carefully,
evaluating each watercolor on the wall, each shelf, the spice box, the plants, the
pots. She liked the copper pots. Then she started to think about how the kitchen
would look like if she took everything away: the empty nails on the walls with the
rectangular traces of dust, the faded out paint shaping the objects that used to be
there and the things rearranged on the shelves. He would die. But nobody dies for
that reason, she tried to convince herself. But she felt sadder. He switched the
channel again and put on a soccer game. She lit a cigarette.

"Still depressed?"

She did not answer.

"Then I'd rather not speak to you," he decided. "When you are like this it is
better not to talk to you"

"Why?"

"Why what?"

"Why is it better not to talk to me?" she insisted. He did not answer. She almost
begged:

"I want to know why it is better."”

"Because you are going to say things that are going to hurt me."

Poor man, she thought. He is scared. At least, that was the most sincere thing
they had said to themselves in a long time. She stood up with a sigh, washed the
cups and put them on a cloth to dry. Then, she opened the cupboard and checked if
there was any flour left.

"Would you like me to make some lemon cookies?"

"Great," he said, smiling.



